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Lise Ogrencilerine Yonelik Drama Etkinlikleriyle Yapilandirilan Forum Tiyatro Calismasinin
Akran Zorbaligindaki Seyirci Roliine Etkisi
Seyma Koc 1.,* & Zeki Ozen 2

1 Rehberlik ve Psikolojik Danismanlik Milli Egitim Bakanhdgi
Ozet
The Effect of Forum Theatre Structured with Drama Activities for High School Students on the
Audience Role in Peer Bullying
Seyma Koc 1.* & Zeki Ozen 2
1 Guidance and Psychological Counselling Ministry of National Education
Abstract

Fen Bilimleri Ogretmenlerinin Kaynastirma Uygulamalari Kapsaminda Yaratici Drama Y&ntemini
Kullanma Deneyimleri
Zulfa Ahmterin 1,* & Emrah Bilgi¢ 2
1 Sinif Ogretmenligi Milli Egitim Bakanlid
Ozet

ience Teachers' Experien f Usin reative Drama Method within th f Inclusion
Practices

Zulfi Ahmterin 1.* & Emrah Bilgic 2
1 Classroom Teaching Ministry of National Education
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Bilim ve Sanat Merkezindeki Uyum Siirecinde Yaratici Drama Uygulamalari Hakkinda Ogrenci
Gorusleri
Zulfi Aimterin 1,* & Gonul Erdogan 2
1 Sinif Ogretmenligi Milli Egitim Bakanlid
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Student Opinions on Creative Drama Practices in the Adaptation Process in Science and Art
Centre

Zulfi Ahmterin 1.* & Gonul Erdogan 2
1 Classroom Teaching Ministry of National Education
Abstract

Egitimde Drama Dersi Etkinliklerinin Uygulamali Degerlendirilmesine iIi§kin (")g"retmen
A larinin Gorusleri

Kenan Demir
Egitim Bilimleri, Eg@itim Programlari ve (")g“retim Burdur Mehmet Akif Ersoy Universitesi
Ozet

Pr ive Teachers' inions on the Practical Evaluation of Dram rse Activities in
Education
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Kenan Demir

Educational Sciences. Curriculum and Instruction Burdur Mehmet Akif Ersoy University
Abstract

Ustln Zekall (")g" rencilerin ingilizce Dersi S6zcik (")g” retiminde Yaratici Drama Yonteminin
Kullaniimasi

Sevda Sevim
Ingilizce Odretmenligi Kahramankazan Bilsem
Ozet

Using Creative Drama Method in Teaching VVocabulary to Gifted Students in English Lesson

Sevda Sevim
English Language Teaching Kahramankazan Bilsem
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Olcek Gelistirme Siirecinde Yaratici Dramanin Yeri
Kenan Demir 1.* & Abdul Samet Demirkaya 2
1 Egitim Bilimleri, Egitim Programlari ve Ogretim Burdur Mehmet Akif Ersoy Universitesi
Ozet

The Place of Creative Drama in Scale Development Process
Kenan Demir 1.* & Abdul Samet Demirkaya 2
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Abstract

Sinif Ogretmeni Perspektifinden Kaynastirma /Biitiinlestirme Uygulamalarinda Yaratici Drama
Yoéntemi ile Etkili Tarkce Og“ retimi
Emrah Bilgic 1 & Elif Ozdemir Yilmaz 2,*

1 Sinif Ogretmenligi Sakarya Universitesi
Ozet

Effective Turkish Teaching with Creative Drama Method in Inclusion / Integration Practices from
Classroom Teacher Perspective

Emrah Bilgic 1 & Elif Ozdemir Yilmaz 2.*
1 Classroom Teaching Sakarya University

Abstract
ilkokullarda Yaratici Drama Etkinlikleri Yiriiten Ogretmen Adaylarinin Siirece iliskin Gorisleri
Hamide Beril Demirok 1.* & Kenan Demir 2

1 Egitim Programlari ve Ogretim Anabilim Dali Burdur Mehmet Akif Ersoy Universitesi
Egitim Fakdltesi
Ozet

Opinions of Pre-service Teachers on the Process of Creative Drama Activities in Primary
Schools

Hamide Beril Demirok 1.* & Kenan Demir 2
1 Department of Curriculum and Instruction Burdur Mehmet Akif Ersoy University Faculty
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of Education
Abstract
Sinif Ogretmenlerinin Egitim Ortaminda Yaratici Dramadan Beklentileri

Zeynep Kanat 1.* & Nida Bayindir 1
1 Temel Egitim Eskisehir Osmangazi Universitesi

Ozet
Classroom Teachers' Expectations from Creative Drama in the Educational Environment
Zeynep Kanat 1.* & Nida Bayindir 1
1 Basic Education Eskisehir Osmangazi University
Abstract
Web 2 Araclariyla Desteklenmis Yaratici Drama Odakli Grup Calismasinin Ergenlerin Sosyal
Duyqusal Becerilerine Etkisi

Merve Calik
Rehberlik ve Psikolojik Danismanlhk Milli Egitim Bakanhdi
Ozet

The Effect of Creative Drama Focused Group Work Supported by Web 2 Tools on Adolescents'
Social Emotional Skills

Merve Calik
Guidance and Psychological Counselling Ministry of National Education
Abstract
Mythos Terapdtik Kartlariyla Desteklenmis Masal Terapi Odakli Yaratici Drama Grup

Calismasinin Cocuklarin Benlik Saygisina Etkisi

Merve Calik
Rehberlik ve Psikolojik Danismanhk Milli Egitim Bakanligi
Ozet

The Effect of Story Therapy Focused Creative Drama Group Work Supported with Mythos
Therapeutic Cards on Children's Self-Esteem

Merve Calik
Guidance and Psychological Counselling Ministry of National Education
Abstract
TUBITAK 4008 Engelleri Asan Yetenekler; Bilim ve Sanatta Benim Hikayem Projesinin Drama
ve Ben Etkinliginin Degerlendirilmesi
Yusuf Gézldeli 1,* & Sumeyye Irem Yeter 2
1 Ingilizce Ogretmenligi Milli Egitim Bakanlid
Ozet

Evaluation of Drama and Me Activity of TUBITAK 4008 Talents Overcoming Obstacles; My Story
in Science and Art Project

Yusuf Gozideli 1.* & Simeyye Irem Yeter 2
1 English Language Teaching Ministry of National Education
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Abstract

Okul Oncesi Dénemde "Giibre" ve "Kompost" Kavramlarinin Ogrenilmesinde Yaratici Drama
Etkinliklerinin Kullaniimasi

Seher Gines 1 & Canan Cengiz 2.*
1 Okul Oncesi Ogretmenligi Termik Mtal Kiz Teknik ve Meslek Lisesi

Ozet

Using Creative Drama Activities in Learning ‘Fertiliser’ and ‘Compost’ Concepts in Preschool
Period

Seher Gines 1 & Canan Cengiz 2,*

1 Preschool Teaching Termik Mtal Girls Technical and Vocational High School
Abstract

Tidrkce ve Turk Dili ve Edebiyati (")g” retmenlerinin Drama Derslerini Verme Yetkinlik Algilari
Uzerine Bir Degerlendirme

Yusuf Gozudeli
Ingilizce Ogdretmenligi Milli Egitim Bakanhdi
Ozet

An Evaluation on Turkish and Turkish Language and Literature Teachers' Perceptions of
Competence in Teaching Drama Lessons
Yusuf Gozudeli

English Language Teaching Ministry of National Education
Abstract
Yaratici Dramanin Sinifta Kullanim Alanlarinin Belirlenmesi

Zeynep Demirel 1,* & Nida Bayindir 2

1 Sinif (")g”retmenlig“i Mevlana llkokulu Huylik Konya
Determining the Usage Areas of Creative Drama in Classroom

Zeynep Demirel 1.* & Nida Bayindir 2
1 Classroom Teaching Mevlana Primary School Hiyuk Konya

Genglerden Ovkiilerle ingilizce Derslerini Canlandiriyoruz: TUBITAK 4005 Projesi
Ozgiir Ulubey 1,*. Perihan Korkut 2, Sevki Kémiir 3, Ayten Cokcaliskan 4 & Ertan Deren 5

1 Mugla Sitki Kocman Universitesi Egitim Fakltesi
Ozet
Revitalising English Lessons with Stories from Young People: TUBITAK 4005 Project
Ozgiir Ulubey 1.*, Perihan Korkut 2, Sevki Kémiir 3, Ayten Cokcaliskan 4 & Ertan Deren 5

1 Mugla Sitki Kocman University Faculty of Education
Abstract

8. Sinif Ogrencilerinin Ekolojik Vatandaslik Kazanmalarina Yénelik Hazirlanan Yaratici Drama
Etkinligi
Esra Durkan Dayi 1.* & Burcu Anilan 2
1 Fen Bilgisi Ogretmenligi-Yiiksek Lisans Eskisehir Osmangazi Universitesi Egitim
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Bilimleri Enstitisu
Ozet
Creative Drama Activity Prepared for 8th Grade Students to Acquire Ecological Citizenship
Esra Durkan Dayi 1.* & Burcu Anilan 2

1 Science Teacher Education - Master's Degree Eskisehir Osmangazi University
Graduate School of Educational Sciences

Abstract

Yaratici Drama Yontemi ile Yiiritiilen Ozel Egditim ve Kaynastirma Dersinin Mizik (")g” retmeni
Adavylarinin Ozel Gereksinimli Bireylere Yonelik Tutumlarina Etkisi

Bilgehan Eren
Miizik Egitimi Ankara Miizik ve Giizel Sanatlar Universitesi
Ozet
The Effect of Special Education and Inclusion Course Conducted with Creative Drama Method
on Music Teacher Candidates' Attitudes towards Individuals with Special Needs
Bilgehan Eren
Music Education Ankara University of Music and Fine Arts
Abstract

Yaratici Drama Etkinlikleri ile islenen Fen Bilimleri Derslerinin 6. Sinif Og“rencilerinin Basarisina,
Fen Tutumuna ve Ozgiivenine Etkisi

Ezgi Kbéseler 1.* & Zeynep Akin Demircan 2
1 Fen Bilgisi Ogretmenligi Milli Egitim Bakanlidi
Ozet

The Effect of Science Lessons with Creative Drama Activities on 6th Grade Students'
Achievement, Science Attitude and Self-Confidence

Ezgi Koseler 1,* & Zeynep Akin Demircan 2

1 Science Teacher Education Ministry of National Education
Abstract

Tirkiye Yuzyili Maarif Modeli Ortak Metni ve ilkokul Og“ retim Programlarinda Dramanin izleri
Latife Yiksel 1,* & Kenan Demir 2

1 Tdrk Dili ve Edebiyati Milli Egitim Bakanlhidi
Ozet

Turkey Century National Education Model Common Text and Traces of Drama in Primary
School Curricula

Latife Yuksel 1.* & Kenan Demir 2
1 Turkish Language and Literature Ministry of National Education
Abstract

Okul Disi Ogrenme Ortamlarinda Gerceklestirilen Yaratici Drama Ydnteminin Ogretmen

Adaylarinin Yaratici Drama Dersine Ydnelik Tutumlari ile Okul Disi Og“renmeyi Dizenlemeye
Yonelik Goruslerine Etkisi

Ebru Selciodlu Demirséz
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Temel Egitim Trakya Universitesi
Ozet

The Effect of Creative Drama Method in Out-of-School Learning Environments on Prospective

Teachers' Attitudes Towards Creative Drama Course and Their Views on Organising
Qut-of-School Learning

Ebru Selcioglu Demirséz
Basic Education Trakya University

Abstract
Hemsirelik Mesledinde Tukenmislik Sendromuyla Bas Etme Yontemi olarak Yaratici Drama

Avyse Sancak Deniz
Tivatro Elestirmenligi ve Dramaturii

Prof.dr. Cemil Tascioglu Sehir Hastanesi
Ozet
Creative Drama as a Method of Coping with Burnout Syndrome in Nursing Profession
Ayse Sancak Deniz
Theatre Criticism and Dramaturgy
Prof.dr. Cemil Tascioglu City Hospital
Abstract

Arrival Filmi Uzerinden Dile Donglisel Bir Bakis: Bir Heptapod Nasil "insan" der?

Ozlem Aksu Kurtoglu
Yabanci Diller Béliimii Ihsan Dogramaci Bilkent Universitesi

Ozet

A Cyclical View of Language through the Film Arrival: How does a Heptapod say ‘Human’?

Ozlem Aksu Kurtoglu
Department of Foreign Languages Ihsan Dogramaci Bilkent University

Abstract

Ogretmen Adaylari Yabanci Uyruklu Ogrencilerin Uyum Sorunlarina Yonelik Farkindalik
Kazanmak igin Akranlariyla Drama Calismalari Yapiyor

Ilknur Hotlu 1,*, Derya Sengiin 2, Rabia Inci Yaman 3, Rimeysa Kilic 4 & Musa Calisir 1
1 Sinif Ogretmenligi Sakarya Universitesi
Ozet

Prospective Teachers Work on Drama with Their Peers to Raise Awareness on the Adaptation
Problems of Foreign Students

llknur Hotlu 1.*. Derya Senqgiin 2. Rabia Inci Yaman 3. Rimeysa Kilic 4 & Musa Calisir 1

1 Classroom Teaching Sakarya University

Abstract
Okul Oncesi Egitimde Aile Katilimi Engellerine Yonelik Yaratici Drama Uygulamalarina iliskin

Odretmen Goriigleri
Raziye Ginay Bilaloglu 1,* & Inanc Eti 2
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1 Temel Egitim Okul Oncesi Egitimi Cukurova Universitesi
Ozet

Teachers' Opinions on Creative Drama Practices for Family Participation Barriers in Preschool
Education

Raziye Gunay Bilaloglu 1, & Inanc Eti 2

1 Basic Education Preschool Education Cukurova University

Abstract

Yaratici Dramaya Yoénelik Planlama, Uygulama ve Degerlendirme Oz Yeterlik C")Igeg“i: Gecerlik
ve Guvenirlik Calismasi

Burak Cesur 1 & Bilge Kusdemir Kayiran 2.*
1 Temel Egitim Gaziantep Universitesi

Ozet
Planning, Implementation and Evaluation Self-Efficacy Scale for Creative Drama: Validity and
Reliability Study
Burak Cesur 1 & Bilge Kusdemir Kayiran 2,*

1 Basic Education Gaziantep University
Abstract

Drama ile Biyiimek: Okul Oncesi Egitimde Drama Calismalarina Dokiiman Analiziyle Baki

Muge Kunt Bayramoglu 1,* & Banu Dikmen Ada 1
1 Okul Oncesi Ogretmenligi Eskisehir Osmangazi Universitesi
Ozet
Growing up with Drama: A Document Analysis of Drama Studies in Preschool Education
Muge Kunt Bayramoglu 1,* & Banu Dikmen Ada 1

1 Preschool Education Eskisehir Osmangazi University
Abstract

Dorothy Heathcote’'un Drama Yaklasimlarinda Rolin Dénguselligi
Fatma Esin Kalyoncu Aslan 1.* & Zeki Ozen 2

1 Egitim Bilimleri Enstitlisii Ankara Universitesi
Ozet
Circularity of Role in Dorothy Heathcote's Approaches to Drama
Fatma Esin Kalyoncu Aslan 1,* & Zeki Ozen 2

1 Institute of Educational Sciences Ankara University
Abstract

Sinif (")g"retmeni Adaylarinin Hazirladiklari Ders Planlarinda Yaratici Drama
Huiseyin Anilan 1, Zeynep Kilic 2,* & Z. Melis Demir 3

1 Temel Egitim Bélimu Eskisehir Osmangazi Universitesi Egitim Faklltesi
Ozet

Creative Drama In Lesson Plans Prepared By Prospective Primary School Teachers
Huiseyin Anilan 1, Zeynep Kilic 2,* & Z. Melis Demir 3
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1 Department of Elementary Education Eskisehir Osmangazi University Faculty of
Education

Abstract
oganin Kendi icindeki Dénqiisii Uzerine Okuléncesi
Calismasi

Tuba Cay Sadlam 1 & Nami Eren Bestepe 2.*
1 Okul Oncesi Ogretmenligi Milli Egitim Bakanhdi

Ozet
A Creative Drama Study on the Cycle of Nature in Itself with Preschool Children

Tuba Cay Sadlam 1 & Nami Eren Bestepe 2.*

1 Preschool Teacher Ministry of National Education

Abstract
Peter Slade'in Dogal Dans Anlayisi Uzerine Bir inceleme
Istek Aksak Komuir

Yabanci Diller, Egitimde Drama, Uzaktan Egitim Meb Bevylikdizi Halil Meryem Coskun
Bilim ve Sanat Merkezi

Ozet
A Study on Peter Slade's Understanding of Natural Dance
istek Aksak Kémiir

Foreign Languages. Drama in Education, Distance Education Meb Beylikdizi Halil
Meryem Coskun Science and Art Centre

Abstract

Turkiye’de 2019-2024 villari arasinda Editimde Yaratici Drama alaninda Yapilan Makalelerin
incelenmesi

Aysecan Sariaslan 1,*, Gilnihal Tasar 2 & Meltem Gokdag Baltaoglu 2
1 Sinif Egitimi Anadolu Universitesi
Ozet
Examination of Articles in the field of Creative Drama in Education between 2019-2024 in
Turkey

Aysecan Sariaslan 1.*, Gulnihal Tasar 2 & Meltem Gékdag Baltaoglu 2
1 Classroom Education Anadolu University

Abstract
Egitimde Yaratlm Drarpa Yiiksek Lisans Programi Ogrencilerinin Programa Dair Gériisleri:
Anadolu Universitesi Ornedi, "Devridaim" Anisina
Busra Kocabas 1,* & Elif Cimsir 2
1 Egitimde Yaratici Drama Anadolu Universitesi
Ozet

Creative Drama in Education Master's Programme Students' Opinions on the Programme: The
Case of Anadolu University, In Memory of ‘Devridaim’

Bisra Kocabas 1.* & Elif Cimsir 2
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1 Creative Drama in Education Anadolu University

Abstract
Farkli Kulttrlerde Yaratici Drama Algisi(orta dogu/middle east)

Sultan Alouso 1.* & Nida Bayindir 2
1 Sinif Ogretmenligi Eskisehir Osmangazi Universitesi

Ozet
Creative Drama Perception in Different Cultures (middle east/middle east)

Sultan Alouso 1.* & Nida Bayindir 2
1 Classroom Teaching Eskisehir Osmangazi University

Abstract
Seslerin Yaratici Yaziya Donlsumu
Sezgin Kogyigit
Turkce Egitimi Milli EGitim Bakanhgi
Ozet

Transformation Of Sounds Into Creative Writing
Sezgin Kogyigit
Turkish Education Ministry of National Education
Abstract
Edebi Metin Temelli Drama Anlayisi: Winifred Ward

Ferah Burgul Adiguzel
Tirk Dili ve Edebiyati Ogretmenligi Gazi Universitesi

Ozet
Literary Text Based Drama Approach: Winifred Ward

Ferah Burgul Adiguzel
Turkish Language and Literature Teacher Education Gazi University

Abstract
Drama ve Mt:Jziin O_yunlar Dersinin Miizik Ogretmeni Adaylarinin Yaratici Drama Y&ntemini
Kullanmaya lliskin Oz Yeterlik Algilarina Etkisi
Bilgehan Eren
Miizik Egitimi Ankara Miizik ve Glizel Sanatlar Universitesi
Ozet

The Effect of Drama and Musical Games Course on Music Teacher Candidates' Self-Efficacy
Perceptions of Using Creative Drama Method

Bilgehan Eren
Music Education Ankara University of Music and Fine Arts
Abstract
Yaratici Drama ile Sanat ve Yasamda Déngiisel Temalarin incelenmesi
Elif Ozcan
Temel Egitim/Okul Oncesi Ogretmenligi Programi Baskent Universitesi
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Ozet
Investigation of Cyclical Themes in Art and Life with Creative Drama
Elif Ozcan

Primary Education / Preschool Teaching Programme Baskent University
Abstract

Surecsel Dramada Coklu Duyusal Uyarim Teknidinin islevleri: Victoria Brown ve Sarah Pleydell

Atdlyeleri Uzerinden Ornekler

Derya Agaoglu
Temel Bilimler Birimi ve Egitim Fakultesi Ted Universitesi

Ozet
Functions of Multisensory Stimulation Technique in Process Drama: Examples from Victoria
Brown and Sarah Pleydell Workshops
Derya Agaoglu
Basic Sciences Unit and Faculty of Education Ted University
Abstract

Suregsel Drama ile Kolektif Yaraticilik ve Egitsel Firsatlar
Gokhan Karaosmanoglu

Temel Sanat Egitimi Ankara Universitesi
Ozet
Collective Creativity and Educational Opportunities with Process Drama
Gokhan Karaosmanoglu

Basic Art Education Ankara University
Abstract

Liseli (")g” rencilerin Siber Zorbalik Deneyimlerine Yénelik Bir Stirecsel Drama Atdlyesi
Gokhan Karaosmanoglu

Temel Sanat Egitimi Ankara Universitesi
Ozet
A Process Drama Workshop on Cyberbullying Experiences of High School Students
Gokhan Karaosmanoglu

Basic Art Education Ankara University
Abstract

Yaratici Drama ile Nibelungen Yuzugu'nin Kesfi: Sanatsal ifade ve Anlamlandirma Uzerine
Disiplinler Arasi Bir Calisma

Elif Ozcan
Temel Egitim/Okul Oncesi Ogretmenligi Programi Baskent Universitesi
Ozet
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Discovery of the Nibelungen Ring through Creative Drama: An Interdisciplinary Study on Artistic

Expression and Signification

Elif Ozcan
Primary Education / Preschool Teaching Programme Baskent University
Abstract
Toplumda ve Sanatta Kadinin Eli
Burcu Akhun 1.* & Pinar Ozdemir Simsek 2

1 Temel Egitim Hacettepe Universitesi
Ozet
Women's Hand in Society and Art
Burcu Akhun 1.* & Pinar Ozdemir Simsek 2
1 Basic Education Hacettepe University
Abstract

Surecsel Dramanin Koklerini Kesfetmek: Onci Yaklasimlar ve Anlayislar Uzerine Karsilastirmall
Bir Calisma*

Beril Zekiye Ovayurt 1 & lhsan Metinnam 2.*

1 Drama Egitmenlidi Cagdas Drama Dernedi
Ozet
Exploring the R f Pr Drama: A Comparativ n Pioneering Approach n

Understandings*
Beril Zeki V. 1 & Ihsan Metinnam 2.*

1 Drama Instructor Contemporary Drama Association
Abstract
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Lise Ogrencilerine Yonelik Drama Etkinlikleriyle Yapilandirilan Forum Tiyatro

Calismasiin Akran Zorbahgindaki Seyirci Roliine Etkisi
Seyma Kog " & Zek1 Ozen *

! Rehberlik ve Psikolojik Danismanlik Milli Egitim Bakanlig
2 Sinif Ogretmenligi Ankara Universitesi

seeymaakooc@gmail.com
Ozet

Akran zorbaligi, akran gruplarinin bulundugu tiim ortamlarda tarih boyunca varligini siirdiiren
bir olgu olarak karsimiza ¢ikmaktadir.Egitimde drama ¢aligmalarinda uygulanan Forum Tiyatro
yaklagimi ise, ezen-ezilen iliskilerinin oldugu her tiirlii konuyu sahneye tasiyarak, seyircilerin
aktif katilmiyla bu problemlere ¢6ziim bulmayir amaglayan interaktif bir yaklagimdir.Bu
arastirmada, giiniimiizde okullarda artis gosteren akran zorbalig1 olgusu incelenmis ve dzellikle
zorbaliga seyirci kalan bireylerin bu davranislara miidahalelerinin hem kendi hem de
bagkalarinin ¢6ziim Onerilerinin sonuclarint deneyimlemelerini saglayan Forum Tiyatro
yaklagiminin bu kisilerin davraniglar1 lizerindeki etkisi arastirilmistir. Arastirmada karma yontem
tercih edilmigtir. Aragtirmanin orneklemi, 2023-2024 egitim-6gretim yilinda Eskisehir ili
Odunpazarn ilgesinde bulunan Salih Zeki Anadolu Lisesi'nde 6grenim goéren 9. ve 10. smif
ogrencilerinden olusan 280 kisilik bir gruptur.Nicel veriler, Zorbalikta Seyirci Miidahale Olgegi
(ZSMO) araciligiyla toplanirken, nitel veriler yar1 yapilandirilmis gériisme ve odak grup
goriismesi teknikleri ile elde edilmistir.Seyirci grubundan rastgele segilen 8 kiz ve 8 erkek
ogrenci ile yar1 yapilandirilmis goriismeler yapilmis, ayrica 24 kisilik bir seyirci-oyuncu
grubuyla odak grup goriismeleri gerceklestirilmistir. Goriismelerden elde edilen nitel veriler,
icerik analizi yontemi ile analiz edilmistir.Arastirmanin hem nicel hem de nitel bulgulari, Forum
Tiyatro uygulamasimin lise Ogrencilerinin zorbaliga seyirci olarak miidahale diizeylerini
artirmada onemli bir etkiye sahip oldugunu ortaya koymaktadir.

*Bu bildiri; Dog. Dr. Zeki Ozen danismanliginda Blm. Uzm. Seyma Kog tarafindan hazirlanan
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ve 2024 yilinin Agustos aymnda Ankara Universitesi Egitim Bilimleri Enstitiisiinden onay alan
“Drama Etkinlikleri ile Yapilandirilmis Forum Tiyatro Calismalarinin Akran Zorbaliginda
Seyirci Rolii Baglaminda Kullanilmasi” baslikli yiiksek lisans tezinden iiretilmistir.

Anahtar Kelimeler: Egitimde drama, forum tiyatro, akran zorbaligi, zorbalikta seyirci
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The Effect of Forum Theatre Structured with Drama Activities for High School Students

on the Audience Role in Peer Bullying

Seyma Kog """ & Zeki Ozen *

! Guidance and Psychological Counselling Ministry of National Education

* Classroom Teaching Ankara University
seeymaakooc@gmail.com

Abstract

Peer bullying is a phenomenon that has existed throughout history in all environments where
peer groups are present. The Forum Theatre approach applied in drama studies in education is an
interactive approach that aims to find solutions to these problems with the active participation of
the audience by bringing all kinds of issues with oppressor-oppressed relations to the stage. In
this study, the phenomenon of peer bullying, which is on the rise in schools today, was examined
and the effect of the Forum Theatre approach, which enables individuals who are bystanders to
bullying to experience the results of their own and others' solutions to these behaviours, on the
behaviours of these individuals was investigated. The sample of the study is a group of 280
students consisting of 9th and 10th grade students studying at Salih Zeki Anatolian High School
in Odunpazan district of Eskisehir province in the 2023-2024 academic year.Quantitative data
were collected through the Bystander Intervention Scale in Bullying (BISBS), while qualitative
data  were obtained through  semi-structured interviews and focus  group
interviews.Semi-structured interviews were conducted with 8 female and 8 male students
randomly selected from the audience group, and focus group interviews were conducted with an
audience-player group of 24 people. The qualitative data obtained from the interviews were
analysed by content analysis method.Both quantitative and qualitative findings of the research
reveal that Forum Theatre application has a significant effect on increasing the level of

intervention of high school students to bullying as a bystander.
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Keywords: Drama in education, forum theatre, peer bullying, bystander in bullying

*This paper was prepared under the supervision of Assoc. Uzm. Seyma Ko¢ under the
supervision of Assoc. Prof. Dr. Zeki Ozen and approved by Ankara University Institute of
Educational Sciences in August 2024. This paper is derived from her master's thesis entitled

‘Using Forum Theatre Studies Structured with Drama Activities in the Context of Bystander
Role in Peer Bullying’.
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Fen Bilimleri Ogretmenlerinin Kaynastirma Uygulamalar1 Kapsaminda Yaratict Drama

Yontemini Kullanma Deneyimleri
Ziilfii Alimterin " & Emrah Bilgig >

! Sinif Ogretmenligi Milli Egitim Bakanhg:
2 Sinif Ogretmenligi Sakarya Universitesi

zalimterin@hotmail.com
Ozet

Fen bilimleri egitimi, dzel egitim gereksinimli dgrenciler (OZEGO) ve akranlarinim fen bilimleri
dersinde yalnizca bilimsel kavramlarin 6gretilmesini degil, ayn1 zamanda elestirel diisiinme ve
problem ¢6zme Dbecerilerinin  gelistirilmesini  de amagclar. Kaynastirma/biitiinlestirme
uygulamalari, farkli 6grenme stillerine ve yeteneklerine sahip dgrencilerin ayni sinif ortaminda
bir arada egitim aldigi bir siiregtir. Basarili kaynastirma uygulamalari igin OZEGO ve
akranlarmin, akademik ve sosyal becerilerinin gelistirmeleri icin derslere aktif katilim
gostermeleri biiyiik 6nem tasir. Yaratici drama yontemi, OZEGO ve akranlarinin derse daha fazla
katilimin1 tesvik eden, soyut kavramlar1 somutlastirarak 6grenmeyi kolaylastiran etkili bir
ogretim aracidir. Dramatik etkinliklerle OZEGO ve akranlari, bilimsel kavramlar1 kendi
deneyimlerine dayandirarak daha 1iyi anlayabilirler. ~Aragtirmanin amaci, basaril
kaynastirma/biitiinlestirme uygulamalarinin gerceklestirilmesi siirecinde, OZEGO ve akranlarina
yonelik etkili fen bilimleri 6gretimi igin yaratici drama ydnteminin kullanimi konusuna iliskin
fen bilimleri O6gretmenlerinin deneyimlerinin belirlenmesidir. Arastirmada nitel arastirma
desenlerinden fenomenoloji yontemi kullanilmistir. Fenomenoloji, bireylerin belirli bir olguyu
nasil deneyimlediklerini ve bu deneyime dair algilarii anlamaya c¢alisan bir yaklagimdir.
Katilimcilarin belirlenmesinde amagh 6rnekleme yontemlerinden 6l¢iit 6rnekleme yontemi tercih
edilmistir. Bu nedenle arastirma, Tiirkiye'deki Milli Egitim Bakanligi'na (MEB) bagli okullarda
gorev yapan, simdi ya da daha dnceden 6zel egitim gereksinimli §grencisi olan ve yaratict drama

yontemini derslerinde uygulayan fen bilimleri 6gretmenleri ile gergeklestirilmistir. Katilimci
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grup, 2024-2025 egitim-6gretim yil1 iginde belirlenmis ve toplamda 10 fen bilimleri 6gretmeni
arastirmaya dahil edilmistir. Katilimcilardan 3’1 erkek, 7'1 ise kadindir. Arastirma kapsaminda,
katilimcilarla yar1 yapilandirilmis goriismeler gergeklestirilmistir. Goriismeler sonucu elde edilen
ham verilerin analizinde tematik analiz yontemi kullanilarak temalar ve kodlar belirlenmistir. Bu
analiz sonucu arastirmanin bulgularna ulasilmistir. Arastirma bulgularindan hareketle yaratici
drama yénteminin fen bilimleri OZEGO ve akranlarmin katilimini ve derse olan ilgisini artirdigi,
ogretmenlerin yaratict drama yontemine dair olumlu tutumlar gelistirdikleri, yaratici drama
yonteminin fen bilimleri 6gretiminde OZEGO ve akranlarmin bilimsel kavramlar1 daha iyi
anlamalarina ve derslere aktif katilmalarina katki sagladigi sonucuna ulagilmigtir. Sonuglar

alanyazin ¢ercevesinde tartigilarak sinirliliklar ve 6neriler belirtilmistir.

Anahtar Kelimeler: Fen Bilimleri Ogretimi, Yaratici Drama Yontemi,

Kaynastirma/Biitiinlestirme Egitimi, Ozel Egitim Gereksinimli Ogrenciler, Etkili Egitim.
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Science Teachers' Experiences of Using Creative Drama Method within the Scope of

Inclusion Practices

Ziilfii Alimterin " & Emrah Bilgig

! Classroom Teaching Ministry of National Education

* Classroom Teaching Sakarya University
zalimterin@hotmail.com

Abstract

Science education aims not only to teach scientific concepts but also to develop critical thinking
and problem solving skills of students with special educational needs (SEN) and their peers in
science courses. Inclusion/integration is a process in which students with different learning styles
and abilities are educated together in the same classroom environment. For successful
mainstreaming practices, it is of great importance that SELF-EGOL and their peers actively
participate in the lessons in order to develop their academic and social skills. Creative drama
method is an effective teaching tool that encourages more participation of OVC and their peers
and facilitates learning by concretising abstract concepts. Through dramatic activities,
SELF-ECEC and their peers can better understand scientific concepts by basing them on their
own experiences. The aim of the study is to determine the experiences of science teachers
regarding the use of creative drama method for effective science teaching for SEN and their
peers in the process of realising successful inclusion/integration practices. Phenomenology
method, one of the qualitative research designs, was used in the study. Phenomenology is an
approach that tries to understand how individuals experience a particular phenomenon and their
perceptions of this experience. Criterion sampling method, one of the purposeful sampling
methods, was preferred in determining the participants. For this reason, the study was conducted
with science teachers working in schools affiliated to the Ministry of National Education

(MoNE) in Turkey, who currently or previously had students with special education needs and
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who applied the creative drama method in their lessons. The participant group was determined in
the 2024-2025 academic year and a total of 10 science teachers were included in the study. Three
of the participants were male and seven were female. Within the scope of the research,
semi-structured interviews were conducted with the participants. Themes and codes were
determined by using thematic analysis method in the analysis of the raw data obtained as a result
of the interviews. As a result of this analysis, the findings of the research were reached. Based on
the findings of the research, it was concluded that creative drama method increased the
participation and interest of science PSTS and their peers in the lesson, teachers developed
positive attitudes towards creative drama method, creative drama method contributed to PSTS
and their peers' better understanding of scientific concepts in science teaching and their active
participation in the lessons. The results were discussed within the framework of the literature and

limitations and suggestions were stated.

Keywords: Science teaching, Creative Drama Method, Inclusion/Integration Education, Students

with Special Education Needs, Effective Education.

19



32. Uluslararasi Egitimde Yaratici Drama Kongresi Bildiri Ozetleri Kitabi/
32nd International Congress on Creative Drama in Education Abstracts

Bilim ve Sanat Merkezindeki Uyum Siirecinde Yaratic1 Drama Uygulamalar1 Hakkinda

Ogrenci Goriisleri
Ziilfii Almterin " & Goniil Erdogan 2

! Sinif Ogretmenligi Milli Egitim Bakanhg:
? Polatli Sosyal Bilimler Myo Ankara Hac1 Bayram Veli Universitesi

zalimterin@hotmail.com

Ozet

Uyum programi, Bilim ve Sanat Merkezi'ne (BILSEM) yeni kaydi yapilan genel zihinsel, miizik
ve gorsel sanatlar yetenek alani dgrencilerinin BILSEM’e uyumunu saglamak amaciyla kurumu,
programlar1 tanima ile Ogretmen ve diger Ogrencileri tanimalarmi igerek programdir
(MEB,2001). Ozel yetenekli bireylerin sahip olduklar1 potansiyel, uygun gevresel desteklerle en
iist seviyeye cikabilir. Bu bakis agisina gore, BILSEM gibi kurumlarin, 6zel yetenekli ¢ocuklarm
kendi yeteneklerini ortaya koymalarina ve gelistirmelerine katki saglayan bir ortam sundugu
diisiiniilmektedir (Gagné, 2004). Uyum programi dgrencilerin BILSEM’e, dgretmenlerine ve
akranlarina baghlik gelistirmesi ig¢in Onemlidir. Program, Ogrencilerin sosyal becerilerini
gelistirme, 6zgiiven kazanmalarma yardimci olma ve onlart BILSEM Kkiiltiiriine uyum saglamaya
yonlendirme gibi hedeflere yonelik olarak planlanmistir. Uyum programi etkinliklerinde sinif
ogretmeni ile rehberlik 6gretmeni oncelikli olmak tizere tiim dgretmenler uygulayict ve gézlemci
olarak gorev alabilir. Ogretmenler, dgrencilerin duygusal ve sosyal uyum siireglerini izleyerek
gerektiginde miidahale etme sorumluluguna sahiptir( MEB, 2016). Arastirmada BILSEM’de
uygulanan Uyum Programi siirecinde yapilan etkinliklerde yaratict drama yonteminin
kullanilmasi ile ilgili 6grencilerin goriisleri alinmas1 amaglanmustir.

Bu arastirmada, nitel arastirma yontemlerinden durum calismasi deseni kullanilarak, 2024-2025
egitim-0gretim yilinda Milli Egitim Bakanligina bagli Bursa merkez ilgelerinde birinde bulunan

BILSEM'de 6grenim goren 4. ve 5. smif Ogrencilerinin uyum siirecinde yaratici drama
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etkinliklerine yonelik goriisleri incelenmistir. Ogrencilerin yaratici drama etkinlikleriyle ilgili
deneyimlerini daha iyi anlamak icin yar1 yapilandirilmis goriisme formu ile veri toplanmis ve bu
veriler tematik analiz yontemiyle degerlendirilmistir. Calisma grubunda yer alan 9 6grenci,
yaratici drama etkinliklerine katilma deneyimlerini ve uyum siireclerine etkisini paylasmistir.

Aragtirma sonuglari, 6grencilerin yaratict drama yontemini olumlu karsiladigini ve bu yontemin
uyum siireclerine onemli katkilar sundugunu gdstermektedir. Ogrenciler, yaratici drama
etkinliklerinin eglenceli oldugunu, sosyal iligkilerini gii¢lendirdigini ve kendilerini daha mutlu ve
katilimer hissettirdigini  belirtmislerdir. Bulgular, yaratici drama etkinliklerinin 6grencilerin
sosyal ve duygusal gelisimlerine ve Ogrenme slireglerine olumlu katkilar sundugunu
gostermektedir. Sonug olarak, yaratict drama yonteminin BILSEM uyum programlarinda
kullanilmasi, o6grencilerin kuruma uyum saglama ve biitiinlesme siireclerini olumlu yodnde

etkilemektedir.

Anahtar Kelimeler: BILSEM, Uyum Programu, yaratici drama ydntemi, 6grenci goriisleri.
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Student Opinions on Creative Drama Practices in the Adaptation Process in Science and

Art Centre

Zulfii Alimterin '* & Goniil Erdogan 2

! Classroom Teaching Ministry of National Education

* Polath Social Sciences Myo Ankara Hact Bayram Veli University
zalimterin@hotmail.com

Abstract

Adaptation programme is a programme that includes getting to know the institution,
programmes, teachers and other students in order to ensure the adaptation of general mental,
music and visual arts talent area students who are newly enrolled in the Science and Art Centre
(BILSEM) to BILSEM (MEB, 2001). The potential of gifted individuals can be maximised with
appropriate environmental support. According to this point of view, institutions such as BILSEM
are thought to offer an environment that contributes to the development of gifted children to
reveal and develop their talents (Gagné, 2004). The adaptation programme is important for
students to develop loyalty to BILSEM, their teachers and their peers. The programme is planned
to improve students' social skills, help them gain self-confidence and direct them to adapt to the
culture of BILSEM. In the adaptation programme activities, all teachers, primarily the classroom
teacher and guidance teacher, can take part as implementers and observers. Teachers have the
responsibility to monitor students' emotional and social adaptation processes and intervene when
necessary (MoNE, 2016). In the study, it was aimed to obtain the opinions of the students about
the use of creative drama method in the activities carried out during the Adaptation Programme

implemented in BILSEM.

In this study, using the case study design, one of the qualitative research methods, the views of
4th and 5th grade students studying at BILSEM in one of the central districts of Bursa, affiliated

to the Ministry of National Education in the 2024-2025 academic year, on creative drama
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activities in the adaptation process were examined. In order to better understand the students'
experiences with creative drama activities, data were collected with a semi-structured interview
form and these data were evaluated by thematic analysis method. Nine students in the study
group shared their experiences of participating in creative drama activities and their effects on

their adaptation process.

The results of the research show that the students responded positively to the creative drama
method and that this method made significant contributions to their adaptation processes. The
students stated that creative drama activities were fun, strengthened their social relationships and
made them feel happier and more participatory. The findings show that creative drama activities
make positive contributions to students' social and emotional development and learning
processes. As a result, the use of creative drama method in BILSEM adaptation programmes

positively affects students' adaptation and integration processes.

Keywords: BILSEM, Adaptation Programme, creative drama method, student opinions.
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Egitimde Drama Dersi Etkinliklerinin Uygulamal Degerlendirilmesine fliskin Ogretmen

Adaylarimin Goriisleri
Kenan Demir

Egitim Bilimleri, Egitim Programlar1 ve Ogretim Burdur Mehmet Akif Ersoy Universitesi

kenandemir@mehmetakif.edu.tr

Ozet

Bu c¢aligmada seg¢meli egitimde drama dersi yaratici drama silire¢ ve teknikleri kullanilarak
islenmis ve ilkokullarda uygulamali vize sinavi yapilmistir. Ders kapsaminda yapilan ¢aligmalar
sonunda 3-5 6gretmen aday1 grup olmus ve gelistirdikleri kendi drama planlarini ilkokullarda
uygulamigtir. Vize sinavi kapsaminda 6gretmen adaylari tiim siireci igeren bireysel 6grenci {iriin
dosyast hazirlamalar1 ve yapilan calismalar1 biitiinciil olarak degerlendirmeleri istenmistir.
Calismada nitel arastirma desenlerinden agimlayicit durum deseninin kullanilmistir. Ogretmen
adaylarindan seg¢meli egitimde drama dersinde yapilan uygulamalarin ise yararhig: ile ilgili
uzman goriislerine gore gelistirilen yapilandirilmamais agik uglu sorular1 yanitlamalar istenmistir.
Ogrenci iiriin dosyasinda dgretmen adaylarinin egitimde drama dersinde yapilan yaratici drama
etkinliklerinin “Kigisel gelisimlerine”, “Mesleki gelisimlerine”, “Arkadaslik iligkilerine”,
“Sosyal Gelisimlerine”, “Duygularia”, “Ogretmenlik coskusunun gelisimine” katkis1 ve
“Ilkokullarda  Yapilan Uygulamali Vize Smavinin Ise Yararhigi” hakkinda duygu ve
diisiincelerinin neler oldugu sorulmustur.

Egitim Fakiiltesi “Se¢meli Egitimde Drama” dersi kapsaminda yapilan bu caligmada 33
ogretmen aday1 kendi 6grenci liriin dosyalarinda yapilan biitiin uygulamalar1 degerlendirmistir.
Bu 6gretmen adaylarindan 68renci iirtin dosyasindaki goriislerinin kullanilmasina izin veren 28
O0gretmen adaymin yazili goriisleri caligmanin veri kaynagini olusturmustur. Ayrica yazil
goriislerin teyit edilmesi amaciyla da 7 6gretmen adayi ile odak grup (2 grup halinde) goriigmesi

yapilmistir. Ogrenci iiriin dosyalarinda yer alan yazili goriisler ve odak grup goriismesinden elde

24



32. Uluslararasi Egitimde Yaratici Drama Kongresi Bildiri Ozetleri Kitabi/
32nd International Congress on Creative Drama in Education Abstracts

edilen gortslerle smirlandirilan bu arastirmanin veri kaynagini “Uygulamali Yapilan Vize
Sinavinin Ise Yararhigr” ile ilgili goriisler olusturmustur. Ogretmen adaylarmin yazili ve odak
grup goriismesinden elde edilen nitel veriler bilgisayar ortaminda bir araya getirilmis ve daha
sonra icerik analiziyle irdelenmistir. Ogretmen adaylarinin goriisleri sdzciik sdzciik incelenerek
kodlanmis ve daha sonra benzer anlama gelen sozciikler ya da kodlar bir araya getirilerek
temalara ulasilmistir.

Igerik analizi sonucunda ilkokullarda yapilan ve dgrenci iiriin dosyasi hazirlanarak yansitilan
vize smavinin planlama, uygulama ve degerlendirme basta olmak iizere bir¢ok mesleki beceriye
olumlu katkismin oldugu belirlenmistir. Ogretmen adaylarinin derste yapilan uygulamalar ve
ilkokullardaki kendi uygulamalarini degerlendirmeleri i¢in 6grenci iiriin dosyast hazirlamalari
onlarin teorik bilgiyi uygulamalarina, kalic1 6grenmelerine, mesleki bilgi ve becerilerini
gelistirmeleri, verimli bir degerlendirme siireci gecirmeleri, bilgiyi ezberden uzak yaparak
kullanmalari, yasantiya dayali degerlendirme yapmayi1 ogrenmeleri, smav kaygisi olmadan
degerlendirme yapmalar1 gibi konularda farkindaliklarini ve uygulama yapma diizeylerini
artirdig1 belirlenmistir.

Anahtar Kelimeler: Egitimde drama, Yaratict drama, Ogrenci iiriin dosyasi, Uygulamali sinav,

Performans gorevi
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Prospective Teachers' Opinions on the Practical Evaluation of Drama Course Activities in

Education
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Abstract

In this study, drama course in elective education was taught using creative drama processes and
techniques and applied midterm exams were conducted in primary schools. At the end of the
studies carried out within the scope of the course, 3-5 pre-service teachers became a group and
implemented their own drama plans they developed in primary schools. Within the scope of the
midterm exam, pre-service teachers were asked to prepare an individual student product file
including the whole process and to evaluate the studies holistically. Exploratory case design, one
of the qualitative research designs, was used in the study. Pre-service teachers were asked to
answer unstructured open-ended questions developed according to expert opinions about the
usefulness of the practices in the elective drama in education course. In the student product file,
pre-service teachers were asked about the contribution of creative drama activities in the drama
in education course to their ‘Personal development’, ‘Professional development’, ‘Friendship
relations’, ‘Social development’, ‘Emotions’, ‘Development of enthusiasm for teaching’ and
their feelings and thoughts about the ‘Usefulness of the Practical Midterm Examination in

Primary Schools’.

In this study conducted within the scope of the ‘Drama in Elective Education’ course of the
Faculty of Education, 33 pre-service teachers evaluated all the applications made in their student
product files. The written opinions of 28 of these pre-service teachers who allowed the use of
their opinions in the student product file constituted the data source of the study. In addition, a

focus group interview (in 2 groups) was conducted with 7 pre-service teachers in order to
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confirm the written opinions. The data source of this study, which was limited to the written
opinions in the student product files and the opinions obtained from the focus group interviews,
consisted of the opinions about the ‘Usefulness of the Midterm Examination with Practice’. The
qualitative data obtained from pre-service teachers' written opinions and focus group interviews
were gathered in a computer environment and then analysed by content analysis. The opinions of
the pre-service teachers were analysed word by word and coded, and then themes were reached

by combining words or codes with similar meanings.

As a result of the content analysis, it was determined that the midterm exam held in primary
schools and reflected by preparing a student product file had a positive contribution to many
professional skills, especially planning, implementation and evaluation. It was determined that
preparing a student product file for pre-service teachers to evaluate the practices in the course
and their own practices in primary schools increased their awareness and level of practice on
issues such as applying theoretical knowledge, permanent learning, improving their professional
knowledge and skills, having an efficient evaluation process, using knowledge away from
memorisation, learning to make experience-based evaluation, making evaluation without exam

anxiety.

Keywords: Drama in education, Creative drama, Student product file, Practical exam,

Performance task
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Ustiin Zekah Ogrencilerin Ingilizce Dersi Sézciik Ogretiminde Yaratici Drama Yonteminin

Kullanilmasi

Sevda Sevim

Ingilizce Ogretmenligi Kahramankazan Bilsem

sevdabilsem@gmail.com

Ozet

Ustiin zekali veya ozel yetenekli cocuklar, yeteneklerini gelistirmek icin 6zel egitim ve
faaliyetlere ihtiyag duyan cocuklardir. Ogrenme, arastirma ve kesfetme konusunda
motivasyonlar1 yiiksektir. Hatta {istlin zekali ¢ocuklarin sabirsizlik, tez canlilik, bulunduklar
ortama liderlik etme, etkinliklerden c¢abucak sikilma gibi ozellikleri nedeniyle tek diize
etkinliklerden ve rutin &devlerden ¢abuk sikilabilecegi gozlemlenmistir. Ingilizce derslerinde
ogretmenler olabildigince ¢ok sozciik ve kural 6gretme endisesine diigmektedirler. Bu etkinlikler
alict durumda olup verileni ezberleme konumuna diisen iistiin zekali ¢ocuklar i¢cin uygun
yontemler degildir.

Bu ¢alismanin amaci, Ingilizce sozciik dgretiminde iistiin zekali ¢ocuklarla yapilan derslerde
yaraticit dramanin yontem olarak kullanilmasinin sézciik 6grenimine olumlu bir katkisinin olup
olmadigimi belirlemektir. Calisma, 2023-2024 egitim Ogretim yilinda Kahramankazan Bilim ve
Sanat Merkezi’'nde bireysel yetenekleri fark ettirme programina devam eden (5 ve 6. Sinif) 7 kiz,
8 erkek 15 dgrenci ile yiiriitiilmiistir.

Bu arastirmada, nicel arastirma desenlerinden “deneme 6ncesi model” kullanilmistir. Deneme
oncesi modellerden “tek grup On test- son test desen” deseninden yararlanilmisgtir. Veri toplama
araclar olarak sozciik gruplar1 basar1 testi ve 6grenci iirlinleri kontrol listeleri hazirlanmustir.
Arastirmada rastgele secilen 15 6grencinin yaratici drama yOntemi oncesi ve sonrasinda yapilan
bir testle almis olduklar1 sinav sonuglari incelenmistir. Incelenen puanlarm dagiliminin normal

dagilima uygun oldugu Shapiro Wilk testi ile goriilmiistiir (p>0.05). Bu nedenle, istatistiksel
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farklilig1 incelemek icin On test ve son test puanlari arasinda Bagimli t testi ile farkliliklar
incelenmis ve ayni puanlarin istatistiksel iliskisi ise Pearson Korelasyon analizi ile
yorumlanmigtir. Veriler icin ortalama ve standart sapma degerleri ile yorumlamalar yapilmis ve
anlamlilik diizeyi olarak alinmigtir.

Bu arastirmada uygulamani yapildig1 6grencilerin, ingilizce dersi sézciik dgreniminde yaratic
drama ydnteminin kullanilmasmin Ingilizce sézciik dgrenimine olumlu katkis1 gdzlemlenmistir.
Ogrencilerin basar1 nedenlerinden biri olarak, ilk oturumda yapilan temel drama ¢aligmalarinda
gbzlendigi iizere, dgrencilerin Ingilizce dersine kars1 bakis agisinin olumlu yonde degismesi ve
ders motivasyonunun artmast da sayilabilir. Siireg boyunca 6grenciler hedef sozciikleri
ezberlemeden; oyunlar, canlandirmalar ve ¢esitli yaratici iiriinler ortaya koyarak ve sozciikleri
defalarca kullanarak 6grenmislerdir. Bunun yaninda ¢ocuklarin en dogal dili olan ve kendileri
gibi davrandiklar1 ortamlar olan oyunlardan ¢okg¢a yararlanilmistir. Ayrica 6grenciler dogaglama
ve canlandirmalarda grup ¢aligsmalar1 yapip, yasitlariyla ortak hareket etmenin ve sonugta kendi
yarattiklart iirinii (canlandirma veya yazili {iriin) ortaya ¢ikarmanin hazzini yasadiklari
gozlemlenmigtir. Bu c¢alismada &grencilere verilen gercek¢i durumlarda, Ogrenciler kendi
sectikleri role biirliniip konusmuslardir. Ciinkii 6grencilere ‘konusun’ demek yerine, onlari
istenen konuda konusmaya itecek durumlar hazirlanmistir. Sonugta O6grenciler konusma
gereksinimi duymus ve baglam i¢inde sozciikleri dogru sekilde kullanmiglardir.

Yapilan sekiz haftalik calisma sonucunda iistiin zekal: grencilerin Ingilizce s6zciik dgreniminde
yaratici dramanin kullanilmasinin olumlu etkisi oldugu kanitlanmistir. Buna gore:

e Bilim ve sanat merkezleri i¢in hazirlanan etkinlik kitaplarinda s6zciik 6gretiminde yaratici
drama etkinliklerinin yer almas1 6nerilmektedir.

e Yaratic1 drama etkinliklerinin dogasina uygun sekilde atolyelerin fiziki ortamlari
diizenlenmelidir.

e Bilim ve sanat merkezine devam eden destek, OYGP ve proje gruplarinda da Ingilizce
derslerinde yaratici dramanin yontem olarak kullanilmas1 6nerilmektedir.

e Yaratic1 drama Ingilizcede sadece sozciik dgretiminde degil; dinleme, konusma, okuma ve
yazma olmak tizere dort beceri alaninin gelistirilmesinde kullanilmalidir.

Anahtar Kelimeler: Ustiin zekali ¢ocuklar, Ingilizce, yaratict drama, sézciik 6gretimi
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Abstract

Gifted or gifted children are children who need special education and activities to develop their
abilities. They are highly motivated to learn, research and explore. In fact, it has been observed
that gifted children can quickly get bored with monotonous activities and routine assignments
due to their characteristics such as impatience, impetuousness, leading the environment, and
getting bored quickly. In English lessons, teachers worry about teaching as many words and rules
as possible. These activities are not suitable methods for gifted children who are in a receptive

state and memorise what is given.

The purpose of this study is to determine whether the use of creative drama as a method in
English vocabulary teaching with gifted children has a positive contribution to vocabulary
learning. The study was conducted with 15 students (7 girls and 8 boys) attending the individual
talents recognition programme (5th and 6th grades) at Kahramankazan Science and Art Centre in

the 2023-2024 academic year.

In this study, ‘pre-trial model’, one of the quantitative research designs, was used. Among the
pre-experimental models, ‘single group pretest-posttest design’ was used. Word groups
achievement test and student products checklists were prepared as data collection tools. The test
scores of 15 randomly selected students before and after the creative drama method were
analysed. The Shapiro Wilk test showed that the distribution of the analysed scores was in
accordance with the normal distribution (p>0.05). Therefore, in order to examine the statistical

differences, the differences between the pre-test and post-test scores were examined with the
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Dependent t-test and the statistical relationship of the same scores was interpreted with Pearson
Correlation analysis. Mean and standard deviation values were used to interpret the data and
taken as significance level. In this study, it was observed that the use of creative drama method in
vocabulary learning in English lesson contributed positively to the students' English vocabulary
learning. As one of the reasons for the success of the students, as observed in the basic drama
activities in the first session, the students' perspective towards the English lesson changed
positively and their motivation for the lesson increased. Throughout the process, the students
learnt the target vocabulary not by memorising them but by using them repeatedly through
games, role plays and various creative products. In addition, games, which are the most natural
language of children and are environments where they behave as themselves, were used
extensively. In addition, it was observed that the students experienced the pleasure of doing
group work in improvisation and reenactments, acting jointly with their peers, and ultimately
creating their own product (animation or written product). In the realistic situations given to the
students in this study, the students took on the role of their own choice and spoke. Because
instead of telling the students to ‘speak’, situations were prepared to push them to speak on the
desired subject. As a result, students felt the need to speak and used words correctly in context.
As a result of the eight-week study, it was proved that the use of creative drama had a positive

effect on gifted students' English vocabulary learning. According to this

e It is recommended that the activity books prepared for science and art centres should
include creative drama activities in vocabulary teaching.

e The physical environments of the workshops should be organised in accordance with the
nature of creative drama activities.

e [t is also recommended that creative drama should be used as a method in English lessons
in the support, TFYP and project groups attending science and art centres.

e C(reative drama should be used not only in vocabulary teaching but also in the

development of four skill areas in English: listening, speaking, reading and writing.

Keywords: Gifted children, English, creative drama, vocabulary teaching
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Ozet

Bu c¢alisma yaratict drama etkinliklerinin 6l¢ek gelistirme siirecindeki yerini sorgulamak
amaciyla yiiritiilmiistiir. Calismanin baslangic noktasi 6gretmen adaylarinin degerlendirme
amagl yapilan sinavlara, sinav sonuglarina ve sinavi yapan dgretim elemanlarina giivenmekte ve
inanmakta zorluk cektiklerine, tiim degerlendirme siirecine siiphe ile yaklastiklarina iligkin
gozlemler olmustur. Ogretmen adaylarmim egitim fakiiltesinde yapilan degerlendirmelere
(smavlara) bu silipheli yaklagimlart ve buna neden olan yasantilari {i¢ saat sliren bir yaratict
drama atdlyesinde irdelenmistir. Ogretmen adaylarma “Smav sonuglarma giivenmiyorum.
Ciinkii”; “Sinavlardan ve sonuclarindan siiphe duyuyorum. Ciinkii”, “Sinavlara ve simav
sonuglarina inanmiyorum.” gibi ciimlelerle baslangi¢c noktalar1 verilmis ve gruplar halinde
canlandirma hazirlamalar1 istenmistir. Bu uygulamada Ogrencilerin yazili {iriinleri ve
canlandirma siirecinin video kayitlar1 incelenmis ve 0gretmen adaylarmin canlandirmalarinda
“puanlama siirecinin kapali olmasi”, “sinav Oncesi ve sonrast yapilan olumsuz tutum ve
davraniglar”, “sinavin ve puanlanmasinin seffaf olmasi”, “adil olma”, “sonuclarla O6grenci
performansinin tutarli olmasi” ve “dlciitlerin  belirsizligi” durumlarina vurgu yaptiklari
gbzlenmistir.

Yaratic1 drama atdlyesi sonucunda elde edilen bu veriler “Degerlendirme inanglar1” élgeginin
olusturulmasina kaynaklik yapmustir.

Calisma ile yaratict dramanin ger¢ek yasamin ta kendisini yansitmasi 6zelliginden yararlanilmis

ve O0gretmen adaylarinin bu konu ya da kavramla ilgili kendi ger¢ek yasamlarindan yansitmalar
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yapmalar1 istenmigtir. Yaratict drama atdlyesi iizerinde ¢alisma yapilacak Slgek konusunun ve
ozellikle ilgili kavramlarin ne oldugunu ve gercek yasamdaki yerini gormeye; yine kavramin
gercek yasamdaki dolayisiyla oOlgekteki boyutlarinin neler olabilece§ine iliskin ¢ikarimda
bulunmaya katki saglamistir. Calisma sonunda yaratici dramanin ger¢ek yasami yansitma
ozelliginden faydalanilarak ozellikle bir 6l¢egin konusunu belirginlestirmede, alt boyutlarini
olusturmada ve Ol¢egin temelini olusturan kavram ya da konunun alandaki yerini gérmede katk1
saglayabilecegi degerlendirilmistir.

Anahtar Kelimeler: Yaratic1 drama, Olgek gelistirme, Canlandirma, Degerlendirme inanglar
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Abstract

This study was conducted to question the place of creative drama activities in the scale
development process. The starting point of the study was the observations that pre-service
teachers had difficulty in trusting and believing the exams, exam results and the lecturers who
conducted the exams, and that they approached the whole evaluation process with suspicion.
These sceptical approaches of pre-service teachers to the evaluations (exams) conducted at the
faculty of education and their experiences that caused this were analysed in a creative drama
workshop lasting three hours. Pre-service teachers were given starting points with sentences such
as ‘I don't trust exam results because’; ‘I doubt exams and their results because’, ‘I don't believe
in exams and exam results’ and were asked to prepare dramas in groups. In this application, the
written products of the students and the video recordings of the animation process were
examined and it was observed that the pre-service teachers emphasised ‘the closure of the
scoring process’, ‘negative attitudes and behaviours before and after the exam’, ‘transparency of
the exam and its scoring’, ‘fairness’, ‘consistency between the results and student performance’

and ‘uncertainty of the criteria’ in their animations.

These data obtained as a result of the creative drama workshop were the source for the creation

of the ‘Evaluation Beliefs’ scale.

In this study, the feature of creative drama reflecting the real life itself was utilised and

pre-service teachers were asked to make reflections from their real lives about this subject or
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concept. The creative drama workshop contributed to see what the scale subject to be studied and
especially the related concepts are and their place in real life, and to make inferences about the
dimensions of the concept in real life and therefore in the scale. At the end of the study, it was
evaluated that creative drama can contribute to clarifying the subject of a scale, creating its
sub-dimensions and seeing the place of the concept or subject that forms the basis of the scale in

the field by making use of the feature of reflecting real life.

Keywords: Creative drama, Scale development, Animation, Evaluation beliefs
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Ozet

Arastirmanin amaci; sinif dgretmenlerinin yaratici drama yonteminin (YDY) Tiirkge 6gretimi
siirecinde kullanilmasimnin 6zel gereksinimli 6grenciler (OGO) iizerindeki etkileri konusundaki
goriislerinin belirlenmesidir.

Literatiir incelendiginde, 6zel gereksinimli 6grencilere yonelik bir egitim uygulamasi olan
kaynastirma/biitiinlestirme uygulamalar1 ve drama yontemi konulu arastirma sayisinin oldukca
sinirli oldugu gériilmiistiir. Ozellikle de dinleme, konusma, okuma, yazma gibi cok temel
becerileri igeren Tiirkce 6gretiminde kaynastirma dgrencilerinin bu becerileri gelistirmeye katki
saglama noktasinda drama yonteminin pozitif yonde etkisinin olacagi diisiiniilmektedir. Bu 6nem
durumundan hareketle arastirma kapsaminda simif 6gretmenlerinin kaynastirma/ biitiinlestirme
uygulamalar siirecinde yaratict drama yontemine yer vermelerinin etkili Tiirk¢e dgretiminin
gerceklestirilmesine iliskin olumlu katkilarda bulunacag: diisiintilmiistiir. Boylelikle nihai amag
olan basarili kaynastirma/ biitiinlestirme uygulamalarina ulasilmas: yolunda 6nemli bir adim
atilacaktir.

Anahtar Kelimeler: Tiirkge Ogretimi, Yaratict Drama, Ozel Gereksinimli Ogrenciler,

Kaynastirma Egitimi
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Effective Turkish Teaching with Creative Drama Method in Inclusion / Integration

Practices from Classroom Teacher Perspective

Emrah Bilgi¢ ' & Elif Ozdemir Y1ilmaz **

! Classroom Teaching Sakarya University

? Basic Education Sakarya University
elif.yilmaz46(@ogr.sakarya.edu.tr

Abstract

The aim of the study is to determine the opinions of classroom teachers on the effects of using
creative drama method (CLM) in Turkish language teaching process on students with special

needs (SWD).

When the literature was examined, it was seen that the number of studies on inclusion/integration
practices and drama method, which is an educational practice for students with special needs, is
quite limited. It is thought that drama method will have a positive effect on the contribution of
inclusion students to develop these skills, especially in Turkish language teaching, which
includes very basic skills such as listening, speaking, reading and writing. Based on this
importance, it was thought that the inclusion of creative drama method in the process of
inclusion/integration practices of classroom teachers within the scope of the research would
make positive contributions to the realisation of effective Turkish teaching. Thus, an important
step will be taken towards achieving the ultimate goal of successful inclusion/integration

practices.

Keywords: Turkish Language Teaching, Creative Drama, Students with Special Needs,

Inclusion Education
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flkokullarda Yaratict Drama Etkinlikleri Yiiriiten Ogretmen Adaylarimn Siirece Iliskin

Goriisleri
Hamide Beril Demirok " & Kenan Demir >

! Egitim Programlar1 ve Ogretim Anabilim Dali Burdur Mehmet Akif Ersoy Universitesi Egitim
Fakiiltesi
2 Egitim Bilimleri, Egitim Programlar1 ve Ogretim Burdur Mehmet Akif Ersoy Universitesi

hamideberildirok@gmail.com

Ozet

Bu calismada yaratici drama ydntemiyle islenen 6gretim ilke ve yontemleri dersinde 6gretmen
adaylar ilkokullarda kendi uygulamalarini yapmis, ders kapsaminda yapilan bu uygulamalarin
ise yararlig1 6gretmen adaylarinin goriislerine gore degerlendirilmistir.

Bu siiregte 6gretim ilke ve yontemleri dersi yaratict drama etkinlikleriyle islenmis, 6gretmen
adaylar1 8 hafta boyunca bu derste katilimci olmus, yaratict drama siirecini, etkinliklerini,
tekniklerini, egitsel oyunlarin1 vb. 6zelliklerini 6grenmis ve ilkokullarda yapilan uygulamalar
icin ders dis1 hazirlik ¢aligmalarina katilmistir. Bu ¢alisma 1. Derse etkin katil/6gren, 2. Ders dist
etkinliklerle uzmanlas, 3. Kendi planini olustur, 4. Kendi planinin 6n denemesini arkadaslarina
uygula, 5. Kendi planini diizenle ve okullarda uygula, 6. Biitiinciil degerlendirme yaparak rapor
hazirla olmak {izere 6 asamali bir yaklagim ¢ergevesinde yiirtitiilmiistiir.

Bu siire¢ sonunda Burdur Mehmet Akif Ersoy Universitesi siif dgretmenligi boliimii 2.
Smiflarinda okuyan ve ilkokullarda uygulama yapan 6gretmen adaylar1 yazili rapor hazirlamistir.
Bu raporlarda 6gretmen adaylar1 6gretim yontem ve teknikleri dersinde yapilan yaratici drama
uygulamalar1 ve kendi uygulamalariin ise yararligina iligskin olarak tiim stireci degerlendirmistir.
Bu bireysel raporlarda yapilan calismalarin “Kisisel gelisime”, “Ogrenmeye”, “Mesleki
gelisime”, “Duygulara” ve “Arkadaslik iliskilerine” katkilar1 sorulmustur. Uzman goriisleri

almarak hazirlanan yapilandirilmamis agik uglu sorularla goniillii 33 6gretmen adayinin yazili
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goriisleri alinmistir. Elde edilen nitel veriler bilgisayar ortamina aktarilmis, sézciik sozciik
incelenerek kodlanmis ve kodlar anlamli biitiinler halinde temalastirilmistir. Tki arastirmacinin
birlikte yaptig1 bu kodlama ve temalastirma sonunda yaratict drama uygulamalarinin 6gretmen
adaylariin kisisel, sosyal ve mesleki gelisimlerine olumlu katki sagladigi belirlenmistir.

Bu ¢alismalarin 6gretmen adaylarinin is birligi, sabir, saygi, sevgi, yardimlasma, sorumluluk,
giiven, cesaret gibi 6zellikleri ortaya g¢ikardigi ve gelistirdigi belirlenmistir. Ayrica bu ¢alismalar
sayesinde Ogretmen adaylarinin stres, heyecan, korku, endise, kaygi, utanma, iiziintii gibi
ozelliklerini etkiledigi ve bu 6zelliklerini olumsuzdan olumluya yonlendirdigi ortaya ¢ikmistir.
Yine bu ¢alismalarin 6gretmen adaylarinin eglenmelerine, mutlu olmalarina katki sagladigi ve
ayrica kendini, 6grenciyi, 6gretmeni ve 6gretmenligi tanimada destek sagladigi belirlenmistir. Bu
caligmalarla Ogretmen adaylar1 model olma, otorite kurma, deneyim/tecriibe edinme,
liderlik/sinif yonetimi, adalet, empati, planl olma, iletisim kurma gibi mesleki bilgi ve becerileri
ogrenmede olumu katki sagladigi goriilmiistiir. Yapilan ¢alismalarin olumlu katkilar1 yaninda
ogretmen adaylar etkinliklere daha fazla zaman ayrilmasi, uygulamalarin daha fazla okulda ve
ogrencilerle yapilmasi gerektigine iliskin onerilere bulunmuslardir.

Anahtar Kelimeler: Yaratici drama, 6gretim ilke ve yontemleri, 6gretmen aday1, egitsel oyun,

ilkokul
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Opinions of Pre-service Teachers on the Process of Creative Drama Activities in Primary

Schools

Hamide Beril Demirok " & Kenan Demir 2

! Department of Curriculum and Instruction Burdur Mehmet Akif Ersoy University Faculty of
Education

? Educational Sciences, Curriculum and Instruction Burdur Mehmet Akif Ersoy University
hamideberildirok@gmail.com

Abstract

In this study, in the teaching principles and methods course taught with creative drama method,
pre-service teachers made their own applications in primary schools, and the usefulness of these
applications within the scope of the course was evaluated according to the opinions of

pre-service teachers.

In this process, the teaching principles and methods course was taught with creative drama
activities, pre-service teachers participated in this course for 8 weeks, learnt creative drama
process, activities, techniques, educational games, etc. and participated in extracurricular
preparation activities for the applications in primary schools. This study was carried out within
the framework of a 6-stage approach: 1. Participate/learn the course actively, 2. Specialise in
extracurricular activities, 3. Create your own plan, 4. Apply the pre-test of your own plan to your
friends, 5. Organise your own plan and apply it in schools, 6. Prepare a report by making a

holistic evaluation.

At the end of this process, pre-service teachers studying in the 2nd grade of Burdur Mehmet Akif
Ersoy University Department of Classroom Teaching and practising in primary schools prepared
written reports. In these reports, pre-service teachers evaluated the whole process regarding the
creative drama applications in the teaching methods and techniques course and the usefulness of

their own applications. In these individual reports, the contributions of the studies to ‘Personal
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development’, ‘Learning’, ‘Professional development’, ‘Emotions’ and ‘Friendship relations’
were asked. Written opinions of 33 volunteer pre-service teachers were obtained with
unstructured open-ended questions prepared by taking expert opinions. The qualitative data
obtained were transferred to the computer environment, coded by examining word by word, and
the codes were thematised as meaningful wholes. At the end of this coding and thematisation
conducted by two researchers together, it was determined that creative drama practices
contributed positively to the personal, social and professional development of pre-service

teachers.

It was determined that these studies revealed and developed the traits of pre-service teachers
such as cooperation, patience, respect, love, cooperation, responsibility, trust and courage. In
addition, thanks to these activities, it has been revealed that these activities affect the
characteristics of pre-service teachers such as stress, excitement, fear, anxiety, worry, anxiety,
embarrassment, sadness and direct these characteristics from negative to positive. It was also
determined that these activities contributed to the pre-service teachers to have fun and be happy
and also provided support in recognising themselves, students, teachers and teaching. It was seen
that these activities contributed positively to pre-service teachers in learning professional
knowledge and skills such as modelling, establishing authority, gaining experience/experience,
leadership/classroom management, justice, empathy, being planned, and communication. In
addition to the positive contributions of the studies, pre-service teachers suggested that more
time should be allocated to the activities and the practices should be carried out in more schools

and with students.

Keywords: Creative drama, teaching principles and methods, pre-service teachers, educational

games, primary school
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Simif Ogretmenlerinin Egitim Ortaminda Yaratict Dramadan Beklentileri
Zeynep Kanat " & Nida Bayimdir '

! Temel Egitim Eskisehir Osmangazi Universitesi

zeeynepkanat@gmail.com

Ozet

Yaratic1 drama, bir grubun bir egitmen esliginde belli bir konu kapsaminda ve belli bir ortamda
taklit yoluyla temsili olarak canlandirilmasidir. Gerek hazirlik gerekse uygulama asamalarinda
ogrenciyi merkeze almaktadir. Amag, Ogrencileri 6grenme siireci boyunca etkin kilmak ve
ogrenme kalicihigini arttirmaktir. Smif 6gretmenlerinin 6grencilerin yaparak ve yasayarak
ogrenmesi amactyla yaratict dramay1 kullanmasi ve bu yonteme iligkin yeterli bilgi ve beceriye
sahip olmasi bliyiilk 6nem tasimaktadir. Bu nedenle 6gretmenlerin yaratici drama hakkindaki
farkindalik diizeylerinin ve yaratict dramadan beklentilerinin belirlenmesi gerekmektedir.
Arastirma, smf Ogretmenlerinin egitim ortaminda yaratict dramadan neler bekledigini
belirlemeye amaglamistir. Arastirma, sinif 6gretmenlerinin yaratict dramay1 hangi durumlarda ve
ni¢in kullandig1, 6grencilere etkisinin neler oldugu ve karsilastiklar1 kolayliklar veya giicliiklerin
bilinmesi agisindan 6nem tasimaktadir. Arastirma, nitel arastirma desenlerinden fenomenoloji
(olgu bilim) deseninde gergeklestirilmistir. Olgu bilim ¢aligsmalarin temel amaci bir kavram veya
olguya kars1 bireysel algilarin ortaya c¢ikarilmasi ve yorumlanmasidir. Arastirmada, amagh
orneklem yontemlerinden kolay ulasilabilirlik yontemi kullanilmistir. Arastirmanin ¢alisma
grubunu, 2024-2025 egitim 0gretim yil1 giiz yariyilinda devlet okullarinda gorev yapan 23 siif
Ogretmeni olusturmaktadir. Arastirma verileri, yar1 yapilandirilmis goriis formu ile toplanmistir.
Veri toplama aracimi olusturmadan Once alanyazin taranmis, sorular hazirlanmistir. Sorularin
anlasilirligint belirlemek i¢in 2 6gretmenle 6n goriisme yapilmis ve uzman goriisiinden sonra
goriisme formu son halini almistir. Verilerin analizi, yasantilar1 ve anlamlar1 ortaya ¢ikarma

amaglidir. Bu amagla betimsel analiz teknigi kullanilmistir. Bunun i¢in dnce betimsel bir ¢ergeve
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olusturulmus, bu gerceveye gore veriler iglenmis, bulgular tanimlanmis ve yorumlanmistir.
Arastirma sonuclarina gore; simif 6gretmenlerinin yaratict drama hakkinda bilgileri oldugu,
yaratict draminin egitim ortaminda ders kazanimlarini pekistirmek i¢in, simif yonetim araci
olarak bazen kullanildig1 belirlenmistir. Ogretmenler yaratict dramanin 6grencilerde 6zgiiveni,
dikkat ve motivasyonu arttirdigini, kendini ifade etme, iletisim kurma gibi sosyal becerileri
gelistirdigini diisiinmektedirler. Ogretmenlerin yaratict dramayi istendik sekilde kullanamama
nedenleri olarak ise; siirli zaman, miifredat yetistirme kaygisi, dar mekanlar ve kalabalik
gruplar olarak belirlenmistir. Arastirma sonuglarina dayali olarak; sinif 6gretmenlerine yaratici
dramanin sinifta nasil uygulanacagina iliskin uygulamali egitimlerin verilmesi, yaratici dramanin
yararlarinin anlatilmas1 ve yaratici dramanin egitimde kullanim alanlarinin 6gretmenlere
gosterilmesine yonelik atolye ¢alismalarinin yapilmasi 6nerilmektedir.

Anahtar Kelimeler: Sinif Ogretmeni, egitim ortamu, yaratict drama
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Classroom Teachers' Expectations from Creative Drama in the Educational Environment

Zeynep Kanat " & Nida Bayindir '
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Abstract

Creative drama is the representational portrayal of a group within the scope of a certain subject
and in a certain environment through imitation, accompanied by an instructor. It puts the student
at the centre in both preparation and application stages. The aim is to make students active
throughout the learning process and to increase the permanence of learning. It is of great
importance for classroom teachers to use creative drama for students to learn by doing and
experiencing and to have sufficient knowledge and skills about this method. For this reason, it is
necessary to determine the awareness levels of teachers about creative drama and their
expectations from creative drama. The research aimed to determine what classroom teachers
expect from creative drama in the educational environment. The research is important in terms of
knowing in which situations and why classroom teachers use creative drama, what are its effects
on students, and the facilities or difficulties they encounter. The research was carried out in
phenomenology (phenomenology) design, one of the qualitative research designs. The main
purpose of phenomenological studies is to reveal and interpret individual perceptions of a
concept or phenomenon. In the study, easy accessibility method, one of the purposive sampling
methods, was used. The study group of the research consists of 23 classroom teachers working in
public schools in the autumn semester of the 2024-2025 academic year. The research data were
collected with a semi-structured interview form. Before creating the data collection tool, the
literature was reviewed and questions were prepared. A preliminary interview was conducted
with 2 teachers to determine the comprehensibility of the questions and the interview form was
finalised after the expert opinion. The analysis of the data is aimed at revealing experiences and

meanings. For this purpose, descriptive analysis technique was used. For this purpose, a
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descriptive framework was first created, data were processed according to this framework,
findings were defined and interpreted. According to the results of the research; it was determined
that classroom teachers had knowledge about creative drama, creative drama was sometimes
used as a classroom management tool to reinforce course outcomes in the educational
environment. Teachers think that creative drama increases self-confidence, attention and
motivation in students and develops social skills such as self-expression and communication.
The reasons why teachers could not use creative drama in the desired way were determined as
limited time, curriculum training concerns, narrow spaces and crowded groups. Based on the
results of the research, it is recommended that practical training should be given to classroom
teachers on how to apply creative drama in the classroom, the benefits of creative drama should
be explained, and workshops should be held to show teachers the usage areas of creative drama

in education.

Keywords: Classroom teacher, educational environment, creative drama
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Web 2 Araclariyla Desteklenmis Yaratict Drama Odakh Grup Calismasinin Ergenlerin

Sosyal Duygusal Becerilerine Etkisi

Merve Calik
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merve pdr35@hotmail.com

Ozet

Bu arastirmanin amaci web 2 araglariyla desteklenmis yaratict drama odakli grup ¢alismasinin
ergenlerin sosyal duygusal becerilerine etkisini ortaya ¢ikarmaktir. Arastirmada karma desen
modellerinden kismen karma eszamanl esit statiilii tasarim kullanilmistir. Arastirmanin ¢alisma
grubunu 2023-2024 Egitim-Ogretim yilinda bir devlet orta okulunda okuyan 16 (kiz:11, erkek:5)
7. Smuf 6grencisi olusturmaktadir. Web 2 araglariyla desteklenmis yaratici drama grup calismast
programina dahil edilen 7. Smif 6grencilerinin belirlenmesi amaciyla amaglh 6rnekleme yontemi
icerisinde bulunan kolay ulasilabilir durum 6rnekleme yontemi kullanilmistir. Web 2 araglariyla
desteklenmis yaratict drama odakli grup ¢alismasi programi 13 oturumdan olusmakta olup her
oturum 90 dakika siirmektedir. Arastirmanin nicel kisminda veri toplama araci olarak 6n test, son
test ve bir ay sonra izleme testi igin Sosyal-Duygusal Beceri Algisi Olgegi kullanilmis olup nitel
kisminda siire¢ degerlendirme formu ve atdlye siirecinde elde edilen iiriinlerden yararlanilmistur.
Nicel verilerin analizinde SPSS 25.0 programu kullanilarak Wilcoxon Isaretli Siralar Testi, nitel
analiz kisminda ise betimsel analizler gerceklestirilmistir. Arastirmanin sonucunda nicel
bulgularda deney grubunun Sosyal-Duygusal Beceri Algis1 Olgegi toplam puan, stresle basa
cikma ve iletisim becerileri alt boyutlarinda Ontest-sontest puanlar1 arasinda anlamli bir fark
oldugu problem ¢6zme becerileri ve benlik saygisini arttiran beceriler alt boyutlarinda anlaml
bir fark olmadigi bulunmustur. Benzer sekilde deney grubundaki katilimeilarin bir aylik izleme
dénemi sonrasinda Sosyal-Duygusal Beceri Algis1 Olgegi alt boyutlarinin son test-izleme testi

puanlar1 arasinda anlamli bir fark olmadig1 sonucuna ulasilmistir. Arastirmanin nitel bulgularinda
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ise katilimcilarin at6lye siirecinde ortaya ¢ikardig iiriinler ve siire¢ degerlendirme formlarindan
elde edilen sonuglar incelendiginde katilimcilarin stresle basa ¢ikma, problem ¢6zme, iletisim ve

benlik saygisimi arttiran becerilere yonelik farkindalik kazandiklari ve bu becerilere yonelik

gelisim gosterdikleri saptanmustir.

Anahtar Kelimeler: Yaratici drama, Web 2 araglari, Sosyal duygusal beceriler
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The Effect of Creative Drama Focused Group Work Supported by Web 2 Tools on

Adolescents' Social Emotional SKkills

Merve Calik

Guidance and Psychological Counselling Ministry of National Education
merve pdr35@hotmail.com

Abstract

The aim of this study is to reveal the effect of creative drama-oriented group work supported by
web 2 tools on adolescents' social emotional skills. In the study, partially mixed simultaneous
equal-status design from mixed design models was used. The study group of the research
consisted of 16 (female: 11, male: 5) 7th grade students studying in a state secondary school in
the 2023-2024 academic year. In order to determine the 7th grade students included in the
creative drama group work programme supported by Web 2 tools, the easily accessible case
sampling method within the purposeful sampling method was used. The creative drama group
work programme supported by Web 2 tools consists of 13 sessions and each session lasts 90
minutes. In the quantitative part of the study, the Social-Emotional Skills Perception Scale was
used as a data collection tool for pre-test, post-test and follow-up test after one month, and in the
qualitative part, the process evaluation form and the products obtained during the workshop
process were used. Wilcoxon Signed Ranks Test was used in the analysis of quantitative data
using SPSS 25.0 software, and descriptive analyses were performed in the qualitative analysis
part. As a result of the study, it was found that there was a significant difference between the
pre-test and post-test scores of the experimental group in the Social-Emotional Skills Perception
Scale total score, coping with stress and communication skills sub-dimensions, but there was no
significant difference in the problem solving skills and skills that increase self-esteem
sub-dimensions. Similarly, it was concluded that there was no significant difference between the
post-test and follow-up test scores of the Social-Emotional Skills Perception Scale

sub-dimensions of the participants in the experimental group after the one-month follow-up
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period. In the qualitative findings of the study, when the products created by the participants
during the workshop process and the results obtained from the process evaluation forms were
analysed, it was found that the participants gained awareness about the skills that increase stress
coping, problem solving, communication and self-esteem and showed improvement towards

these skills.

Keywords: Creative drama, Web 2 tools, Social emotional skills
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Mythos Terapoétik Kartlariyla Desteklenmis Masal Terapi Odakh Yaratict Drama Grup

Calismasinin Cocuklarin Benlik Saygisina Etkisi

Merve Calik
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merve pdr35@hotmail.com

Ozet

Bu aragtirmanin amact mythos terapotik kartlartyla desteklenmis masal terapi odakli yaratici
drama grup calismasinin ¢ocuklarin benlik saygisina etkisini incelemektir. Bu arastirmada karma
desen modellerinden kismen karma eszamanli esit statiilii tasarim kullanilmistir. Arastirmanin
calisma grubunu 2023-2024 Egitim-Ogretim yilinda bir devlet orta okulunda 7. Smifta 6grenim
goren 10 (kiz:7, erkek:3) katilimci olusturmaktadir. Mythos terapdtik kartlariyla desteklenmis
masal terapi odakli yaratict drama grup calismasina dahil edilen katilimcilarin belirlenmesinde
kolay ulagilabilir durum 6rnekleme yonteminden yararlanilmistir. Mythos terapotik kartlariyla
desteklenmis masal terapi odakli yaratici drama grup calismasi programi 8 oturumdan olugmakta
olup her oturum 90 dakika siirmektedir. Aragtirmanin nicel kisminda veri toplama araci olarak 6n
test ve son test i¢in Cocuklar igcin Rosenberg Benlik Saygist Olgegi kullanilmis olup nitel
kisminda siire¢ degerlendirme formundan yararlanilmistir. Nicel verilerin analizinde SPSS 25.0
programu kullanilarak Wilcoxon Isaretli Siralar Testi, nitel analiz kisminda ise betimsel analizler
gerceklestirilmistir. Arastirmanin nicel bulgularinda deney grubunun Cocuklar i¢cin Rosenberg
Benlik Saygisi Olgegi on test son test puanlari arasinda anlamli bir fark olmadigi sonucuna
ulagilmistir. Arastirmanin nitel bulgularinda ise katilimcilarin siire¢ degerlendirme formundan
elde edilen bulgular incelendiginde programin katkisina yonelik katilimcilardan benlik saygisini
kavramint 6grenmek ve farkindalik kazanmak, kendini sevmek, kendi goriinilisiinii begenmeye
baglamak ve kendini ifade etme becerisinin yiikselmesine yonelik goriisler ifade edilmistir.

Benlik saygisina yonelik duygu, diisiince ve davranis degisiklikleri incelendiginde ise benlik
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saygisinin yiikselmesi, kendini 6nemsemeye baslamak, mutlu olmak ve utangagliin azalmasi
seklinde goriisler yer almistir. Katilimeilarin program oncesindeki ve sonrasindaki benlik saygist
diizeyindeki degisiklikler ise programdaki etkinliklerin benlik saygisini yiikseltmesi, program
oncesinde benlik saygisinin diisiikk olup program sonrasinda artmasi, program dncesinde benlik
saygisinin olmamasi program sonrasinda biraz artmasi, program oncesi kendini 6nemsememek
program sonrasinda ¢ok Oonemsemek, program oncesinde benlik saygisinin farkinda olmamak
sonrasinda farkindaligin artmasi, baslangigta benlik saygisiyla ilgili bilginin olmamasi
sonrasinda olmasi, program Oncesinde gorliniisiinii begenmemek sonrasinda begenmeye
baslamak seklinde ifade edilmistir. Arastirmanin nicel ve nitel bulgularn birlikte
degerlendirildiginde nicel olarak deney grubunun benlik saygist puanlar yiikselmesine ragmen
bu fark anlamli ¢ikmamis olup nitel bulgularda katilimcilarin benlik saygisina yonelik
farkindalik kazandiklar1 ve benlik saygilariin arttifina yonelik paylasimlarda bulunmalarindan
dolay1 nitel bulgulardaki goriislerde benlik saygisinin arttifi yoniinde 6nemli bulgulara
ulagilmistir. Dolayistyla bu programin deney grubunun benlik saygisini arttirdigi sylenebilir.

Anahtar Kelimeler: Yaratici drama, Terapotik Kartlar, Masal Terapi, Grup Calismasi, Benlik

Saygisi
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The Effect of Story Therapy Focused Creative Drama Group Work Supported with
Mythos Therapeutic Cards on Children's Self-Esteem

Merve Calik

Guidance and Psychological Counselling Ministry of National Education
merve pdr35@hotmail.com

Abstract

The aim of this study is to examine the effect of creative drama group work with mythos
therapeutic cards on children's self-esteem. In this study, a partially mixed simultaneous equal
status design from mixed design models was used. The study group of the research consisted of
10 participants (girls: 7, boys: 3) studying in the 7th grade in a state secondary school in the
2023-2024 academic year. The easily accessible case sampling method was used to determine the
participants included in the creative drama group work focused on fairy tale therapy supported
by Mythos therapeutic cards. The creative drama group work programme focused on fairy tale
therapy supported with Mythos therapeutic cards consists of 8 sessions and each session lasts 90
minutes. In the quantitative part of the study, the Rosenberg Self-Esteem Scale for Children was
used as a data collection tool for pre-test and post-test, and in the qualitative part, the process
evaluation form was used. Wilcoxon Signed Ranks Test was used in the analysis of quantitative
data using SPSS 25.0 software, and descriptive analyses were performed in the qualitative
analysis part. In the quantitative findings of the study, it was concluded that there was no
significant difference between the pre-test and post-test scores of the Rosenberg Self-Esteem
Scale for Children of the experimental group. In the qualitative findings of the study, when the
findings obtained from the process evaluation form of the participants were examined, the
participants expressed opinions about the contribution of the programme, such as learning the
concept of self-esteem and gaining awareness, loving oneself, starting to like one's own
appearance and increasing self-expression skills. When the changes in feelings, thoughts and

behaviours related to self-esteem were examined, there were opinions such as increasing
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self-esteem, starting to care about oneself, being happy and decreasing shyness. The changes in
the self-esteem level of the participants before and after the programme were expressed as the
activities in the programme increased self-esteem, low self-esteem before the programme and
increased after the programme, no self-esteem before the programme and slightly increased after
the programme, not caring about oneself before the programme and caring a lot after the
programme, not being aware of self-esteem before the programme and increasing awareness
after the programme, not having information about self-esteem at the beginning and having it
after the programme, not liking their appearance before the programme and starting to like it
after the programme. When the quantitative and qualitative findings of the study were evaluated
together, although the self-esteem scores of the experimental group increased quantitatively, this
difference was not significant, but in the qualitative findings, important findings were reached
that self-esteem increased in the opinions in the qualitative findings because the participants
gained awareness about self-esteem and shared that their self-esteem increased. Therefore, it can

be said that this programme increased the self-esteem of the experimental group.

Keywords: Creative drama, Therapeutic Cards, Story Therapy, Group Work, Self-Esteem
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TUBITAK 4008 Engelleri Asan Yetenekler; Bilim ve Sanatta Benim Hikayem Projesinin

Drama ve Ben Etkinliginin Degerlendirilmesi

Yusuf Goziideli " & Siimeyye Irem Yeter >

! Ingilizce Ogretmenligi Milli Egitim Bakanlig
? Rehberlik ve Psikolojik Danismanlik Korfez Bilim ve Sanat Merkezi

yusuyus@gmail.com

Ozet

Bu ¢alismadaki veriler TUBITAK 4008 2. Cagr1 déneminde Engelleri Asan Yetenekler; Bilim ve
Sanatta Benim Hikayem” isimli proje kapsaminda 3-8 Haziran 2024 tarihlerinde yapilan 21
etkinlikten biri olan “Drama ve Ben” etkinliginden elde edilmistir. ilgili proje dzel 6grenme
giicliigline sahip Ogrencilerin kariyer farkindaliklarini arttirabilmesi ve mesleki gelisim
siireclerini saglikli sekilde tamamlayabilmesi i¢in farkindaliklarini arttiracak etkinliklerde,
ogrencilerin anneleriyle birlikte egitim almasin saglayan 6 giinliik bir siiregtir. Kocaeli ilinde
Koérfez ve Derince Ilgelerinde egitim gormekte olan 6zel 6grenme giicliigii tanis1 almis 5. Smif 5
ogrenci, 6.sinif 7 0grenci, 7. Sinif 4 6grenci olmak lizere 10 erkek 6 kiz toplam 16 ortaokul
ogrencisi ve anneleri ilk defa yaratict drama calismasina katilmiglardir. {lgili yaratici drama
oturumu 2 saatlik bir at6lyedir ve 1sinma ve hazirlik, canlandirma, degerlendirme olmak iizere ii¢
asamadan olugmaktadir. Katilime1 se¢iminde maksimum ¢esitlilik 6rnekleme yontemi
kullanilmistir. Anne ve g¢ocuk olarak ilk defa yaratici drama etkinligine katilan 32 kisinin
deneyimlerinin ortaya ¢ikarilmasi bu arastirmanin temel amacidir. Yapilandirilmis goriisme
formu araciligiyla 6grencilerin kendileri ve ebeveynlerin ¢cocuklart hakkindaki gozlemleri ortaya
cikarilmis, katilimcilara yaratict drama ¢alismasinin etkileri ve etkinligin kendilerine uygunlugu
hakkinda sorular yoneltilerek gorilisleri alinmistir. Arastirmanin  verileri nitel arastirma
yontemlerinden goriisme ve arastirmaci gozlemlerinden elde edilmistir. Gorlisme ve gozlem

formlar1 uzman goriisleri ile hazirlanan formlardan olusmaktadir. Elde edilen sonuglara gore
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katilimcilar ilk defa yaratict drama calismasina katildiklarini, ebeveynleriyle/cocuklariyla boyle
bir calismaya katilmaktan oldukca keyif aldiklarini, benzer etkinliklere ve yaratict drama
caligmalarina yine katilmak istediklerini, arkadaslik kurmalarina ve kendilerini rahat
hissetmelerine yardimci oldugunu belirtmislerdir. Calismanin sonucunda katilimcilar benzer
etkinliklerin okullarinda da olmasimi istediklerini, bu sekilde etkinliklere katilmaktan oldukca
keyif aldiklarim1 ve kendilerine iyi geldigini belirtmislerdir. Yaratict drama caligmalarinin
okullarda herkesin kolaylikla erisim saglayabilecegi sekilde gergeklestirmenin 6nemi bu
arastirmanin sonucuyla desteklenmektedir. Okullarda yaratici drama ¢aligmalarinin yapilmasini

saglayacak politikalarin gelismesi 6zel egitim gerektiren 6grenciler iginde olduk¢a 6nemlidir.

Anahtar Kelimeler: Ozel Egitimde Drama, Ozel Ogrenme Giicliigii, Yaratic1 Drama
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Evaluation of Drama and Me Activity of TUBITAK 4008 Talents Overcoming Obstacles;

My Story in Science and Art Project

Yusuf Goziideli " & Siimeyye Irem Yeter *

! English Language Teaching Ministry of National Education

* Guidance and Psychological Counselling Korfez Science and Art Centre
yusuyus@gmail.com

Abstract

The data in this study were obtained from the ‘Drama and Me’ activity, which was one of the 21
activities held between 3-8 June 2024 within the scope of the project titled ‘Talents Overcoming
Obstacles; My Story in Science and Art’ in the 2nd Call period of TUBITAK 4008. The related
project is a 6-day process that enables students with special learning difficulties to receive
training together with their mothers in activities that will increase their awareness in order to
increase their career awareness and complete their professional development processes in a
healthy way. A total of 16 secondary school students (10 boys and 6 girls, 10 boys and 6 girls)
who were diagnosed with special learning disabilities, 5 students in 5th grade, 7 students in 6th
grade, 4 students in 7th grade, and their mothers participated in the creative drama study for the
first time. The related creative drama session is a 2-hour workshop and consists of three stages:
warm-up and preparation, enactment, and evaluation. Maximum diversity sampling method was
used in participant selection. The main purpose of this study is to reveal the experiences of 32
participants who participated in creative drama activity for the first time as mother and child.
Through a structured interview form, students® observations about themselves and parents’
observations about their children were revealed, and participants were asked questions about the
effects of creative drama work and the suitability of the activity for them. The data of the study
were obtained from interviews and researcher observations from qualitative research methods.
Interview and observation forms consisted of forms prepared with expert opinions. According to

the results obtained, the participants stated that they participated in a creative drama activity for
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the first time, that they enjoyed participating in such an activity with their parents/children, that
they would like to participate in similar activities and creative drama activities again, and that it
helped them make friends and feel comfortable. As a result of the study, the participants stated
that they would like to have similar activities in their schools, that they enjoyed participating in
such activities and that it was good for them. The importance of carrying out creative drama
activities in schools in a way that everyone can easily access is supported by the results of this
study. The development of policies that will enable creative drama activities to be carried out in

schools is very important for students requiring special education.

Keywords: Drama in Special Education, Specific Learning Disabilities, Creative Drama
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Okul Oncesi Dénemde "Giibre" ve "Kompost" Kavramlarinin Ogrenilmesinde Yaratici

Drama Etkinliklerinin Kullanilmasi
Seher Giines ' & Canan Cengiz **

' Okul Oncesi Ogretmenligi Termik Mtal Kiz Teknik ve Meslek Lisesi
? Fen Bilgisi Ogretmenligi Trabzon Universitesi

cccanancengiz@gmail.com

Ozet

Bu calisma kapsaminda cocuklar1 “giibre” ve “kompost” kavramlari ile tanistirmak amaciyla,
arastirmacilar tarafindan iki yaratic1 drama etkinligi gelistirilmis, okul 6ncesi donem ¢ocuklari ile
bu etkinlikler yiiriitiilmiis ve etkinliklerin etkililigi degerlendirilmistir. Fenomenolojik yonteme
uygun olarak yiiriitiilen ¢alismada etkinlikler, Diyarbakir ilinin Cermik ilgesinde bulunan bir
anaokulunda egitim goren 5 yasindaki 15 c¢ocuk ile gerceklestirilmis ve ¢ocuklarin sekizinin
etkinlik ile ilgili goriisleri alinmistir. Etkinlikler pes pese iki giinde uygulanmis ve her biri
ortalama bir buguk saat slirmiistiir. Her bir etkinligin ardindan etkinlikleri yiiriiten ve ¢caligmanin
yazarlarindan biri olan okul Oncesi dgretmeni, rastgele sectigi sekiz ¢ocuk ile -yansitic1 yazi
tirlerinden biri olan- iki kolonlu yazilar hazirlamiglardir. Etkinliklerin ardindan arastirmaci
ogretmen yapilandirilmamis yansitict giinliikler tutmustur. Iki kolonlu yazilardan elde edilen
veriler icerik analizine tabi tutulmus, 6gretmenin giinliiklerinden elde edilen veriler ise betimsel
olarak analiz edilmistir. Elde edilen veriler dogrultusunda cocuklarin giibre ve kompost
kavramlarma yonelik farkindalik kazandiklar1 belirlenmistir. Ayn1 zamanda ¢ocuklar etkinliklere
aktif katilim gostermis ve etkinlik siirecinde eglendiklerini ifade etmislerdir. Bu etkinlikler ile
cocuklarin  dogadaki geri doniisiimiin  olusum siirecini anlamalarmin  kolaylastigi
gozlemlenmistir. Buradan yola ¢ikilarak arastirmacilar tarafindan gelistirilen etkinliklerin giibre
ve kompost kavramlarinin eglenceli bir sekilde Ogrenilmesinde etkili oldugu sonucuna

varilmistir. Kompost giibre uygulamasint konu alan ve bu c¢alisma kapsaminda gelistirilen
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etkinliklerin farkli okul 6ncesi 6grencileri ile yiiriitiilerek daha fazla ¢ocugun organik atiklarin
geri doniisiimii konusunda farkindalik kazanmalari saglanabilir. imkanlar dogrultusunda doga
gezisi diizenlenip, 6grencilerin dogrudan deneyim kazanmalar1 saglanabilir. Kompostlama bir
stire¢ olmasi1 nedeniyle bunun ile ilgili uzun vadeli gdzlem deneyimi olusturulabilir. Ayrica giibre
ve kompost kavramlarina yonelik okul Oncesi diizeyde daha uzun siireli etkinlikler
gergeklestirilebilir.

Anahtar Kelimeler: Yaratict drama, okul Oncesi donem cocuklari, fen ve doga etkinlikleri,

giibre, kompost
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Using Creative Drama Activities in Learning ‘Fertiliser’ and ‘Compost’ Concepts in

Preschool Period

Seher Giines ' & Canan Cengiz >

! Preschool Teaching Termik Mtal Girls Technical and Vocational High School

% Science Teacher Education Trabzon University
cccanancengiz@gmail.com

Abstract

Within the scope of this study, two creative drama activities were developed by the researchers in
order to introduce children to the concepts of ‘fertiliser’ and ‘compost’, these activities were
carried out with preschool children and the effectiveness of the activities was evaluated. In the
study, which was carried out in accordance with the phenomenological method, the activities
were carried out with 15 5-year-old children studying in a kindergarten in Cermik district of
Diyarbakir province and the opinions of eight of the children about the activity were taken. The
activities were carried out on two consecutive days and each activity lasted an average of one
and a half hours. After each activity, the preschool teacher, who conducted the activities and was
one of the authors of the study, prepared two-column essays -one of the reflective writing types-
with eight children randomly selected. After the activities, the researcher teacher kept
unstructured reflective diaries. The data obtained from the two-column writings were subjected
to content analysis, while the data obtained from the teacher's diaries were analysed
descriptively. In line with the data obtained, it was determined that children gained awareness
about the concepts of fertiliser and compost. At the same time, children actively participated in
the activities and stated that they had fun during the activity process. It was observed that these
activities facilitated children's understanding of the formation process of recycling in nature.
Based on this, it was concluded that the activities developed by the researchers were effective in
learning the concepts of fertiliser and compost in a fun way. It can be ensured that more children

gain awareness about the recycling of organic wastes by conducting the activities developed
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within the scope of this study on compost fertiliser application with different preschool students.
In line with the possibilities, nature trips can be organised and students can gain direct
experience. Since composting is a process, long-term observation experience can be created. In

addition, longer-term activities can be carried out at preschool level for the concepts of fertiliser

and compost.

Keywords: Creative drama, preschool children, science and nature activities, fertiliser, compost
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Tiirkce ve Tiirk Dili ve Edebiyat1 Ogretmenlerinin Drama Derslerini Verme Yetkinlik

Algilar1 Uzerine Bir Degerlendirme
Yusuf Goziideli

Ingilizce Ogretmenligi Milli Egitim Bakanlig

yusuyus@gmail.com

Ozet

Bu arastirma Tiirk¢ce 6gretmenleri ve Tiirk Dili ve Edebiyati (TdvE) 6gretmenlerinin yaratici
drama derslerini okutma iizerine yeterlik algilarini incelemeyi amaclamaktadir. S6z konusu
ogretmenlik branglar1 Talim ve Terbiye Kurulu Bagkanligi (TTKB) tarafindan 16/08/2024
tarihinde giincel hali yayimlanan “Ogretmenlik Alanlar;, Atama ve Ders Okutma Esaslar1”
baslikli kurul karar1 uyarinca Drama derslerini vermekle yetkili kilinmistir. Bu arastirmada bu
nedenle Tiirkge ve TDVE 6gretmenleri ile calisilmistir. Arasgtirma, 2024 yili giiz doneminde,
Kocaeli ilinde devlet okullarinda goérev yapan ve kartopu orneklem yontemiyle segilen 22
goniilli 6gretmenle gergeklestirilmistir. Bu arastirma, nitel aragtirma yontemlerinden betimleyici
fenomenoloji deseni kullanilarak tasarlanmistir. Veriler, arastirmaci tarafindan hazirlanan ve
dordii demografik olmak tizere sekiz sorudan olusan yapilandirilmis goriigme formu araciligiyla
toplanmis ve tematik analiz yoOntemiyle degerlendirilerek ana temalar ve alt temalar
belirlenmistir. Katilimeilarin %68°1 kadin, %32’si erkektir; %55°1 31-40 yas, %36°s1 41-50 yas,
%9’u 20-30 yas araliindadir. Mesleki deneyim acisindan incelendiginde ise katilimcilarin
%27’si 11-15 y1l, %27’si 21-25 yil, %23’i 6-10 yil, %9°u 0-5 yil, %9’u 26+ yil, %5’1 16-20 yil
deneyime sahiptir. Katilimcilarin %54’ Tiirkce Ogretmeni, %46’s1 TDVE Ogretmenidir.
Aragtirmanin sonuglarina gore Drama derslerini okutmada kendini yeterli bulan 6gretmenlerin
orant %36 iken kendini yeterli bulan gruptaki katilimcilarin da %25°1 (toplam katilimcilarin ise
%23'1) bu dersi okutmada TTKB’nin kendilerini yetkilendirdigi konusunda bilgi sahibidir.

Kendini yeterli bulan 6gretmenlerden %63’ii Tirkce, %37’si TDVE 0Ogretmenidir. Mesleki
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deneyim olarak bu grubun tamami 15 yil ve altinda deneyime sahiptir. Bu durum, mesleki
deneyimin artmasiyla birlikte yeterlik algisinda azalma yasandigini gostermektedir. Kendilerini
yeterli géren katilimcilarin bu yeterliligi nasil elde ettikleri ile ilgili soruya verdikleri cevaplar
incelendiginde; kendini yeterli bulan 8 6gretmenden 1’1 herhangi bir drama egitimi almadigini
belirtirken, 1’1 halk egitim merkezinden hizmet i¢i egitim aldigini, 1’1 Van Devlet Tiyatrosu’nda
bir yil egitim aldigini, 1’1 ise Cagdas Drama Dernegi araciligiyla 126 saatlik bir kurs aldigini
belirtmistir. Diger 4 katilimer ise {iniversitede bir donem drama dersi aldigini belirtmigtir. 22
katilimcidan 11°1 drama konusunda egitim aldigini belirtmistir ancak iiniversitede bir donem
alinan Drama dersi hari¢ tutuldugunda bu say1 22 katilimcida 5’e diismektedir. Ote yandan hig
bir katilime1 Milli Egitim Bakanliginin drama lideri/egitmeni sertifikasina sahip degildir ve 320
saatlik drama liderligi/egitmenligi egitimini tamamlamamstir. Katilimcilara “drama”, “yaratici
drama” veya “egitimde yaratici drama” kavramlarini nasil tanimladiklar1 sorulmus; 7 katilimci
yaratict dramay1 dogaglama, canlandirma ve rol oynama olarak; 5 katilimci yaparak, yasayarak
O0grenme yontemi olarak; 4 katilimei kendini ifade etme araci olarak tanimlamis; 6 katilimei
yaratict dramanin egitimde kullanimiyla ilgili tanimlar vermistir. Bu katilimcilar, dramay1 egitsel
kazanimlar1 destekleyen bir yontem olarak degerlendirmistir. 2 katilimci insanin doga, ¢evre ve
insanlarla iligkilerini anlamlandirma ve farkindalik siireci olarak nitelerken, 3 katilimci eglenerek
o0grenme ve eglence odakli bir deneyim olarak tanimlamistir. 3 katilime1r dramayi “bir oyun
metnini canlandirmak”, “seyirciye etkili bigimde sunmak™ ve “tiyatro yapmak” seklinde ifade
etmigtir. 1 katilimer tanim yapmamay tercih etmis, 1 katilimer ise “meslek lisesinde hig bir sey “
seklinde bir ifade kullanarak bu okul tiiriinde yerinin olmadigini dile getirmistir.

Anahtar Kelimeler: Yaratict Drama, Tiirkge Ogretmeni, Tiirk Dili ve Edebiyati Ogretmeni,

Talim ve Terbiye Kurulu Bagkanlig1
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An Evaluation on Turkish and Turkish Language and Literature Teachers' Perceptions of

Competence in Teaching Drama Lessons

Yusuf Gozudeli

English Language Teaching Ministry of National Education
yusuyus@gmail.com

Abstract

This study aims to examine the perceptions of Turkish teachers and Turkish Language and
Literature (TdVvE) teachers about their competence in teaching creative drama courses. These
teaching branches are authorised to teach drama courses by the Board of Education and
Discipline (TTKB) in accordance with the board decision titled ‘Principles of Teaching Fields,
Assignment and Course Teaching’ published in its current version on 16/08/2024. For this
reason, this study was conducted with Turkish and TDE teachers. The research was conducted in
the autumn term of 2024 with 22 volunteer teachers working in public schools in Kocaeli
province and selected by snowball sampling method. This study was designed using descriptive
phenomenology design, one of the qualitative research methods. The data were collected through
a structured interview form prepared by the researcher and consisting of eight questions, four of
which were demographic questions, and the main themes and sub-themes were determined by
thematic analysis. 68% of the participants were female and 32% were male; 55% were between
31-40 years old, 36% were between 41-50 years old, and 9% were between 20-30 years old. In
terms of professional experience, 27% of the participants have 11-15 years, 27% have 21-25
years, 23% have 6-10 years, 9% have 0-5 years, 9% have 26+ years, 5% have 16-20 years of
experience. 54% of the participants were Turkish teachers and 46% were TDVE teachers.
According to the results of the study, 36% of the teachers who found themselves sufficient in
teaching Drama courses, 25% of the participants in the group who found themselves sufficient
(23% of the total participants) were informed that TCCB authorised them to teach this course.

Among the teachers who considered themselves competent, 63 per cent were Turkish teachers
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and 37 per cent were TDE teachers. In terms of professional experience, all of this group has 15
years of experience or less. This situation shows that there is a decrease in the perception of
competence with the increase in professional experience. When the answers given by the
participants who considered themselves competent to the question about how they obtained this
competence were examined; 1 of the 8 teachers who considered themselves competent stated that
they did not receive any drama training, 1 of them stated that they received in-service training
from the public education centre, 1 of them received one year of training at Van State Theatre,
and 1 of them received a 126-hour course through the Contemporary Drama Association. The
other 4 participants stated that they took a drama course at the university for one semester. 11 out
of 22 participants stated that they had received training in drama, but this number decreases to 5
out of 22 participants when the drama course taken at the university for one semester is
excluded. On the other hand, none of the participants had the drama leader/instructor certificate
of the Ministry of National Education and had not completed 320 hours of drama
leadership/instructor training. The participants were asked how they defined the concepts of
‘drama’, ‘creative drama’ or ‘creative drama in education’; 7 participants defined creative drama
as improvisation, animation and role playing; 5 participants defined it as a method of learning by
doing and experiencing; 4 participants defined it as a means of self-expression; 6 participants
gave definitions about the use of creative drama in education. These participants evaluated drama
as a method that supports educational achievements. While 2 participants described it as a
process of understanding and awareness of human relations with nature, environment and people,
3 participants defined it as a fun learning and entertainment-oriented experience. 3 participants
defined drama as ‘acting out a play text’, ‘presenting it effectively to the audience’ and ‘making
theatre’. 1 participant preferred not to make a definition, and 1 participant expressed that it has

no place in this type of school by using the expression ‘nothing in vocational high school’.

Keywords: Creative Drama, Turkish Teacher, Turkish Language and Literature Teacher,

Board of Education
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Yaratici Dramanin Sinifta Kullanim Alanlarinin Belirlenmesi
Zeynep Demirel ** & Nida Bayindir *

! Sinif Ogretmenligi Mevlana Ilkokulu Hiiyiik Konya
2 Temel Egitim Eskisehir Osmangazi Universitesi

zdemirel32@hotmail.com

Ozet

Yaratic1 drama, okul ortaminda 6grencilerin deneyimlerini ifade etmelerine yardimer olan, oyun
ve sahneleme tekniklerini kullanan bir yontemdir. Yaratici drama, belirli bir senaryo veya metne
dayanmadan, kendi hayal gii¢lerini kullanarak 6zgilin hikayeler ve karakterler yaratmalaria
olanak tanir. Yaratict dramanin sinif ortaminda birgok kullanim alani mevcuttur. Ancak bu
kullanim alanlarinin 6gretmenlerce bilinmesi, hangi alanlarda ni¢in kullandiginin belirlenmesi
acisindan biiylik 6nem tasimaktadir. Arastirma, sinif 6gretmenlerinin yaratict dramayi sinifta ne
diizeyde ve hangi durumlarda kullandiklarinin belirlenmesi acgisindan degerlidir. Arastirma, nitel
arastirma tekniklerinden durum c¢alismasi desenindedir. Arastirmada amacli Ornekleme
yontemlerinden kolay ulasilabilirlik durum yontemi kullanilmigtir. Arastirmanin  ¢alisma
grubunu, 2024-2025 egitim Ogretim yili giiz yariyilinda Konya ilinde goérev yapan 18 sinif
ogretmeni olusturmaktadir. Arastirma verileri, yar1 yapilandirilmig bir formla toplanmis ve igerik
analizi ile ¢dziimlenmistir. Ogretmenlerin goniillii olarak katilimlar1 saglanmustir. Veriler
yorumlanirken Ogretmenlerin birebir goriislerine yer verilerek aktarilabilirlik saglanmas,
arastirmanin  inandiricih@imi  arttirmak  i¢in  alan uzmani iki arastirmaci tarafindan
degerlendirilmis, ifadeler temalara ayrilmistir. Arastirma sonucuna gore, Ogretmenlerin 9’u
yaratici drama ile ilgili bir egitim aldiklarmni belirtmislerdir. Ogretmenlerin biiyiik bir cogunlugu
yaratict dramay1 siiflarinda bazen uyguladiklar1 yéniinde goriis bildirmislerdir. Ogretmenler her
konu yaratict dramaya uygun olmadigi i¢in bazen tercih ettikleri belirlenmistir. En ¢ok
kullandiklar1 yaratici drama teknigi ise rol yapmadir. Bunu dogaglama izlemektedir. Yaratici
dramay1r en ¢ok soyut konularin anlasilmasinda ve gilinliikk yasamla iliskilendirmede bir

somutlastirma araci olarak kullanmaktadirlar. Yaratici dramanin en ¢ok kullanildig1 ders Tiirkge
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dersidir. Sonrasinda hayat bilgisi dersi gelmektedir. Yaratici dramanin Tiirk¢e dersinde siklikla
kullanilma nedeni, 6grencilerin kendilerini ifade etme becerilerinin gelisimine uygun olusudur.
Arastirma sonuglar1 kapsaminda, siif 6gretmenlerine yaratict drama dersinin hem teorik hem de
pratik olarak Ggretilmesi, tekniklerinin uygulamali olarak gosterilmesi, bu tekniklerin hangi
durumlarda nasil kullanilacaginin 6rneklendirilmesi, kurslarla, senaryolarla, 6rnek olaylarla,
video kayitlar1 vb. gerceklestirilmesi Onerilmektedir. Bunun haricinde okul biinyesinde drama
kuliiplerinin kurulmasi, 6gretmenlere yonelik yaratict drama ile ilgili sertifika programlarinin
diizenlenmesi, bu konuda bilimsel arastirmalarin arttirllmasi yaratici dramanin kullanim
alanlarmin genigletilmesi agisindan fayda saglayacaktir.

Anahtar Kelimeler: Sinif Ogretmeni, yaratic1 drama, yaratict drama uygulamalari
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Determining the Usage Areas of Creative Drama in Classroom
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Abstract

Creative drama 1s a method that uses play and staging techniques to help students express their
experiences in a school environment. Creative drama allows students to create original stories
and characters using their own imagination, without relying on a specific script or text. There are
many uses of creative drama in the classroom environment. However, it is of great importance
for teachers to know these areas of use and to determine which areas they use and why. The
research is valuable in terms of determining at what level and in which situations classroom
teachers use creative drama in the classroom. The research is a case study design from qualitative
research techniques. Easy accessibility case method, one of the purposeful sampling methods,
was used in the research. The study group of the research consists of 18 classroom teachers
working in Konya province in the autumn semester of the 2024-2025 academic year. The
research data were collected with a semi-structured form and analysed by content analysis.
Teachers participated voluntarily. While interpreting the data, transferability was ensured by
including the one-to-one opinions of the teachers, and in order to increase the credibility of the
research, it was evaluated by two researchers who are experts in the field, and the expressions
were divided into themes. According to the results of the research, 9 of the teachers stated that
they received a training on creative drama. The majority of the teachers stated that they
sometimes applied creative drama in their classes. Since not every subject is suitable for creative
drama, teachers sometimes prefer it. The most frequently used creative drama technique is
role-playing. This is followed by improvisation. They mostly use creative drama as a

concretisation tool in understanding abstract subjects and associating them with daily life. The
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lesson in which creative drama is used the most is Turkish lesson. This is followed by life
science lesson. The reason why creative drama is frequently used in Turkish lesson is that it is
suitable for the development of students' self-expression skills. Within the scope of the research
results, it is recommended that classroom teachers should be taught creative drama course both
theoretically and practically, techniques should be shown practically, how to use these techniques
in which situations should be exemplified, courses, scenarios, case studies, video recordings, etc.
should be carried out. In addition, establishing drama clubs within the school, organising
certificate programmes on creative drama for teachers, increasing scientific research on this

subject will be beneficial in terms of expanding the usage areas of creative drama.

Keywords: Classroom Teacher, creative drama, creative drama practices
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Ozet

Proje, Tiirkiye’deki Ingilizce dgretmenlerine, 6grenci katilimini artiran ve dil kaygismi azaltan
yenilik¢i 6gretim stratejileri sunmay1 amaglamistir. “Genglerden Oykiiler” siireci kapsaminda,
ogrencilerin drama teknikleri kullanarak Oykiiler olusturmasiyla iletisimsel dil becerileri ve 21.
yiizy1l becerileri olan isgbirligi, yaratici diisiinme ve elestirel diisiinme yetenekleri gelistirilmistir.
TUBITAK 1002 ve 4005 projeleri araciligiyla, Tiirkiye'nin cesitli bdlgelerinden secilen
ogretmenlere drama, gorev tabanli dil 6gretimi ve isbirlik¢i yazma iizerine yedi giinliik egitimler
verilmis, ardindan bu 6gretim yontemleri kendi okullarinda uygulanmistir. Proje, 6gretmenlerin
yaratict yontemleri benimsemelerine, stirdiiriilebilir gelisimlerine ve egitim kalitesini artirmaya

katk1 saglamigtr.

Anahtar Kelimeler: Siiregsel drama, gorev tabanl dil 6gretimi, isbirlik¢i yazma.
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Abstract

The project aimed to provide English teachers in Turkey with innovative teaching strategies that
increase student engagement and reduce language anxiety. Within the ‘Stories from the Young’
process, students' communicative language skills and 21st century skills of collaboration,
creative thinking and critical thinking were developed by creating stories using drama
techniques. Through TUBITAK 1002 and 4005 projects, teachers selected from various regions
of Turkey were given seven-day trainings on drama, task-based language teaching and
collaborative writing, and then these teaching methods were implemented in their schools. The
project contributed to teachers' adoption of creative methods, sustainable development and

improving the quality of education.

Keywords: Process drama, task-based language teaching, collaborative writing.
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Ozet

Kiiresellesmeyle beraber yeni olanaklara ulasan insanlik, yeni sorunlarla da karsi karsiya
kalmistir. Cevre sorunlart bu sorunlarin 6nde gelenlerindendir. Cevre sorunlari rutin bir sekilde
dogal dengeyi de bozmus, insanoglu da dahil diger tiim canli yasam ortamlarini olumsuz
etkilemistir. Ozellikle sanayi devrimiyle baslayan siirecte insanin dogay1 kontrolsiizce, tiim
dengeleri bozarak, zorlayarak kullanmasi, her gegen giin daha da tiiketmesi, dogal ¢evrenin de
olumsuz etkilenmesine sebep olmustur (Gérmez, 2015). Yasadigimiz yiizyilda ¢evre sorunlarinin
boyutunun biiylik olmasi ekolojik vatandaslik denilen yeni bir vatandaglik bilinci konusunda
farkindalik olusmasina zemin hazirlayip, bu bilincin bireylere kazandirilmasini ¢ok énemli bir
hale getirmistir. Dobson (2003)’e gore, ekolojik vatandaglik, liberal ve sivil cumhuriyetci
yaklagimlardan farkli olarak dort sekilde incelenebilir. Birincisi, ekolojik vatandaslik,
cumhuriyet¢i vatandasligin erdemler {izerine olan ifadesini benimser ancak sorumluluklara
haklardan daha fazla deginilir. Ikincisi, kisiler sorumluluklarini yerine getirirken karsilik
beklemez. Uciinciisii, ekolojik vatandashk kavrami sadece halki degil kisisel alam da igerir.
Dordiinciisii, ekolojik vatandaslik devletin siirlarinin Stesine uzanir ve bu nedenle bir mekana
ait degildir (aktaran, Bostanci ve Yildirim, 2019, s. 212). Alan yazin incelendiginde, dort

unsurun en c¢ok wvurgulanan boyutlar oldugunu sdylemek mimkiindiir: Bunlar katilim,

72



32. Uluslararasi Egitimde Yaratici Drama Kongresi Bildiri Ozetleri Kitabi/
32nd International Congress on Creative Drama in Education Abstracts

stirdiiriilebilirlik, sorumluluk, hak ve adalettir (Karatekin ve Uysal, 2018, s. 86). Fen Bilimleri
Dersi Ogretim Programi'nda 6grenme-6gretme kuram ve uygulamalarinda genel olarak grenme
siirecine aktif katilim saglamanin, isbirliginin ve sorunlara karsi ¢oziim iiretmenin benimsendigi
Ogrenme stratejisi esas alinmistir (MEB, 2018). Bundan dolay1 yaratici1 drama yontemini fen
bilimleri derslerinde 6gretim yodntemi olarak kullanmak oOnemli bir hale gelmektedir. Bu
calismada ekolojik vatandaslhik kazandirmaya yonelik Ornek bir yaratict drama etkinligi
tasarlanmigtir. Tasarlanan etkinlik ekolojik vatandaglik boyutlar1 olan katilim, siirdiiriilebilirlik,
sorumluluk, hak ve adaleti kapsayacak sekilde hazirlanmistir. Yaratici drama etkinligini
uygulama silirecinde ve sonrasinda 6grencilerin goriisleri belirlenmeye ¢alisilmistir. Arastirmanin
calisma grubunu, 2023-2024 egitim 6gretim y1il1 ikinci doneminde Eskisehir Alpu’da bulunan bir
devlet okulunun 8. sinifinda 6grenim goérmekte olan 10 6grenci olusturmustur. Bu g¢alisma
ailelerin ekonomik seviyelerinin ve egitim seviyesinin ¢ok diisiik oldugu, ¢evre duyarliliginin
hemen hemen hi¢ olmadigi bir bolgenin G6grencileri ile yapilmistir. Aragtirmanin verileri;
gozlemler, arastirmaci glinligi, 6grenci giinliikleri, etkinlik ¢calisma yapraklar1 ve odak grup
goriisme formu kullanilarak toplanmistir. Yaratici dramanin uygulama siirecinde 1sinma agamasi,
oyun asamasi, dogaclama asamasi, olusum asamasi ve degerlendirme asamasi olmak lizere bes
asamalt bir model kullanilmistir. Yaratict Drama etkinliginin 1sinma asamasinda dgrencilere
iilkemizde ve baska iilkelerde olan gevre felaketlerinin fotograflar1 gdsterilmistir. Ogrenciler
resimleri inceledikten sonra ogrencilere resimlerle ilgili sorular sorulmustur. Ogrenciler
diistincelerini 6nce yazili sonra sozlii olarak ifade etmislerdir. Yaratict Drama etkinliginin oyun
asamasinda Ogrencilerin  her birisinden gosterilen fotograflarda bulunan bir nesneyi
canlandirmalar1 istenmistir. Diger 6grenciler de bu nesneyi bulmaya ¢alismistir. Yaratict Drama
etkinliginin doga¢lama asamasinda 6grencilere hem kendi tilkelerinde hem de bagka iilkelerde
meydana gelen orman yanginlarinin iginde kalan hayvan fotograflar1 bulunan ¢alisma kagitlari
dagitilmistir. Ogrencilerden verilen etkinlik calisma kagitlarma hayvanlarin dilinden kendi
konugmalarin1 yazmalar1 istenmistir. Yaratict Drama etkinliginin olusum asamasinda ise
ogrencilerden konuyla ilgili yaratict fikirler bulmalar1 i¢in toplanti yapmalar1 istenmistir.
Degerlendirme asamasinda dgrenciler etkinlikle ilgili diisiincelerini paylasmislardir. Ogrenciler

ile yapilan odak grup goriisme sonucu elde edilen bulgulara gore, 6grenciler ilk defa boyle bir
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etkinlik yaptiklarini, doganin dengesini insanlarin bozdugunu, c¢evre sorunlarinin farkina
vardiklarini, c¢evrelerini korumalar1 gerektigini, dogal kaynak kullaniminin azaltilmasi
gerektigini ve elimizde var olan kaynaklari korumanin Onemini ifade etmislerdir. Bununla
birlikte Ogrencilerin  6gretim siirecinde yapilan calismalarla 1ilgili olarak eglendim,
heyecanlandim, tiziildiim, kotli hissettim ifadelerinden olusan ciimleler kurduklar1 gériilmiistiir.
Yenilenen Tiirkiye Yiizyih Maarif Modeli Fen Bilimleri Dersi Ogretim Programi’nda
stirdiiriilebilirligi temel alan ve sirdiiriilebilirlikle iliskili yasam becerilerini kazandirmaya
yonelik konulara son iinitelerde yer verilmistir (MEB, 2024). Bu baglamda, d6grenilen bilgilerin
bireylerce yapilandirilmasi, kazanilan kavramlarin irdelenmesi ve yeni anlamlar olugturmasina
yonelik ekolojik vatandasligin kazandirilmasi agisindan yaratici drama yontemi ile uygulanacak
etkinlerin artirilmasi gerektigine vurgu yapilmakta ve dnerilmektedir.

Anahtar Kelimeler: Yaratici drama, Ekolojik Vatandaslik, Ogretim programi, Ortaokul

ogrencileri, Fen bilimleri dersi
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Abstract

Humanity, which has reached new opportunities with globalisation, has also faced new problems.
Environmental problems are among the leading ones of these problems. Environmental problems
have routinely disrupted the natural balance and negatively affected all other living
environments, including human beings. Especially in the process that started with the industrial
revolution, man's uncontrolled use of nature, disrupting and forcing all balances, and consuming
more and more every day have caused the natural environment to be negatively affected
(Gormez, 2015). The fact that the dimension of environmental problems is great in the century
we live in has paved the way for the formation of awareness about a new citizenship
consciousness called ecological citizenship and has made it very important for individuals to
gain this awareness. According to Dobson (2003), ecological citizenship can be examined in four
ways different from liberal and civic republican approaches. First, ecological citizenship adopts
the expression of republican citizenship on virtues, but responsibilities are mentioned more than
rights. Second, people do not expect anything in return for fulfilling their responsibilities. Third,
the concept of ecological citizenship includes not only the public but also the personal sphere.
Fourth, ecological citizenship extends beyond the borders of the state and therefore does not
belong to a place (as cited in Bostanc1 & Yildirim, 2019, p. 212). When the literature is analysed,
it is possible to say that four elements are the most emphasised dimensions: These are

participation, sustainability, responsibility, rights and justice (Karatekin & Uysal, 2018, p. 86). In
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the Science Curriculum, learning-teaching theories and practices are generally based on the
learning strategy in which active participation in the learning process, cooperation and producing
solutions to problems are adopted (MoNE, 2018). Therefore, it becomes important to use
creative drama method as a teaching method in science courses. In this study, a sample creative
drama activity was designed to gain ecological citizenship. The designed activity was prepared to
cover participation, sustainability, responsibility, right and justice, which are the dimensions of
ecological citizenship. It was tried to determine the opinions of the students during and after the
implementation of the creative drama activity. The study group of the research consisted of 10
students studying in the 8th grade of a public school in Alpu, Eskisehir in the second semester of
the 2023-2024 academic year. This study was conducted with students from a region where the
economic and educational levels of families are very low and environmental awareness is almost
non-existent. The data were collected through observations, researcher diary, student diaries,
activity worksheets and focus group interview form. In the application process of creative drama,
a five-stage model was used: warm-up phase, game phase, improvisation phase, formation phase
and evaluation phase. In the warm-up phase of the creative drama activity, students were shown
photographs of environmental disasters in our country and in other countries. After the students
analysed the pictures, they were asked questions about the pictures. The students expressed their
thoughts first in writing and then verbally. In the game phase of the Creative Drama activity,
each student was asked to act out an object in the photographs shown. Other students also tried to
find this object. In the improvisation phase of the Creative Drama activity, students were given
worksheets with photographs of animals caught in forest fires both in their own countries and in
other countries. The students were asked to write their own speeches in the language of animals
on the activity worksheets given. In the formation phase of the Creative Drama activity, students
were asked to hold a meeting to find creative ideas on the subject. In the evaluation phase,
students shared their thoughts about the activity. According to the findings obtained as a result of
the focus group interview with the students, the students stated that they had done such an
activity for the first time, that people had disturbed the balance of nature, that they were aware of
environmental problems, that they should protect their environment, that the use of natural

resources should be reduced and that it was important to protect the resources we have. In

76



32. Uluslararasi Egitimde Yaratici Drama Kongresi Bildiri Ozetleri Kitabi/
32nd International Congress on Creative Drama in Education Abstracts

addition, it was observed that the students formed sentences consisting of the expressions ‘I had
fun, I was excited, I was sad, I felt bad’ about the activities carried out during the teaching
process. In the revised Turkish Century Education Model Science Curriculum, topics based on
sustainability and aimed at gaining life skills related to sustainability were included in the last
units (MoNE, 2024). In this context, it is emphasised and recommended that the activities to be
implemented with creative drama method should be increased in terms of gaining ecological
citizenship for structuring the learned information by individuals, examining the acquired

concepts and creating new meanings.

Keywords: Creative drama, Ecological citizenship, Curriculum, Secondary school students,

Science course
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Ozet

Egitim Fakiiltesi Lisans Programi 4. yil dersleri arasinda haftalik 2 saat teorik olarak yer alan
“Ozel Egitim ve Kaynastirma™ dersi dgretmen adaylarinin mezun olmadan énce almalar1 gereken
zorunlu dersler arasindadir. 2006 yilindan itibaren ders programina giren bu ders, lisans
diizeyinde ogrenim gormekte olan Ogretmen adaylarini Oncelikle mesleki olarak ileriki
ogretmenlik yasantilarinda karsilasacaklar1 6zel gereksinimli Ogrencilerin 6zellikleri, egitim
ihtiyaclar1 ve bu ¢ergevede yapilmasi gereken diizenlemeler hakkinda bilgilendirmeyi amaglayan
bir derstir. Buna ek olarak kisisel olarak farkindalik gelistirerek toplumsal a¢idan bu alana ve bu
bireylere yonelik hassasiyet gelistirmeleri de beklenen kazanimlar arasinda sayilabilir. Bu
cercevede ylizyll Ogretmen becerileri arasinda yer alan kapsayicit anlayist benimseyen
ogretmenler yetistirebilmek icin lisans doneminde alinan bu dersin O6gretmen adaylarini
kaynastirma ve biitiinlestirmeye yoOnelik bilgi diizeylerini arttirmak ve olumlu tutumlar
geligtirebilmelerini saglamak adina, gelecege hazirlama siirecinde atilan ilk adim oldugu
sOylenebilir. O sebeple dersin diinyada yalnizca bir disiplin degil ayn1 zamanda etkili bir 6gretim
yontemi olarak kabul goren “yaratici drama yontemi” ile ele alinmasinin 6gretmen adaylarinda
kalict bilgi ve tutum gelistirmekte etkili olacag: diisiiniilmektedir. Bu bilgiler 1s18inda, yaratict
drama yontemi ile yiiriitiilen 6zel egitim ve kaynastirma (YDY-OEK) dersinin miizik dgretmeni
adaylarinin 6zel gereksinimli bireylere yonelik tutumlarina etkisinin belirlenmesi bu arastirmanin
amacini olusturmaktadir. Buna ek olarak siirecin toplumsal farkindalik ve 6gretmenlik meslegi

cercevesinde 0gretmen adaylarinin duygu, diisiince ve davranislarinda degisime sebep oldugu
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degisimlerin ortaya konmasi bu arastirmanin diger bir amacidir. Karma desenin tercih edildigi bu
arastirmanin nicel veri toplama siirecinde kontrol grupsuz-tek grup on test-son test model, nitel
veri toplama stirecinde ise betimsel tarama modeli kullanilmistir. Arastirmanin ¢alisma grubunu
2023-2024 Egitim Ogretim Yilinda Miizik Egitimi Boliimiinde &grenim gdrmekte olan 30
Ogretmen aday1 olusturmustur. Arastirmada nicel veri toplama siirecinde Yarali (2015) tarafindan
gelistirilen “Ozel Gereksinimli Bireylere Yonelik Tutum Olgegi” bashikli dlgek; nitel veri
toplama siirecinde ise arastirmaci tarafindan uzman goriisii alinarak diizenlenmis olan
“yari-yapilandirilmig soru formu” kullanilmistir. Uygulama 6ncesi yapilan 6n testi takip eden 12
hafta boyunca dersler, her hafta YOK iin Egitim Fakiiltesi Lisans Programi kapsaminda &nerdigi
Ozel Egitim ve Kaynastirma Dersi miifredatina sadik kalarak hazirlanmis planlarla ve yaratict
drama yontemi kullanilarak her hafta 90 dk. lik oturumlar seklinde fakiilte igerisindeki drama
atolyesinde  gergeklestirilmistir. Uygulama oturumlar1  bittikten sonra son test ve
yari-yapilandirilmis goriismeler gergeklestirilerek siire¢ sonlandirilmistir. Nicel veriler SPSS
programi ile analiz edilerek, nitel veriler ise icerik analizi ile analiz edilerek raporlastirilmistir.
Analizler sonucunda olumsuz tutum ve duyarlik faktorlerinde anlamli bir fark bulunmazken,
begeni faktoriinde ve toplam degerlerde son test lehine anlamli fark oldugu goriilmiistiir. Buna ek
olarak Ogretmen adaylarinin duygu, diisiince ve davraniglarinda olumluya dogru degisimler
raporlanmaistir.

Anahtar Kelimeler: Yaratici drama yontemi, 6zel egitim ve kaynastirma, 6zel gereksinimli

bireyler, tutum
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Abstract

‘Special Education and Inclusion’ course, which is a theoretical course of 2 hours per week
among the 4th year courses of the Faculty of Education Undergraduate Programme, is among the
compulsory courses that teacher candidates must take before graduation. Since 2006, this course,
which has been included in the curriculum, is a course that aims to inform prospective teachers
who are studying at the undergraduate level about the characteristics of students with special
needs, their educational needs and the arrangements to be made in this framework that they will
encounter in their future teaching life. In addition to this, developing personal awareness and
social sensitivity towards this field and these individuals can be counted among the expected
gains. In this context, it can be said that this course, which is taken during the undergraduate
period in order to train teachers who adopt the inclusive understanding, which is among the
century teacher skills, is the first step taken in the process of preparing prospective teachers for
the future in order to increase their level of knowledge about inclusion and integration and to
enable them to develop positive attitudes. For this reason, it is thought that addressing the course
with the ‘creative drama method’, which is accepted as not only a discipline but also an effective
teaching method in the world, will be effective in developing permanent knowledge and attitudes
in prospective teachers. In the light of this information, the aim of this study is to determine the
effect of the special education and inclusion (SFL-STEM) course conducted with creative drama
method on the attitudes of prospective music teachers towards individuals with special needs. In
addition to this, another aim of this research is to reveal the changes that the process causes

changes in the feelings, thoughts and behaviours of prospective teachers within the framework of
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social awareness and teaching profession. In the quantitative data collection process of this
research in which mixed design was preferred, single group pre-test-post-test model without
control group and descriptive screening model was used in the qualitative data collection
process. The study group of the research consisted of 30 pre-service teachers studying in the
Department of Music Education in the 2023-2024 academic year. In the quantitative data
collection process, the scale titled ‘Attitude Scale towards Individuals with Special Needs’
developed by Yarali (2015) was used; in the qualitative data collection process, the
‘semi-structured questionnaire’, which was arranged by the researcher by taking expert opinion,
was used. During the 12 weeks following the pre-test conducted before the application, the
lessons were carried out in the drama workshop in the faculty in the form of 90 min. sessions
each week using creative drama method and with plans prepared by adhering to the Special
Education and Inclusion Course curriculum recommended by YOK within the scope of the
Faculty of Education Undergraduate Programme. After the end of the implementation sessions,
the process was finalised with a post-test and semi-structured interviews. Quantitative data were
analysed with SPSS software and qualitative data were analysed with content analysis and
reported. As a result of the analyses, no significant difference was found in the negative attitude
and sensitivity factors, while there was a significant difference in the liking factor and total
values in favour of the post-test. In addition to this, positive changes in the feelings, thoughts and

behaviours of pre-service teachers were reported.

Keywords: Creative drama method, special education and inclusion, individuals with special

needs, attitude
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Yaratict Drama Etkinlikleri ile islenen Fen Bilimleri Derslerinin 6. Stmf Ogrencilerinin

Basarisina, Fen Tutumuna ve Ozgiivenine Etkisi
Ezgi Koseler " & Zeynep Ak Demircan >

! Fen Bilgisi Ogretmenligi Milli Egitim Bakanlhig
2 Sinif Ogretmenligi Eskisehir Osmangazi Universitesi

karabulutezgi26@gmail.com

Ozet

Bu aragtirmanin amaci 6. simif fen bilimleri dersinde yaratict drama yonteminin kullanilmasinin
ogrencilerin akademik basari, fen bilimleri dersine kars1 gosterdigi tutum ve 6zgiivenlerine olan
etkisini incelemektir. Arastirma 2023-2024 egitim 6gretim yilinda Eskisehir ilinde bulunan bir
ortaokulda 6. Simif O&grencileri ile yapilmistir. Arastirma karma arastirma deseni ile
modellenmistir. Arastirmanin nicel boyutunda 6n test ve son test kontrol gruplu deneysel calisma
yapilmistir. Aragtirmanin nitel boyutunda, aragtirmaci giinliigii tutulmus ve uygulama sonrasinda
deney grubunda bulunan 6grencilere yari yapilandirilmis goriismeler uygulanmistir. Uygulama
stirecinde fen bilimleri dersleri deney ve kontrol gruplari ile dgretim programina uygun bir
sekilde iglenmistir. Deney grubu ile mevcut §gretim programinin yaninda 8 haftalik yaratici
drama etkinlikleri uygulanmistir. Yaratici drama yontemi kullanilarak islenilen dersler disinda,
deney ve kontrol gruplarmnda ayni ydntemle ders islenmistir. Ogrencilere giines sistemi ve
tutulmalar ve viicudumuzdaki sistemler basari testleri, fen ve teknoloji tutum ve 6zgiiven
Olcekleri On test ve son test olarak uygulanmistir. Arastirma siirecinde arastirmaci giinliigii
tutulmus ve deney grubu 6grencileri ile yar1 yapilandirilmig goriismeler yapilmistir. Elde edilen
nicel veriler SPSS programiyla analiz edilmistir. Elde edilen nitel veriler betimsel analiz yontemi
ile analiz edilmistir.

Anahtar Kelimeler: Fen bilimleri, ortaokul, yaratict drama
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The Effect of Science Lessons with Creative Drama Activities on 6th Grade Students'

Achievement, Science Attitude and Self-Confidence

Ezgi Koseler " & Zeynep Akin Demircan >

! Science Teacher Education Ministry of National Education

? Classroom Teaching Eskisehir Osmangazi University
karabulutezgi26@gmail.com

Abstract

The aim of this study is to examine the effect of using creative drama method in 6th grade
science course on students' academic achievement, attitude towards science course and
self-confidence. The research was conducted with 6th grade students in a secondary school in
Eskisehir province in the 2023-2024 academic year. The research was modelled with a mixed
research design. In the quantitative dimension of the research, an experimental study with
pre-test and post-test control group was conducted. In the qualitative dimension of the study, a
researcher diary was kept and semi-structured interviews were conducted with the students in the
experimental group after the application. During the implementation process, science lessons
were taught with the experimental and control groups in accordance with the curriculum. In
addition to the current curriculum, 8-week creative drama activities were applied with the
experimental group. Except for the lessons taught using creative drama method, the experimental
and control groups were taught with the same method. Solar system and eclipses and systems in
our body achievement tests, science and technology attitude and self-confidence scales were
applied to the students as pre-test and post-test. During the research process, a researcher diary
was kept and semi-structured interviews were conducted with the experimental group students.
The quantitative data obtained were analysed with SPSS software. The qualitative data obtained

were analysed by descriptive analysis method.

Keywords: Science, secondary school, creative drama
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Tiirkiye Yiizylh Maarif Modeli Ortak Metni ve ilkokul Ogretim Programlarinda

Dramanin izleri
Latife Yiiksel " & Kenan Demir >

! Tiirk Dili ve Edebiyat1 Milli Egitim Bakanlig1
2 Egitim Programlar1 ve Ogretim Burdur Mehmet Akif Ersoy Universitesi

latifeozsoy@gmail.com

Ozet

Bu calismada Tirkiye Yiizyili Maarif Modeli’nde dramadan hangi kavram ve agiklamalarla
bahsedildigini belirlemek i¢in 2024-2025 egitim-68retim yilinda uygulanmaya baglanan
“Tiirkge”, “Matematik”, “Fen Bilimleri”, “Hayat Bilgisi” ve “Insan Haklari, Vatandaslik ve
Demokrasi” derslerinin programlari ile “Ogretim Programlar1 Ortak Metni” incelenmistir.
Arastirma nitel arastirma desenlerinden dokiiman inceleme desenin ilkeleri izlenerek
yiiriitilmiistiir. ~ {lkokul  derslerinin ~ 6gretim  programlarinda yer alan agiklamalar,
O0grenme-08retme yasantilari, farklilastirma, 6grenme kanitlari, beceriler vb. olmak iizere
programin tiim yapisi ve bilesenleri analiz edilmistir.

Calisma Oncesinde drama ile ilgili kavramlar belirlenmis ve programlarda dramanin izlerini
aramak i¢in bu kavramlar birer 6l¢iit olarak kullanilmistir. Uzman goriislerine ve alanyazindan
destek alinarak belirlenen bu kavramlarin programlarda yer alip almadigi, aliyorsa programin
hangi birimde (yapisinda) ve nasil yer aldigi belirlenmistir. Calismada drama, yaratict drama,
drama yontemi, dogaclama, rol oynama, dramatizasyon, pandomim, lider, drama egitmeni,
yasanti, oyun, egitsel oyun, 1sinma-hazirlik, canlandirma, degerlendirme gibi kavramlar dikkate
almarak programlar analiz edilmistir.

Calisma sonunda programlarda dramanin “drama” ve “yaratici drama” adiyla yer aldig1 ve
dramadan bir yontem olarak bahsedildigi belirlenmistir. Ayrica programlarda her ne kadar teknik

2 (13 29 ¢

olarak bahsedilmese de dramanin “Dogaglama”, “rol oynama”, “dramatizasyon”, “pandomim”,
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“oyun”, “hikaye olusturma” gibi tekniklerinin programlarin farkli béliimlerinde yer aldigi ortaya
cikmistir. Yine programlarda dramanin bir asamasi olan “Canlandirma” asamasi bir kavram
olarak yer almis ve bu asama ile ilgili agiklamalar yapilmistir. Ayrica drama ile ilgili “yasant1”,
“oyunseverlik egilimi”, “tiyatro”, “oyunlastirma”, “oyun tasarlama”, “oyun temelli etkinlik” gibi
kavram ve aciklamalarin da yer aldig1 goriilmiistiir. Bu programda yaratic1 dramanin bir agamasi
olan “Isinma-hazirlik” asamasi yeni programlarda “koprii kurma” kavramimin iginde yer
alabilecegi goriilmiistiir.

Calisma sonunda drama ve drama ile ilgili kavramlarin programlarin “6grenme-0gretme
uygulamalar1”, “destekleme ve zenginlestirmeye yonelik farklilagtirma”, “kdprii kurma”,
“0grenme kanitlar1” boliimleri olmak iizere ilk okumaya hazirlik, programlarin temel yaklagimi
ve Ozel amaglar1 gibi derslere 6zel alanlarda ya da her programda farkli bagliklar altinda yer
aldig1 belirlenmistir.

Anahtar Kelimeler: Drama, Yaratici drama, Tiirkiye Yiizyilh Maarif Modeli, Yaratici drama

yontemi, Dogaglama, rol oynama, ilkokul programi
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Turkey Century National Education Model Common Text and Traces of Drama in Primary

School Curricula

Latife Yuksel ' & Kenan Demir 2

! Turkish Language and Literature Ministry of National Education

? Curriculum and Instruction Burdur Mehmet Akif Ersoy University

latifeozsoy@gmail.com

Abstract

In this study, the programmes of ‘Turkish’, ‘Mathematics’, ‘Science’, ‘Life Sciences’ and
‘Human Rights, Citizenship and Democracy’ courses that started to be implemented in the
2024-2025 academic year and the ‘Common Text of Curricula’ were examined in order to

determine the concepts and explanations of drama in the Turkish Century Education Model.

The research was conducted by following the principles of document analysis design, one of the
qualitative research designs. The entire structure and components of the curriculum, including
explanations, learning-teaching experiences, differentiation, learning evidence, skills, etc. in the

curricula of primary school courses were analysed.

Prior to the study, concepts related to drama were determined and these concepts were used as
criteria to search for traces of drama in the programmes. With the support of expert opinions and
literature, it was determined whether these concepts were included in the programmes, and if so,
in which unit (structure) of the programme and how they were included. In the study,
programmes were analysed by considering concepts such as drama, creative drama, drama
method, improvisation, role playing, dramatisation, pantomime, leader, drama trainer,

experience, game, educational game, warm-up-preparation, animation, evaluation.

At the end of the study, it was determined that drama was included in the programmes as ‘drama’

and ‘creative drama’ and drama was mentioned as a method. In addition, although it was not
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mentioned as a technique in the programmes, it was revealed that the techniques of drama such
as ‘improvisation’, ‘role playing’, ‘dramatisation’, ‘pantomime’, ‘play’, ‘story creation’ were
included in different parts of the programmes. Again, the ‘animation’ stage, which is a stage of
drama, was included as a concept in the programmes and explanations were made about this
stage. In addition, concepts and explanations related to drama such as ‘experience’, ‘playfulness
tendency’, ‘theatre’, ‘gamification’, ‘game designing’, ‘game-based activity’ were also included.
It was seen that the ‘warm-up-preparation’ stage, which is a stage of creative drama in this

programme, can be included in the concept of ‘building bridges’ in the new programmes.

At the end of the study, it was determined that drama and drama-related concepts are included in
the ‘learning-teaching practices’, ‘differentiation for supporting and enriching’, ‘bridging’,
‘learning evidence’ sections of the programmes, in the areas specific to the courses such as
preparation for first reading, basic approach and special aims of the programmes or under

different titles in each programme.

Keywords: Drama, Creative drama, Turkey Century National Education Model, Creative drama

method, Improvisation, role playing, Primary school programme
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Okul Dis1 Ogrenme Ortamlarinda Gergeklestirilen Yaratict Drama Yonteminin Ogretmen
Adaylarinin Yaratict Drama Dersine Yonelik Tutumlari ile Okul Dis1 Ogrenmeyi

Diizenlemeye Yonelik Goriislerine Etkisi

Ebru Sel¢ioglu Demirséz

Temel Egitim Trakya Universitesi

ebruselcioglu@trakya.edu.tr
Ozet

Progresivizme gore oOgrenme eylemini gerceklestirebilmek icin, imkanlar dahilinde gergek
nesnelerle, gercek yasantilar gecirmek gerekmektedir. Ciinkii 6grenme, okul yasantilariyla
kazanilmasmin yaninda yasamimizin her aninda olup, hayat boyu devam eden bir siirectir.
Dolayisiyla Ogrenmeler, genellikle okul gibi resmi ortamlarda gergeklesse de Onemli
ogrenmelerin biiyiik bir kism1 da giinliik yasamda kasitli ya da dolayl olarak gerceklesir. Son
yillarda genel egitime okul dis1 6grenme ortamlarinin dahil edilmesinin nedeni de budur. Yaparak
yasayarak O0grenmeyi saglayan ve sorgulayici bakis agis1 kazandiran yaratici drama yontemi ile
gerceklestirilen okul dis 6grenme faaliyetleri ise bilgilerin kalic1 hale gelmesine, 6grenmenin
anlaml ve keyifli bir sekilde gerceklesmesine ortam saglar. Dolayisi ile 6gretmenlerin okul dis1
ogrenmeyi diizenlemeye yonelik goriisleri, bu faaliyetlerin 6grenciler ve 6grenme tlizerindeki
etkisini belirlemektedir. Bu nedenle egitim fakiiltelerinde 6gretmen tutumu kazandirilmaya
caligilan 6gretmen adaylarmin da okul dis1 6grenmeyi diizenlemeye yonelik goriislerinin ortaya

konulmasi1 onemlidir.

Anahtar Kelimeler: Anahtar sozciikler: Okul dist 6grenme, yaratict drama, sinif egitimi,

ogretmen aday1
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The Effect of Creative Drama Method in Out-of-School Learning Environments on
Prospective Teachers' Attitudes Towards Creative Drama Course and Their Views on

Organising Out-of-School Learning

Ebru Selcioglu Demirsoz

Basic Education Trakya University
ebruselcioglu@trakya.edu.tr

Abstract

According to progressivism, in order to realise the act of learning, it is necessary to have real
experiences with real objects within the possibilities. Because learning, besides being acquired
through school experiences, is a lifelong process that takes place in every moment of our lives.
Therefore, although learning usually takes place in formal environments such as schools, most of
the important learning takes place in daily life, either intentionally or indirectly. This is the
reason why out-of-school learning environments have been included in general education in
recent years. Out-of-school learning activities carried out with the creative drama method, which
provides learning by doing and experiencing and provides a questioning perspective, provides an
environment for information to become permanent and learning to take place in a meaningful
and enjoyable way. Therefore, teachers' views on organising out-of-school learning determine the
effect of these activities on students and learning. For this reason, it is important to reveal the
views of pre-service teachers, who are tried to gain teacher attitude in education faculties,

towards organising out-of-school learning.

Keywords: Keywords: Out-of-school learning, creative drama, classroom education, pre-service

teacher
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Hemsirelik Mesleginde Tiikenmislik Sendromuyla Bas Etme Yontemi olarak Yaratici

Drama

Ayse Sancak Deniz

Tiyatro Elestirmenligi ve Dramaturji
Prof.dr. Cemil Tasgioglu Sehir Hastanesi

aysancak@hotmail.com
Ozet

Glinlimiizde 06zellikle hekim, hemsire, psikolog, sosyal hizmetler, 0gretmen, aragtirmaci,
pedagog ve akademisyen gibi bireyle dogrudan iletisime gecen, etkilesimde olan meslek
mensuplarinin empatik becerilerinin gelismis olmasi son derece 6nem arz etmektedir. Son
yillarda yaratict dramanin hemsirelik egitimi veren birgok fakiiltenin miifredatina se¢gmeli ders
olarak girdigini ve empatik becerinin gelisimini ama¢ edindigini gérmekteyiz. Bununla birlikte
literatlire baktigimizda yaratict drama egitimiyle gelistirilmeye calisilan empati becerisinin
hastanin duygularin1 anlayarak uygun davranis gelistirilmesi yani hastay1r merkeze koyan, hasta
odakli, hasta saglig1 agisindan degerlendirildigini, ama empatik egilimi fazla oldugu i¢in ya da
bir takim Orgilitsel nedenlerden dolay: tilkenmislik yasayan hemsirelerin duygularinin ise ikinci
plana itildigini gormekteyiz. Dolayisiyla bu konferans kapsaminda hasta-hemsire iletisiminin
ikinci bilesenine odaklanarak tiikenmislik sendromu yasayan hemsireye yaratict drama egitimi
vermenin Onemi iizerinde durulacaktir. Nitekim birincil amaglari hasta bakim ve tedavisini
saglamak olan hemsirelerin verdigi saglik hizmetinin basaris1 onlarin kendi fiziksel ve mental
sagliklartyla dogru orantilidir, hemsirenin bu biitiinciil saghigr hastaya iyi ve kaliteli bakim
hizmeti olarak geri doner, iyilik hali devridaim olur.

Bu amagla Saglik Bakanhiginin, i1 Saglik Miidiirliiklerinin, kamuya ait ve 6zel hastanelerin, diger
saglik kurum ve kuruluslarinin yaratici drama egitimi veren iiniversitelerle, derneklerle, alaninda
uzmanlagmis kisilerle igbirligi yapmasi, egitim protokolleri diizenlemesi, bu egitimin hemsirelere

yonelik diizenlenen hizmet i¢i egitim programlarna dahil edilmesi hatta saglik hizmetinin
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doktor, sosyal hizmetler, laborant, teknisyen, tekniker gibi diger saglik calisanlarini da kapsamasi
onerilecektir

Anahtar Kelimeler: Hemsirelik, Tiikenmislik Sendromu, Empati, Yaratict Drama
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Creative Drama as a Method of Coping with Burnout Syndrome in Nursing Profession

Ayse Sancak Deniz

Theatre Criticism and Dramaturgy
Prof.dr. Cemil Tascioglu City Hospital
aysancak@hotmail.com

Abstract

Nowadays, it is of utmost importance that the empathic skills of members of professions such as
physicians, nurses, psychologists, psychologists, social workers, teachers, researchers,
pedagogues and academicians who directly communicate and interact with individuals are
developed. In recent years, we see that creative drama has entered the curriculum of many
faculties providing nursing education as an elective course and aims to develop empathic skills.
However, when we look at the literature, we see that the empathy skill that is tried to be
developed with creative drama education is evaluated in terms of developing appropriate
behaviour by understanding the patient's emotions, that is, putting the patient in the centre,
patient-oriented, patient health, but the emotions of nurses who experience burnout due to their
high empathic tendency or due to some organisational reasons are pushed to the second plan.
Therefore, within the scope of this conference, the importance of giving creative drama training
to nurses experiencing burnout syndrome by focusing on the second component of patient-nurse
communication will be emphasised. As a matter of fact, the success of the health service
provided by nurses, whose primary aim is to provide patient care and treatment, is directly
proportional to their own physical and mental health, this holistic health of the nurse returns to

the patient as good and quality care service, and well-being is recirculating.

For this purpose, it will be recommended that the Ministry of Health, Provincial Health
Directorates, public and private hospitals, other health institutions and organisations cooperate
with universities, associations, specialised people in the field of creative drama training, organise

training protocols, include this training in in-service training programmes for nurses, and even
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include other health workers such as doctors, social services, laboratorians, technicians,

technicians.

Keywords: Nursing, Burnout Syndrome, Empathy, Creative Drama
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Arrival Filmi Uzerinden Dile Déngiisel Bir Bakis: Bir Heptapod Nasil "insan" der?

Ozlem Aksu Kurtoglu

Yabanci Diller Béliimii Thsan Dogramaci Bilkent Universitesi

ozlemak@bilkent.edu.tr
Ozet

Bu caligmada zamanin nasil kodlandig: farkl: diller iizerinden 6rneklenerek dilin zamani temsil
bi¢iminin i¢inde bulunulan dilsel toplulugun kiiltiirel algilarini nasil etkiledigine dair bir tartisma
zemini olusturulacaktir. Bu baglamda ¢alismanin felsefi ¢ercevesi Henri Bergson'un zamanin
lineer olmadigr ve igsel olarak deneyimlendigi yoniindeki goriislerine (Bergson, 1913),
dilbilimsel cergevesi ise dilin diisiince bigimimizi ve diinya algimizi nasil sekillendirdigi {izerine
gelistirilmis bir hipotez olan Sapir Whorf hipotezine (Sapir, 1921; Whorf, 1956) dayanmaktadir.
Calismada bu kavramsal ¢erceve temelinde yaratict drama yontemiyle yapilandirilmis bir atdlye
ornegi sunulacaktir. Tiirkgeyi yabanci dil olarak 6grenen liniversite 6grencileri i¢in "Dil" iinitesi
kapsaminda sekillendirilecek bu atdlyeyle, katilimcilara dil 6grenmenin yalnizca bir iletisim
araci edinme yolu degil, ayn1 zamanda bireylerin varolussal bir yolculuga ¢ikmalarini saglayacak
bir deneyim oldugunu kavratmak amaglanmaktadir. ilgili atdlyenin zeminini dil ve zaman
algisinin insan bilincini nasil doniistiirdiigiinii ele alan Arrival (Gelis) filmi olusturmaktadir.
Filmde diinyaya inen uzaylilarin konustugu bir dil olan Heptapod dilinin bir dilbilimci olan
Louise ve ekibi tarafindan ¢oziimlenmeye ¢alisilmast konu edinilmektedir. Heptapod dilinde
gelecek, gecmis ve simdiki zaman bir ¢emberin i¢inde ayni anda var olabilmektedir. Louise’nin
Heptapod dilini 6grenmesiyle birlikte, onun zaman algis1 da degisir; olaylari lineer olarak degil,
dongiisel bir biitiinliikk icinde deneyimlemeye baslar. Cilinkii Heptapod dilinde zaman kendi
dilinden farkli olarak lineer bir bigimde degil dongiisel bir bicimde akmaktadir ve Louise’in bu
dili edinmesiyle zaman onun i¢in de dongiisel bir boyut kazanir. Arrival filmindeki Heptapod
dilinin dongiisel zaman algisi, Hopi, Aymara ve Amondawa gibi dillerdeki zaman algisiyla giiclii

bir paralellik gostermektedir. Bu baglamda, Arrival’daki zaman anlayisini farkli dillerdeki zaman
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algilariyla iliskilendirerek katilimcilara dilin ¢ok yonlii dogasina dair zengin bir tartisma zemini
sunmak da hedeflenmektedir.

Anahtar Kelimeler: dil, zaman, Arrival Filmi, dil 6grenimi
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A Cyclical View of Language through the Film Arrival: How does a Heptapod say

‘Human’?

Ozlem Aksu Kurtoglu

Department of Foreign Languages Thsan Dogramaci Bilkent University
ozlemak@bilkent.edu.tr

Abstract

In this study, by exemplifying how time is coded through different languages, a discussion
ground will be created on how the way language represents time affects the cultural perceptions
of the linguistic community. In this context, the philosophical framework of the study is based on
Henri Bergson's views that time is not linear and is experienced internally (Bergson, 1913), and
the linguistic framework is based on the Sapir Whorf hypothesis (Sapir, 1921; Whorf, 1956),
which is a hypothesis developed on how language shapes our way of thinking and our perception
of the world. In this study, an example of a workshop structured with creative drama method on
the basis of this conceptual framework will be presented. This workshop, which will be shaped
within the scope of the ‘Language’ unit for university students learning Turkish as a foreign
language, aims to make the participants understand that language learning is not only a way of
acquiring a means of communication, but also an experience that will enable individuals to
embark on an existential journey. The basis of the workshop is the film Arrival, which deals with
how the perception of language and time transforms human consciousness. In the film, Louise, a
linguist, and her team try to analyse the Heptapod language, a language spoken by aliens who
land on Earth. In the Heptapod language, future, past and present can exist simultaneously in a
circle. As Louise learns the Heptapod language, her perception of time changes; she starts to
experience events in a cyclical integrity rather than linearly. Because in the Heptapod language,
unlike her own language, time flows in a cyclical manner rather than linearly, and with Louise's
acquisition of this language, time gains a cyclical dimension for her as well. The cyclical

perception of time in the Heptapod language in the film Arrival shows a strong parallelism with
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the perception of time in languages such as Hopi, Aymara and Amondawa. In this context, it is
also aimed to provide participants with a rich discussion ground on the multifaceted nature of
language by relating the understanding of time in Arrival to the perceptions of time in different

languages.

Keywords: language, time, Arrival film, language learning
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Ozet

Gog¢ insanlik tarihi kadar eski bir olgudur. Tarih boyunca yasanan ulusal ve uluslararast goc
hareketleri, bireylerin ve toplumlarin yasam bicimlerini iktisadi, sosyokiiltiirel ve psikolojik
acidan etkilemistir (Ak ve Akarcgay, 2018). Ozellikle iilkeler arasinda yasanan gdgler bireylerin
uyum siireglerinde ¢esitli sorunlarla karsilasmalarina da neden olmaktadir. Uyum siirecinde
yasanan olumsuzluklari en aza indirmek i¢in yabanci uyruklu bireylere farkli yollarla destek
saglanabilir. Bu yollardan biri de drama yonteminin kullanilmasidir (Karadag ve Goger, 2018).
Bu calismanin amaci, Sakarya Universitesi Egitim Fakiiltesinde 6grenim goren Tiirk
ogrencilerin, yabanci uyruklu ogrencilerin karsilastiklar1 sorunlara yonelik ilgilerini artirmak
amaciyla akran Ogretimi yoOntemiyle gerceklestirilen drama uygulamalarinin etkisini
belirlemektir.

Bu calismada deneme Oncesi modellerden tek grup 6n test-son test modeli benimsenmistir.
Calisma kapsaminda 16 Tiirk, 4 yabanci uyruklu 6grenci olmak tizere 20 katilime1 ¢aligmaya
dahil edilmistir. Calismaya katilmis olan Tiirk 6grencilerin se¢iminde 6n test olarak Polatcan vd.
(2018) tarafindan gelistirilen “Yabancit uyruklu Ogrencilerin sorunlarma ilgi dlgegi”
kullanilmistir. Olgegi dolduran ve calismaya katilmaya goniillii olan adaylar arasindan puanlari

en diisiik 16 aday projeye dahil edilmistir.
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Deneysel islem olan drama uygulamalarinda kullanilacak temalarinin belirlenmesi amaciyla
odak grup goriismeleri yapilmistir. Calisma kapsaminda se¢ilmis olan yabanci uyruklu 6grenciler
maksimum cesitlilik 6rneklemine gore degerlendirilerek goniilliiliik esasina gore se¢ilmislerdir.
Odak grup goriismeleri goniilli katilm yoluyla belirlenmis olup katilimcilarin tercihinde
maksimum c¢esitlilik 6rneklemi kullanilmistir. Odak grup goriismesine altt yabanci uyruklu
ogrenci katilmistir. Odak grup goriigmesinden elde edilen verilere MAXQDA uygulamasinda
icerik analizi uygulanmugtir. Igerik analizi sonucunda dil, kiiltiir, akademi ve sosyal sorunlar
temalarma ulasilmistir. Ulasilan temalar1 baz alan drama uygulama planlar1 arastirmacilar
tarafindan hazirlanmistir. Drama uygulama planlari, drama alaninda uzman bir kisi tarafindan
incelenmis ve uzman goriisii alinarak diizenlenmistir.

Calisma kapsaminda yapilmis olan akran 6grenimi drama uygulamalar1 bes giin stirmiis giinde
iki saat seklinde planlanmistir. Drama atdlyesinin ilk giinii drama alaninda uzman hocalar
tarafindan katilimcilara drama at6lyesi hakkinda bilgi verilmistir. Drama atdlyesi uygulamalarina
buz kirma etkinlikleri ile baglanmistir. At6lyenin ikinci giiniinde kiiltiir temasi, liglincii glinlinde
akademi temas1 ve dordiincii gilinlinde ise sosyal temasi g¢ercevesinde drama uygulamalari
gerceklestirilmistir.  At6lyenin besinci giinii, siirecin degerlendirilmesine ayrilmistir. Bu
degerlendirme giiniinde, Tiirk 6grencilere Polatcan vd. (2018) tarafindan gelistirilen “Yabanci
Uyruklu Ogrencilerin Sorunlarma Ilgi Olgegi” son test olarak uygulanmustr.

Katilimci sayis1 30’un altinda oldugundan dolay1 Shapiro Wilk testi dikkate alinmistir. Hem 6n
test hem de son testte basiklik degerleri +1 ve -1 araliginin disinda olmasi hem de son testte
Shapiro Wilk testi 0,05’ten kiigiik oldugundan dolayr normal dagilimin saglanmadigi
gorlilmektedir. Bu nedenle non parametrik testler tercih edilmis ve Wilcoxon isaretli siralar testi
kullanilmistir.

Aragtirmanin nitel boliimiinde gerceklestirilen odak grup goériismesine katilan yabanci uyruklu
ogrenciler, dil 6grenim siirecinde ¢esitli zorluklar yasadiklarini ve bu zorluklar nedeniyle dil
becerilerini yeterince gelistirememelerinin 6zgiliven eksikligine yol ac¢tigini belirtmislerdir.
Ogrenciler ayrica, akademik dil ile giindelik dil arasindaki farkliliklar, 6grenim dilinin Tiirkge
olmasi, 6gretim elemanlarinin tutumlar1 ve derslere katilim saglayamama gibi akademik alanda

karsilastiklar1 giicliiklerden bahsetmislerdir. Kiiltiirel farkliliklarin kendilerini daha goriiniir
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kildigin1 ifade eden Ogrenciler, sosyal yasamda karsilastiklart bireylerin kendilerine onyargilt
yaklastigini, yeterli destegi bulamadiklarini, uyum siirecinde zorluk yasadiklarini ve arkadaslik
kurma konusunda sorunlarla karsilastiklarin1 vurgulamiglardir.

Deneysel uygulamasi sonucunda ise drama uygulamasi Oncesine goére drama uygulamasi
sonrasinda ilgi puani diisen 2, ilgi puan1 degismeyen 1 katilimci vardir. Uygulamalar sonrasinda
oncesine gore ilgi puanlart artan 12 katilimci vardir. Uygulama sonrasi ilgi puanlar artan 12
katilmcimin artan (fark) ilgi puanlarinin sira ortalamasi degeri 8,42 olarak tespit edilmistir.
Arastirma grubundaki katilimcilarin uygulama 6ncesi ve sonrasi yabanci uyruklu 6grencilerin
sorunlarina ilgi puani sira ortalamalar1 arasinda istatistiksel olarak anlamli bir fark vardir (p
<0,05). Tespit edilen bu farkin etki biiyiikliigiintin r= 0,78 oldugu, farkin biiyiik bir etkiye sahip
oldugu ve toplam varyansin %61’inin bagimsiz faktér (drama uygulamalar1) tarafindan

aciklandigini gostermektedir.

Anahtar Kelimeler: Akran 6gretimi, ilgi, farkindalik, drama, uyum, yabanci uyruklu 6grenci
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Abstract

Migration is a phenomenon as old as human history. National and international migration
movements throughout history have affected the lifestyles of individuals and societies in
economic, sociocultural and psychological terms (Ak & Akargay, 2018). Especially migrations
between countries cause individuals to face various problems in the adaptation process. In order
to minimise the negativities experienced in the adaptation process, foreign nationals can be
supported in different ways. One of these ways is the use of drama method (Karadag & Goger,
2018).

The aim of this study is to determine the effect of drama applications with peer teaching method
in order to increase the interest of Turkish students studying at Sakarya University Faculty of

Education towards the problems faced by foreign students.

In this study, a single group pretest-posttest model was adopted from pre-experimental models.
Within the scope of the study, 20 participants, 16 Turkish and 4 foreign students, were included
in the study. In the selection of Turkish students who participated in the study, the ‘Scale of
interest in the problems of foreign students’ developed by Polatcan et al. (2018) was used as a

pre-test. Among the candidates who completed the scale and volunteered to participate in the
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study, 16 candidates with the lowest scores were included in the project.

Focus group interviews were conducted to determine the themes to be used in drama
applications, which is the experimental process. The foreign students selected within the scope of
the study were evaluated according to maximum diversity sampling and selected on the basis of
volunteerism. Focus group interviews were determined through voluntary participation and
maximum diversity sampling was used in the selection of participants. Six foreign students
participated in the focus group interview. The data obtained from the focus group interviews
were subjected to content analysis in MAXQDA application. As a result of the content analysis,
the themes of language, culture, academia and social problems were reached. Drama
implementation plans based on the themes were prepared by the researchers. The drama
implementation plans were examined by an expert in the field of drama and edited by taking

expert opinion.

The peer learning drama practices within the scope of the study lasted for five days and were
planned for two hours a day. On the first day of the drama workshop, the participants were
informed about the drama workshop by the experts in the field of drama. Drama workshop
practices started with ice breaking activities. On the second day of the workshop, drama practices
were carried out within the framework of the cultural theme, on the third day the academy theme
and on the fourth day the social theme. The fifth day of the workshop was devoted to the
evaluation of the process. On this evaluation day, the ‘Scale of Interest in the Problems of
Foreign Students’ developed by Polatcan et al. (2018) was applied to Turkish students as a

post-test.

Since the number of participants was less than 30, the Shapiro Wilk test was taken into
consideration. Since the kurtosis values in both the pre-test and post-test are outside the range of
+1 and -1, and the Shapiro Wilk test in the post-test is less than 0.05, it is seen that normal
distribution is not provided. Therefore, nonparametric tests were preferred and Wilcoxon

signed-rank test was used.

The foreign students who participated in the focus group interview conducted in the qualitative
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part of the study stated that they experienced various difficulties in the language learning process
and that their inability to develop their language skills sufficiently due to these difficulties led to
a lack of self-confidence. The students also mentioned the difficulties they face in the academic
field such as the differences between academic language and daily language, the fact that the
language of instruction is Turkish, the attitudes of the lecturers and the inability to participate in
the courses. The students, who stated that cultural differences made them more visible,
emphasised that the individuals they encountered in social life were prejudiced towards them,
that they could not find sufficient support, that they had difficulties in the adaptation process and

that they encountered problems in making friends.

As a result of the experimental application, there were 2 participants whose interest score
decreased and 1 participant whose interest score did not change after the drama application
compared to before the drama application. There were 12 participants whose interest scores
increased after the applications compared to before. The rank mean value of the increased
(difference) interest scores of the 12 participants whose interest scores increased after the
application was determined as 8.42. There is a statistically significant difference between the
mean ranks of the interest scores of the participants in the research group in the problems of
foreign students before and after the application (p < 0.05). The effect size of this difference is =
0,78, which shows that the difference has a large effect and 61% of the total variance is

explained by the independent factor (drama practices).

Keywords: Peer teaching, interest, awareness, drama, adaptation, foreign students
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Arastirmanin amaci okul Oncesi egitimde aile katilimi engellerine yonelik olarak uygulanan
yaratict drama uygulamalaria iliskin 6gretmen goriislerini belirlemektir. Bu amagla aragtirma
nitel arastirma modellerinden durum calismast modelinde desenlenmistir. Calisma grubu
aragtirmaya katilmaya goniillii olan 14 okul dncesi dgretmeninden olusmaktadir. Ogretmenlerin
cogunlugu (11) Milli Egitim Miidirliigline bagh anaokullarinda gorev yaparken {ic 6gretmen
iiniversite anaokulunda gorev yapmaktadir ve biiyiik cogunlugu daha dnce yaratici drama egitimi
almamistir. Uygulama siirecinde aile katilimi engellerine yonelik her biri 180 dakika siiren 3
atolye oturumu gerceklestirilmigtir.  Arastirmanin  verileri uygulama sonunda katilimei
ogretmenlerle odak grup goriisme yapilarak toplanmistir. Gorlismeler kamera ile kayit edilmistir.
Verilerin analizinde tiimevarimsal igerik analizi yapilmistir. Goriisme kayitlarn iki arastirmact
tarafindan izlenerek transkript edilmistir. Elde edilen goriisme metinleri aragtirmacilar tarafindan
analiz edilirken kodlar siirekli gbozden gegirilerek yeniden diizenlenmistir. Diizenlenen kodlar
anlaml kategorilere ve ardindan temalara ulasilmistir. Verilerin glivenirligini saglamak amaciyla
dogrudan alinti yontemiyle kategoriler agiklanmistir. Analiz sonucunda, okul Oncesi
ogretmenlerinin gerceklestirilen yaratic1 drama uygulamalarina iliskin goriislerinin aile katilimi1
engelleri, ogretmen nitelikleri ve sosyal-duygusal kazanimlar olmak iizere ili¢ tema altinda
toplandig1 belirlenmigtir. Aile katilimi engelleri temasi altinda 6gretmenlerin kazanimlarinin aile

katilim1 engellerine iliskin farkindalik, deneyim, empati, bilgi ve motivasyon kategorilerinde
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toplandig1 goriilmiistiir. Ogretmen nitelikleri temasi altinda ulasilan kategorilerin yaratict drama
uygulamalarinin sagladigi nitelikli 6grenme ortami ve kisisel yeterlikler oldugu bulgusuna
erisilmistir. Yaratici drama uygulamalarinin katilimcr 6gretmenlere sosyal-duygusal kazanimlar
da sagladigi, yaratict drama uygulamalariin 6gretmenler i¢in sosyal etkilesim ortami yarattigi,
iyl oluglarim1 ve kisisel gelisimlerini destekledigi belirlenmistir. Bu bulgulardan yola ¢ikarak,
uygulanan yaratict drama etkinliklerinin katilimer 6gretmenlerin 6zelde aile katilimi etkinlikleri
ve engelleri, genelde mesleki yeterlikler agisindan kendilerini sorgulamalarini sagladigi, yasanti
odakl1 etkinliklerin 6gretmenlere bu konularda farkindalik ve deneyim kazandirdigi, ayrica
ogretmenlerin 1yi oluslari tizerinde olumlu etkileri oldugu ifade edilebilir.

Anahtar Kelimeler: Okul 6ncesi egitim, aile katilimi, yaratic1 drama
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Abstract

The aim of the study is to determine teachers' views on creative drama practices applied for
family involvement barriers in preschool education. For this purpose, the research was designed
in the case study model from qualitative research models. The study group consisted of 14
preschool teachers who volunteered to participate in the study. The majority of the teachers (11)
work in kindergartens affiliated to the Directorate of National Education, three teachers work in
university kindergartens and the majority of them have not received creative drama training
before. During the implementation process, 3 workshop sessions, each lasting 180 minutes, were
held on the barriers to family involvement. The data of the study were collected at the end of the
implementation by conducting focus group interviews with the participant teachers. The
interviews were recorded with a camera. Inductive content analysis was used to analyse the data.
The interview recordings were monitored and transcribed by two researchers. While the
interview texts were analysed by the researchers, the codes were constantly reviewed and
rearranged. The organised codes were grouped into meaningful categories and then themes were
reached. In order to ensure the reliability of the data, the categories were explained by direct
quotation method. As a result of the analysis, it was determined that preschool teachers' views on
creative drama practices were grouped under three themes: family involvement barriers, teacher
qualifications and social-emotional gains. Under the theme of family involvement barriers, it was
seen that the gains of the teachers were collected in the categories of awareness, experience,

empathy, knowledge and motivation regarding family involvement barriers. It was found that the
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categories under the theme of teacher qualifications were the qualified learning environment
provided by creative drama practices and personal competences. It was determined that creative
drama practices also provided social-emotional gains to the participant teachers, creative drama
practices created a social interaction environment for teachers and supported their well-being and
personal development. Based on these findings, it can be stated that the creative drama activities
enabled the participant teachers to question themselves in terms of family involvement activities
and barriers in particular and professional competences in general, that the experience-oriented
activities provided teachers with awareness and experience on these issues, and also had positive

effects on teachers' well-being.

Keywords: Preschool education, family involvement, creative drama
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Bu arasgtirmanin amaci, temel egitimde gorev yapan Ogretmenlerin yaratict dramaya yonelik
planlama, uygulama ve degerlendirme siireglerine iliskin 0z yeterlik algilarinin
degerlendirilebilmesi saglayacak bir 6l¢cme araci gelistirmektir. Bu amag¢ dogrultusunda, yaratici
dramanin planlama, uygulama ve degerlendirme siireclerine iligskin yeterlikler Delphi teknigi
kullanilarak tespit edilmis, iki turda gergeklestirilen bu siire¢ sonunda yeterlik maddelerinin
tamam1 iizerinde goriis birligi saglandign tespit edilmistir. Olgek gelistirme siireci bu
yeterliklerden “yaratict dramayi planlama, uygulama ve degerlendirme siireclerine yonelik
yeterlikler” ile smirlt tutulmustur ve 30 maddelik besli Likert tiirlinde bir taslak olgek
olusturulmustur. Giivenirlik ve gecerlik c¢aligmalar1 kapsaminda, 6lgegin agimlayic1 faktor
analizinde 178 simif 6gretmeni ile arastirma yuriitiilmiistiir. A¢imlayici faktor analizi sonucunda,
iic faktdrlii 26 maddelik bir yapi ortaya ¢ikmustir. Olgegin giivenirligini test etmek igin
hesaplanan Cronbach Alfa giivenirlik katsay1 .97 olarak belirlenmistir. Sonug olarak, "Yaratici
Dramaya Yonelik Planlama, Uygulama ve Degerlendirme Oz Yeterlik Algist Olgegi™nin temel
egitimde gorev yapan Ogretmenlerin 6z yeterlik algilarini degerlendirmede kullanilabilir gegerlik
ve glivenirlige sahip oldugu soylenebilir.

Anahtar Kelimeler: yaratic1 drama, 6z yeterlik algisi, sinif 6gretmeni, okul dncesi 6gretmeni
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Abstract

The aim of this research is to develop a measurement tool to evaluate the self-efficacy
perceptions of teachers working in basic education regarding the planning, implementation and
evaluation processes of creative drama. In line with this purpose, the competences related to the
planning, implementation and evaluation processes of creative drama were determined using the
Delphi technique, and at the end of this process, which was carried out in two rounds, it was
determined that there was a consensus on all of the competence items. The scale development
process was limited to ‘competences for planning, implementing and evaluating creative drama’
among these competences and a 30-item five-point Likert-type draft scale was created. Within
the scope of reliability and validity studies, exploratory factor analysis of the scale was
conducted with 178 classroom teachers. As a result of the exploratory factor analysis, a 26-item
structure with three factors emerged. Cronbach Alpha reliability coefficient calculated to test the
reliability of the scale was determined as .97. As a result, it can be said that the ‘Planning,
Implementation and Evaluation Self-Efficacy Perception Scale for Creative Drama’ has validity
and reliability that can be used to evaluate the self-efficacy perceptions of teachers working in

primary education.

Keywords: creative drama, self-efficacy perception, classroom teacher, preschool teacher
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Bu arastirmada, 2010-2024 yillar1 arasinda Tirkiye’de okul Oncesi egitimde drama ile ilgili
yayinlanan c¢aligmalarin incelenmesi amaglanmaktadir. Nitel arastirma yontemi benimsenen bu
arastirmada veri kaynaklarina belirlenen Olgiitler ¢ercevesinde ulasilmistir. Siirecte Merriam’in
(2009) vurguladigi dokiiman analizi asamalar1 uygulanmistir. ilk olarak calismanin amacina
uygun ilgili kaynaklara erisilmistir. Kaynaklarin igeriginin amaca uygun ve sinirlanan tarih
araliginda olma durumlar1 kontrol edilmistir. Daha sonra verileri sistematik bir sekilde
sunabilmek adina arastirmanin alt amaglar1 dogrultusunda makale tiirii, amaci, yontemi, ¢alisma
grubu, veri toplama araglari, arastirma sonuglar1 ve kullanilan drama teknikleri kategorileri
olusturularak olas1 kodlamalarin yapilmasi i¢in ¢ergeve belirlenmistir. Verilerin analizinde
dokiiman analizi yontemi tercih edilmistir. Sonug olarak; son on dort yilda okul dncesi egitimde
drama iizerine yapilan ¢alismalar, nicel, nitel ve karma yontemlerle gerceklestirilmis; ¢alisma
gruplart olarak okul Oncesi Ogretmenleri, cocuklar, ebeveynler ve lisans Ogrencileri
kullanilmigtir. Nitel ¢alismalarda yart yapilandirilmis goriisme formlari, nicel ¢aligmalarda ise
drama ile iligkili 6l¢iim aracglar1 tercih edilmistir. En ¢ok kullanilan drama teknigi "rol oynama"
olarak belirlenmis; drama etkinliklerinin, ¢ocuklarin tiim gelisim alanlarin1 destekledigi, 6zellikle
sosyal-duygusal ve dil gelisiminde etkili oldugu sonucuna varilmaistir.

Anahtar Kelimeler: Egitimde drama, yaratici drama, okul oncesi egitimi, okul 6ncesi egitimde

drama
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Growing up with Drama: A Document Analysis of Drama Studies in Preschool Education
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Abstract

In this study, it is aimed to examine the studies published in Turkey between 2010-2024 on
drama in preschool education. In this study, qualitative research method was adopted and data
sources were accessed within the framework of the determined criteria. In the process, the
document analysis stages emphasised by Merriam (2009) were applied. Firstly, relevant sources
suitable for the purpose of the study were accessed. It was checked whether the content of the
sources was appropriate for the purpose and within the limited date range. Then, in order to
present the data in a systematic way, in line with the sub-objectives of the research, the article
type, purpose, method, study group, data collection tools, research results and drama techniques
used categories were created and a framework was determined for possible coding. Document
analysis method was preferred in data analysis. As a result, studies on drama in preschool
education in the last fourteen years have been carried out with quantitative, qualitative and mixed
methods; preschool teachers, children, parents and undergraduate students were used as study
groups. Semi-structured interview forms were preferred in qualitative studies and drama-related
measurement tools were preferred in quantitative studies. The most commonly used drama
technique was found to be ‘role-playing’ and it was concluded that drama activities support all
developmental areas of children and are especially effective in social-emotional and language

development.

Keywords: Drama in education, creative drama, preschool education, drama in preschool

education
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Fatma Esin Kalyoncu Aslan '* & Zeki Ozen ?

! Egitim Bilimleri Enstitiisii Ankara Universitesi
* Egitim Bilimleri Fakiiltesi, Temel Egitim Boliimii, Simif Egitimi Anabilim Dali Ankara
Universitesi

esinkalyoncu@gmail.com
Ozet

Bu arastirmada, Dorothy Heathcote’un YouTube kanalinda yer alan dort video kaydinin
iceriklerinde, Dorothy Heathcote’un drama yaklagimlarinda benimsedigi rol tasariminin
dongiisellik 6zelliginin belirlenmesi amaglanmustir. ilgli bashk kayitlarda Dorothy Heathcote
tarafindan uygulama ornekleriyle agiklanmaktadir.

Politik Farkindaligin Drama Araciligiyla Gelistirilmesi baslikli videonun konusu olan Japonya,
Minamata cevre felaketi Ornegi ile erki, erk sahiplerini 6zgiir ifade hakkini kullanarak
elestirebilen yerel insanlarin, kendilerine yapilan haksizligin sesini sanatin giiciinii kullanarak
duyurmalart konu edilir. Gilig dengesi, giiclin el degistirmesi uygulamanin odagini
olusturmaktadir.

Heathcote Grantley Bahgivanlar1 baslikli videoda uygulama ¢alismasinda, bilgiyi i¢sel bir mesele
olarak ele alip her 6grencinin kendi bilgisini dogurmalarina alan agmaktadir.

Heathcote, Uzman Mantosu Yaklagimin Kurallar1 bashigindaki videoda 6grenmenin giiciiniin
ogretmenin elinden giivenli bir sekilde alinarak, 6§renme ortaminda rol paylasimi yapilmasi
ilkesi Tlizerinde durmaktadir. Uzman Mantosu Yaklasimi’nda giicli siirekli elinde tutan
Ogretmenin yonergeler dilinin 6niine gecilmesinin altin1 ¢izmektedir.

Roldeki Kisi bashigini tasiyan videoda da benzer sekilde dikkat g¢ekilen konu, 6grenme

baglaminda 6grenen ve dgreten arasindaki paydasligin kesintisiz olmasini saglayacak unsurlardir.

Dorothy Heathcote dort asamali drama tasarimlarinda katilimcilarina (6grencilere) oncelikle
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Ogretmen tarafindan kesintiye ugratilmayan derin bir gézlem olanagi sunar. Boylece, katilimcilar
rol yapma asamasina hazirlanirlarken zamandan ve mekandan bagimsiz, hep 6grenme alanini ve
anin1 Onciilleyen, siki dokulu bu dongiisel kurguyla siirekli etkilesim halinde kalarak sonsuz
olasiliklar1 diisiinmeye, olabildigince ¢ok soru iiretmeye cesaretlendirilirler. Katilimcilar {igiincii
ve dordiincii asamalara ulasana kadar tasarimin temel unsurlarindan olan bir takim baglam
temelli isaretlerle, kavramlarla ve etkilesim mesafeleriyle yonetilirler. Heathcote bunu
tasariminin inceligiyle, katilimciya yonetildigini hi¢ hissettirmeden, bir tiir manyetik alan
yaratarak basarir. Bu alanin hep saglam bir odak noktasi vardir ve bu odak hep 6zel bir 6grenme
amacina hizmet etmek iizere kurgulanmistir.

Anahtar Kelimeler: Dorothy Heathcote, rol, roliin dongiiselligi, dongiisel tasarim
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Abstract

In this study, it was aimed to determine the circularity feature of the role design adopted by
Dorothy Heathcote in her drama approaches in the contents of four video recordings on Dorothy
Heathcote's YouTube channel. The relevant title is explained by Dorothy Heathcote in the

recordings with application examples.

The example of the Minamata environmental disaster in Japan, which is the subject of the video
titled Developing Political Awareness Through Drama, is about the local people who can
criticise the power and power holders by using the right of free expression, and make the voice
of the injustice done to them heard by using the power of art. The balance of power and the

change of power constitute the focus of the practice.

In the video titled Grantley Gardeners, Heathcote treats knowledge as an internal matter and

creates space for each student to create their own knowledge.

In the video titled Rules of the Expert Mantle Approach, Heathcote emphasises the principle of
taking the power of learning safely from the hands of the teacher and sharing roles in the
learning environment. He underlines that in the Expert Mantle Approach, the language of

instructions of the teacher who constantly holds the power in his/her hands should be prevented.

In the video titled The Person in the Role, similar attention is drawn to the elements that will

ensure that the partnership between the learner and the teacher in the learning context is
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uninterrupted.

In her four-stage drama designs, Dorothy Heathcote first offers her participants (students) a deep
observation opportunity that is not interrupted by the teacher. Thus, as the participants prepare
for the role-playing stage, they are encouraged to think of infinite possibilities, to generate as
many questions as possible, while remaining in constant interaction with this tightly woven
cyclical construct, independent of time and space, always anticipating the learning space and
moment. Until they reach the third and fourth stages, participants are guided by a set of
contextualised signs, concepts and interaction distances that are fundamental elements of the
design. Heathcote achieves this through the subtlety of his design, by creating a kind of magnetic
field without making the participant feel that they are being directed. This field always has a

strong focal point and this focus is always designed to serve a specific learning purpose.

Keywords: Dorothy Heathcote, role, circularity of role, circular design
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Ozet

Yaratict Drama, hem sanat formu hem de yontem olarak alan yazinda yer almaktadir. Alan
yazinda yaratict drama ile ilgili bircok tanim bulunmaktadir. Ancak en ¢ok drama ile ilgili tanim
“Yaratic1 drama, bir grup olusturan iiyelerin yagam deneyimlerinden yola ¢ikarak bir amacin,
diistincenin, dogaclama, rol oynama (rol alma) vd. tekniklerden yararlanarak canlandirilmasidir.”
bicimindeki tanimdir. Bagka bir tanimda ise yaratici drama, katilimcilarin hayal etmelerini
saglamak ve deneyimlerini gostermek icin bir egitmen tarafindan yonlendirilen, 6n hazirlik
siireci olmayan, dogaclamaya dayali, gostermeci olmayan silire¢ odakli bir formudur. Bu
tanimlardan yola ¢ikarak yaratici dramanin bir grup tarafindan gergeklestirildigi, katilimcilarin
yasantilarinin 6nemli oldugu, canlandirilmaya dayali bir egitimsel siire¢ oldugu sdylenebilir. Bu
siirecin, siirece katilanlarin kendilerini tanimalarini sa, hem kendilerini hem de diinyay1 daha iyi
anlamalarin sagladig1, yaraticilig1 ve hayal giiclerini estetik ve demokratik davranislar gelistirdigi
sOylenebilir. Dolayisiyla bireylerin ¢cok yonlii gelismelerine olanak saglayan yaratici dramanin
yontem olarak derslerde kullanilmasi 6grencilerin gelisimi agisindan 6nemli oldugu ifade
edilebilir. Ozellikle ilkokul diizeyinde &grenciler somut islemler déneminde olduklari icin
ogrencilerin 0grenmeleri giinliilk yasamla iligkili somut olan olay, olgu ve durumlar
saglamaktadir. Ilkokul &grencilerin  6gretme-6grenme  siirecine etkin  katilabilmeleri,
ogrendiklerin igsellestirerek gilinliik yasamlarinda kullanabilmeleri dgrenmelerini anlamli ve
kalict1 hale getirebilmektedir. Ayrica ogrencilerin Ogrenirken keyif almalar1 6grencilerin

ogrenmelerini de kolaylastirmaktadir. Bu baglamda ilkokullarda okutulan, &gretim
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programlarinda yer alan derslerde yaratict dramanin bir yontem olarak kullanilmasi 6grencilerin
anlamli ve kalic1 grenmelerini saglayacaktir. Ilkokul gretim programlarinda yer alan derslerde
yaratict dramanin islevsel bir yontem olarak kullanilmasi bu dersleri yiiriitecek smif
ogretmenlerinin yaratict drama ile ilgili bilgi ve becerilere sahip olmasina baghdir. Sinif
ogretmenleri, Yaratict drama ile ilgili bilgi ve becerileri dncelikli olarak hizmet oncesi aldiklari
smif egitimi lisans programinda yer alan ilkokulda Drama dersi araciligi ile edinmektedirler.
Sinif egitimi lisans programinda yer alan “ilkokulda Drama” dersinin amaci smif dgretmeni
adaylarin yaratict drama kavraminin 6zellikleri, yaratici drama kullanilan yontem ve teknikler,
yaratict dramanin bir yontem olarak derslerde nasil kullanilmasi ile ilgili bilgi ve beceriler
edinmesini saglamaktir. Yaratici drama yontemi diger yontemlerden ayiran Ozellikleri
bulunmaktadir. Bu 6zelliklerin basinda yaratici draminin bir sanat formu olmasi, uygulamadan
ve ¢esitli asamalardan olusmasidir. Ilkokulda drama dersi araciligi siif 6gretmeni adaylari
yaratict dramanin diger yontemlerden farkini da ayirt ederek yaratici drama yontemine uygun
ders planlar1 hazirlayabilmektedir. Yaratict drama yontemin yer aldigi ders planlar, diger
yontemlerin yer aldigi ders planlarindan farklidir. Soyle ki yaratict drama, 1sinma-hazirlik,
canlandirma ve degerlendirme asamalarindan olusan bir siirectir. Isinma asamasinda 6grenciler
hem ruhsal olarak derse hazirlanirlar hem de islenecek konu ile ilgili ipuglar1 yakalayarak bir
sonraki agamaya hazirlanirlar. Canlandirma asamasinda 6grenciler dersin baglaminda yaratici
dramaya 0zgii teknikler kullanarak canlandirmalarini gergeklestirirler. Yaratict dramanin en son
asamasinda degerlendirme ve tartismada ise Ogrencilerin o6grenmeleri farkli yollarla kontrol
edilir. Dolayisiyla simif 6gretmeni adaylar1 ders kapsaminda hazirladiklar1 ders planlarini sinif
icinde uygulayarak mikro dgretim uygulamalari gergeklestirmektedirler. Boylece sinif 6gretmeni
adaylar1 mikro Ogretim uygulamalar1 gerceklestirerek teori ile uygulama arasinda baglanti
kurarlar. Bu siiregte dersi yiiriiten 6gretim elemani uygulamay1 gézlemler. Uygulama sonunda
smif 6gretmeni adaymin gerceklestirdigi uygulama, 6gretim iiyesinin gézlem sonuglarma gore
elestirilir. Simif 6gretmeni aday1 elestirilere gore yeniden ders plani hazirlar ve siire¢ boyle
devam eder. Boylece smif 6gretmeni adayi, yaratici drama yontemine uygun olarak bir dersi

planlama, uygulama ve degerlendirme konusunda somut yasantilar gegirir.
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Abstract

Creative drama is included in the literature as both an art form and a method. There are many
definitions about creative drama in the literature. However, the most common definition related
to drama is ‘Creative drama is the portrayal of a purpose or idea based on the life experiences of
the members of a group by using techniques such as improvisation, role-playing (role-taking),
etc.’. In another definition, creative drama is a non-demonstrative process-oriented form based
on improvisation, without a preliminary preparation process, guided by an instructor to enable
participants to imagine and show their experiences. Based on these definitions, it can be said that
creative drama is an educational process that is carried out by a group, where the experiences of
the participants are important, and based on enactment. It can be said that this process enables
the participants to get to know themselves, to understand both themselves and the world better, to
develop creativity and imagination, aesthetic and democratic behaviours. Therefore, it can be
stated that the use of creative drama as a method in lessons, which enables individuals to develop
in many ways, is important for the development of students. Especially at the primary school
level, since students are in the concrete operations period, students' learning is provided by
concrete events, facts and situations related to daily life. The ability of primary school students to
participate actively in the teaching-learning process, internalise what they learn and use it in their
daily lives can make their learning meaningful and permanent. In addition, students‘ enjoyment
while learning also facilitates students’ learning. In this context, the use of creative drama as a

method in the courses in the curricula of primary schools will enable students to learn
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meaningfully and permanently. The use of creative drama as a functional method in the lessons
in primary school curricula depends on the knowledge and skills of classroom teachers who will
carry out these lessons about creative drama. Classroom teachers acquire the knowledge and
skills related to creative drama primarily through the Drama in Primary School course in the
undergraduate programme of primary education. The aim of the ‘Drama in Primary School’
course in the undergraduate programme of primary education is to enable prospective primary
school teachers to acquire knowledge and skills about the characteristics of the concept of
creative drama, the methods and techniques used in creative drama, and how to use creative
drama as a method in lessons. Creative drama method has features that distinguish it from other
methods. One of these features is that creative drama is an art form and consists of practice and
various stages. Classroom teacher candidates can prepare lesson plans suitable for creative drama
method by distinguishing the difference of creative drama from other methods through drama
course in primary school. Lesson plans involving creative drama method are different from
lesson plans involving other methods. That is to say, creative drama is a process consisting of
warm-up-preparation, animation and evaluation stages. In the warm-up stage, students are both
spiritually prepared for the lesson and prepared for the next stage by catching clues about the
subject to be covered. In the enactment stage, students perform their enactments using techniques
specific to creative drama in the context of the lesson. In the last stage of creative drama,
evaluation and discussion, students' learning is controlled in different ways. Therefore,
pre-service primary school teachers realise micro-teaching practices by applying the lesson plans
they prepared within the scope of the course in the classroom. Thus, prospective classroom
teachers establish a connection between theory and practice by performing micro-teaching
practices. In this process, the instructor conducting the course observes the practice. At the end
of the application, the application carried out by the candidate classroom teacher is criticised
according to the observation results of the instructor. The candidate classroom teacher prepares a
new lesson plan according to the criticism and the process continues. Thus, the candidate
classroom teacher has concrete experiences in planning, implementing and evaluating a lesson in

accordance with the creative drama method.
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Ozet

Doga kendi icinde diizeni olan, bir¢ok bileseni ile birbirine bagl bir sistemler biitiiniidiir. Bu
biitliniin erken yaslarda farkina varilmasi gelecek nesillerin ¢evreyi koruma davranislarinin
temellerini olusturmasi agisindan dnemlidir. Dogadaki bu biitiinliiklii yapinin fark edilmesi i¢in
cevre egitimi dnemli bir yer tutmaktadir. Cevre egitiminde ise kullanilan yonteminin ¢ocuklari
aktif kilan, farkli sonuclar1 deneyimleyici konuma koyan yontemler olmasi sonuglarin kaliciligi,
siireklilgi acisindan degerlidir. Bu bakis agisiyla gelistirilen c¢alismanin amaci, okuldncesi
ogrencilerine, doganin igerisindeki iliskilerle ilgili ve doganin kendi i¢indeki diizeni, dongiisii
hakkinda farkindalik olusturmak olarak belirlenmistir. Calisma grubu Ankara Ili Polath Ilgesinde
bir devlet ilkokulunun 5 yas sinifindaki on alti ¢ocuktan olugmustur. Calisma temel nitel
arastirma seklinde planlanmistir. Veri toplama araglar1 olarak, yedi oturumun ara
degerlendirmelerinde ve degerlendirme basamaklarinda gergeklestirilen etkinliklerden
yararlanilmigtir. Her bir oturumda elde edilen veriler betimsel analizle ¢oziimlenerek ilgili
oturumun kazanmimlariyla iligkilendirilerek yorumlanip sonuca varilmaya calisilmistir.
Calismanin uygulama siirecinde toplam on saat siiren yedi oturum gergeklestirilmistir. Caligmada
ulagilan sonuglar goz oniine alindiginda, oncelikle ¢ocuklarin drama etkinligine dahil olmaktan
zevk aldiklart  goriilmistir. Tim uygulama siirecine istekli katildiklart izlenmistir.
Uygulamalardan sonra, ¢cocuklar, “fareler zehirlenirse yilanlar da o fareleri yiyince zehirlenir; bir

karga da gelip o yilan1 yerse o da zehirlenir.” Ya da “zeytin agaglar1 ve incir agaglar1 hep olmali,
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hep yakin olmali, yoksa onlarin dengeleri bozulur, doganin dengesi bozulur’ gibi cevaplar
verdikleri ve dolayisiyla doganin kendi igerisinde diizeninin ve etkilesiminin oldugunu, dogadaki
canlilarin birbirlerini etkilediklerini, bu canlilarin birbirlerine bagli bir sistemde yer aldiklarini,
insanlarin sistem tizerindeki olumsuz etkilerini fark ettikleri ve sistemdeki bir canlida meydana
gelen olumsuzluklarin uzak yakin bir ¢ok canlida izlere yol agtigini fark ettikleri gozlenmistir.

Anahtar Kelimeler: Doga dongiisii, Canlilar arasi etkilesim, Okuldncesinde ¢evre egitimi,

Cevre egitimi, Yaraticit drama

123



32. Uluslararasi Egitimde Yaratici Drama Kongresi Bildiri Ozetleri Kitabi/
32nd International Congress on Creative Drama in Education Abstracts

A Creative Drama Study on the Cycle of Nature in Itself with Preschool Children

Tuba Cay Saglam ' & Nami Eren Bestepe >

' Preschool Teacher Ministry of National Education

* Department of Basic Art Education Ankara University

nbestepe@gmail.com

Abstract

Nature is a whole of interconnected systems with many components that have an order in itself.
Awareness of this whole at an early age is important for future generations to form the basis of
environmental protection behaviours. Environmental education has an important place in order to
realise this holistic structure in nature. In environmental education, it is valuable in terms of the
permanence and continuity of the results that the methods used in environmental education are
methods that make children active and put them in a position to experience different results. The
aim of the study, which was developed with this perspective, was determined as raising
awareness of preschool students about the relationships within nature and the order and cycle of
nature itself. The study group consisted of sixteen children in the 5-year-old class of a state
primary school in Polatli District of Ankara Province. The study was planned as a basic
qualitative research. As data collection tools, the activities carried out in the interim evaluations
and evaluation steps of the seven sessions were used. The data obtained in each session were
analysed by descriptive analysis and interpreted in relation to the outcomes of the relevant
session and conclusions were tried to be reached. In the implementation process of the study,
seven sessions lasting a total of ten hours were conducted. Considering the results obtained in the
study, firstly, it was seen that the children enjoyed being involved in the drama activity. It was
observed that they willingly participated in the whole implementation process. After the
applications, the children said, ‘If mice are poisoned, snakes are poisoned when they eat those
mice; if a crow comes and eats that snake, it will also be poisoned.” Or ‘olive trees and fig trees

should always be there, they should always be close to each other, otherwise their balance will be
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disturbed, the balance of nature will be disturbed’ and thus it was observed that they realised that
nature has order and interaction within itself, that living things in nature affect each other, that
these living things are in an interconnected system, that they realised the negative effects of
humans on the system and that the negativities that occur in a living thing in the system cause

traces in many living things far and near.

Keywords: Nature cycle, Interaction among living things, Environmental education in

preschool, Environmental education, Creative drama
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istekaksakkomur@gmail.com

Ozet

Bu calismanin amaci, yaratici drama alaninda Onciilerden biri olan Peter Slade'in dogal dans
anlayisini incelemektir. Arastirma nitel arastirma yontemlerinden dokiiman incelemesi teknigiyle
gergeklestirilmis olup, veriler Peter Slade’in kendi kaleme aldigi birincil kaynaklardan elde
edilmistir. Arastirmada elde edilen verilerin analizinde betimsel ve igerik analizi kullanilmistir.
Slade, ¢alismalarinda dogal dansin farkli boyutlarini ve birey tlizerindeki etkilerini ele almaktadir.
Slade dansin 6gretici ve terapotik yonlerine de odaklanmaktadir. Elde edilen bulgularin, yaratici
drama alaninda dogal dans lizerine yapilacak teorik ve pratik ¢aligmalar i¢in katki saglayacagi

ongoriilmektedir.

Anahtar Kelimeler: Peter Slade, Dogal Dans, Dans Dramasi, Yaratic1 Drama.
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Abstract

The aim of this study is to examine the natural dance understanding of Peter Slade, one of the
pioneers in the field of creative drama. The research was carried out with the document analysis
technique, one of the qualitative research methods, and the data were obtained from primary
sources written by Peter Slade himself. Descriptive and content analysis were used to analyse the
data obtained in the research. In his studies, Slade deals with different dimensions of natural
dance and its effects on the individual. Slade also focuses on the educational and therapeutic
aspects of dance. It is predicted that the findings obtained will contribute to the theoretical and

practical studies on natural dance in the field of creative drama.

Keywords: Peter Slade, Natural Dance, Dance Drama, Creative Drama.
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Tiirkiye’de 2019-2024 yillar1 arasinda Egitimde Yaratict Drama alaninda Yapilan

Makalelerin Incelenmesi
Aysecan Sariaslan ', Giilnihal Tasar * & Meltem Gokdag Baltaoglu >

! Sinif Egitimi Anadolu Universitesi
? Egitim Programlar1 ve Ogretim Dokuz Eyliil Universitesi

aysecannsariaslan@gmail.com
Ozet

Bu aragtirmanin amaci yaratict dramanin egitimdeki yerini incelemek isteyen arastirmacilar i¢in
son yillarda Tiirkiye’de egitimde yaratict drama alaninda yapilan arastirma makalelerinin
egilimlerini ortaya koyan, yol gdsterici bir literatiir taramas1 yapmaktir. Bulgulardan yola ¢ikarak
ilerleyen zamanlarda bu alanda yapilacak caligmalara 151k tutmasi beklenmektedir. Arastirmada
veriler, nitel arastirma kapsaminda Dokiiman Analizi yontemiyle toplanmistir. Arastirmanin
orneklemini, DergiPark veri tabaninda gelismis arama sekmesinde anahtar kelimesi "Yaratici
Drama" konu baghigi ile smirlandirilan 2019-2024 yillar1 arasinda yayinlanmis, 84 arastirma
makalesi olusturmaktadir. Arastirmanin verilerinin analizinde ise, i¢erik analizi yaklasimindan
yararlanilmistir. incelenen makaleler arastirmanin &rneklemi, modeli, veri toplama araglari,
aragtirma yontemleri, odaklanilan konular, yazar {invanlari, yapildigi bilim dali ve yapildig1 yil
cercevesinde incelenmistir. Arastirma sonuglarina gore elde edilen bulgular; arastirma
makalelerinin daha c¢ok 2019 ve 2020 yillarinda yapildigint gostermektedir. Arastirmalarda
biiylik dlgiide nitel arastirma yontemlerinin kullanildigi, arastirma modeli olarak en fazla 6n test
son test kontrol gruplu deneysel desenin kullanildigi, veri toplama araci olarak siklikla form ve
Olceklere bagvuruldugu, 6rneklem grubu olarak daha ¢ok 6gretmen adaylar ile ¢alisildig: tespit
edilmistir.

Anahtar Kelimeler: Yaratici Drama, Dokiiman analizi, Aragtirma Egilimi
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Examination of Articles in the field of Creative Drama in Education between 2019-2024 in
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? Curriculum and Instruction Dokuz Eylul University

aysecannsariaslan@gmail.com

Abstract

The aim of this study is to make a guiding literature review that reveals the trends of research
articles in the field of creative drama in education in Turkey in recent years for researchers who
want to examine the place of creative drama in education. Based on the findings, it is expected to
shed light on future studies in this field. In the research, data were collected by Document
Analysis method within the scope of qualitative research. The sample of the research consists of
84 research articles published between 2019-2024, which were limited to the subject title
‘Creative Drama’ in the advanced search tab in the DergiPark database. Content analysis
approach was used to analyse the data of the study. The articles were analysed within the
framework of the research sample, model, data collection tools, research methods, focussed
topics, author titles, discipline and year of the study. The findings obtained according to the
research results show that research articles were mostly conducted in 2019 and 2020. It was
determined that qualitative research methods were used to a large extent in the studies, the
experimental design with pretest-posttest control group was used as the research model, forms
and scales were frequently used as data collection tools, and mostly pre-service teachers were

studied as the sample group.

Keywords: Creative Drama, Document analysis, Research Tendency
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Egitimde Yaratici Drama Yiiksek Lisans Programu Ogrencilerinin Programa Dair
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! Egitimde Yaratict Drama Anadolu Universitesi
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psk.dan.busrakocabas@gmail.com

Ozet

Gilinlimiizde diinyanin gelismis lilkelerinde siklikla kullanilan bir yontem/yaklagim olan yaratict
drama, Tiirkiye’de 1980’11 yillarda giindeme gelmeye baslamis, 1990°1u yillarda Cagdas Drama
Dernegi’nin acilmasi, 2000’li yillarda ise Ankara ve Anadolu Universitelerinde yiiksek lisans
programi olarak yer almasiyla birlikte akademik acidan da varligini ortaya koymus bir alandir.
Ingiltere’de “Egitimde Drama”, Amerika’da “Yaratict Drama” olarak kullanilan ve bir egitmen
esliginde, katilimcilarin yasantilarindan yola ¢ikarak rol oynama, dogaglama vb. teknikler ile
canlandirma siireci olarak tanimlanan yaratict drama; iilkemizde daha anlasilir bir ifade sekli
bulunmasi adina “Egitimde Yaratict Drama” olarak ifade edilmektedir. Yaratici drama pek ¢ok
alanda kullanilabilecek bir potansiyele sahip olsa da, Tiirkiye’de bu alan egitimde bir yontem
olarak on plana ¢ikmakta ve egitimciler tarafindan yaygin olarak kullanilmaktadir.

Anadolu Universitesinde ilk olarak 2006 yilinda, Ali Oztiirk énciiliigiinde, Egitim Bilimleri
Enstitiisti'nde Egitimde Yaratict Drama Anabilim Dali kurulmus ve tezsiz yiiksek lisans
programi yiriitiilmeye baslanmistir. Yaratict dramanin lisans programinin bulunmamasi
nedeniyle ilerleyen yillarda yiiksek lisans programina “bilimsel hazirlik yili” eklenmis ve tezli
yuksek lisans programi faaliyete ge¢mistir. Devamliligini stirdiirmeye ¢alisan bu program, bazi
yillarda agilmamis, bazi yillarda ise bilimsel hazirlik yili olmadan agilmistir. Giincel durumda
ogrenci almaya devam eden programin, bilinirligi diisiik olmakla birlikte program yalnizca

yaratict drama alanina 6zel ilgi duyan ya da arastiran kisiler tarafindan bilinmektedir. Anadolu
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iiniversitesinde bu alanda kadrolu bir 6gretim iiyesi/gorevlisi bulunmadigi gibi mezun olan
yiiksek lisans Ogrencilerinin akademik ag¢idan devam edecegi “yaratici drama” baglikli bir
doktora programi da bulunmamaktadir.

Yaratict Drama alaninin s6z konusu gelisimi ve akademik baglami diisiiniildiiglinde, bu
calismanin amaci, Anadolu Universitesinde Egitimde Yaratici Drama Yiiksek Lisans programina
devam eden Ggrencilerin, bu programa gelme siireglerini, beklentilerini ve Onerilerini ortaya
koymaktir. Ayn1 zamanda programin giiclii ve gelistirilebilir yonlerini ortaya ¢ikarip, programin
gelisimine katki saglamaktir.

Arastirmanin  0rneklemini, son {i¢ egitim Ogretim yilinda (2022-2023-2024), Anadolu
Universitesinde, Egitimde Yaratici Drama Yiiksek Lisans Programi’na kabul almis ve siireci
devam eden 15 katilimci olusturmaktadir. Bu baglamda katilimcilar, olgiit ornekleme ile
secilmistir. Katilimcilarin hepsi lisans programini egitim fakiiltelerinde tamamlamistir. Brang
bazinda 5 Ingilizce 6gretmeni, 3 rehber 6gretmen/psikolojik danisman, 2 matematik dgretmeni, 1
smif Ogretmeni, 1 miizik 6gretmeni, 1 Ozel egitim Ogretmeni, 1 okul Oncesi 0gretmeni, 1
Almanca Ogretmeni yer almaktadir. Katilimcilar ile yar1 yapilandirilmis sorular ile goriismeler
gerceklestirilmistir. Oncelikle demografik bilgiler dgrenilmistir. Devaminda, yaratict dramay1
nereden duyduklari, neden yiiksek lisans programina basladiklari, su anda siirecin nasil ilerledigi,
yaratict dramay1 kullanma durumlari, mezun olduktan sonra beklentileri ve bu programa dair
onerileri sorulmustur.

Arastirma bulgulari, nitel veri analizlerinden betimsel analiz ile ortaya konulmustur. Sorulan
sorular kapsaminda olusan temalar; “Yaratict drama ile tanisma”, “Bagvuru siireci”, “Egitim
siireci”, Uygulama ve kullanim”, “Gelecek beklentileri” ve “Oneriler” seklindedir. Bu temalarin
benzer alt igerikleri ve ayrintili yorumlarin analizi devam etmektedir.

Anahtar Kelimeler: Yiiksek lisans programi, yaratici drama, 6grenci goriisleri
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Creative Drama in Education Master's Programme Students' Opinions on the Programme:

The Case of Anadolu University, In Memory of ‘Devridaim’
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! Creative Drama in Education Anadolu University

? Guidance and Psychological Counselling Anadolu University
psk.dan.busrakocabas@gmail.com

Abstract

Creative drama, which is a method/approach frequently used in the developed countries of the
world today, started to come to the agenda in Turkey in the 1980s, the opening of the
Contemporary Drama Association in the 1990s, and in the 2000s, it is a field that has revealed its
existence in academic terms with its inclusion as a graduate programme in Ankara and Anadolu
Universities. Creative drama, which is used as ‘Drama in Education’ in England and ‘Creative
Drama’ in America and defined as the process of animation with techniques such as role playing,
improvisation, etc. based on the experiences of the participants accompanied by an instructor, is
expressed as ‘Creative Drama in Education’ in order to have a more understandable expression
in our country. Although creative drama has the potential to be used in many fields, in Turkey,

this field stands out as a method in education and is widely used by educators.

At Anadolu University, the Department of Creative Drama in Education was first established in
2006 under the leadership of Ali Oztiirk at the Institute of Educational Sciences and a non-thesis
master's programme was started to be carried out. Due to the lack of a bachelor's degree
programme in creative drama, a ‘scientific preparation year’ was added to the master's
programme in the following years and a master's programme with thesis was started. This
programme, which tried to maintain its continuity, was not opened in some years, and in some

years it was opened without a scientific preparation year. The programme, which continues to

132



32. Uluslararasi Egitimde Yaratici Drama Kongresi Bildiri Ozetleri Kitabi/
32nd International Congress on Creative Drama in Education Abstracts

receive students in the current situation, has a low level of awareness and is only known by
people who have a special interest in or research in the field of creative drama. Anadolu
University does not have a permanent faculty member/staff in this field, nor is there a doctoral
programme titled ‘creative drama’ in which graduating master's students will continue

academically.

Considering the aforementioned development and academic context of the field of Creative
Drama, the aim of this study is to reveal the processes, expectations and suggestions of the
students attending the Creative Drama in Education Master's programme at Anadolu University.
At the same time, it is to contribute to the development of the programme by revealing its strong

and improvable aspects.

The sample of the study consists of 15 participants who have been accepted to the Creative
Drama in Education Master's Programme at Anadolu University in the last three academic years
(2022-2023-2024) and whose process continues. In this context, the participants were selected by
criterion sampling. All of the participants completed their undergraduate programmes in faculties
of education. There are 5 English teachers, 3 guidance teachers/psychological counsellors, 2
mathematics teachers, 1 classroom teacher, 1 music teacher, 1 special education teacher, 1
preschool teacher, 1 German teacher. Interviews were conducted with semi-structured questions
with the participants. Firstly, demographic information was learnt. Then, they were asked where
they heard about creative drama, why they started the master's programme, how the process is
progressing now, their use of creative drama, their expectations after graduation and their
suggestions about this programme. The research findings were revealed through descriptive
analysis, one of the qualitative data analyses. The themes that emerged within the scope of the
questions asked are; ‘Meeting with creative drama’, ‘Application process’, ‘Training process’,
‘Application and use’, ‘Future expectations’ and ‘Suggestions’. Similar sub-contents of these

themes and detailed comments are still being analysed.

Keywords: Master's programme, creative drama, student views
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Sultan Alouso " & Nida Bayndir *

! Sinif Ogretmenligi Eskisehir Osmangazi Universitesi
2 Temel Egitim Eskisehir Osmangazi Universitesi
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Ozet

Yaratict drama, bireylerin bir yasantiyi, bir fikri ya da davranisi yeniden diizenlemesiyle lusan
oyunsu canlandirmalardir. Ozgiin bir sekilde konu ile ilgili kurgusal siireglerin olagan akisinda
sahnelenmesidir. Cok kiiltiirliiliigiin ve ¢ok uluslulugun yayginlastigi bu yiizyilda yaraticiligin ve
yaratict dramanin kiiltiirden kiiltiire nasil anlasildigi 6nem tagimaktadir. Arastirmanin amact;
evrensel bir yaklasim olan yaratici dramay1 farkli kiiltiirlerin nasil algiladigini ortaya koymaktir.
Arastirma, farklh kiiltiirlerin yaratict dramayi algilama diizey ve farkliliklarmin belirlenmesi
acisindan Oonem tagimaktadir. Arastirma, nitel arastirma desenlerinden fenomenoloji deseninde
gerceklestirilmistir. Arastirmada, amacgli 6rneklem yontemlerinden kolay ulasilabilirlik durum
yontemi kullanilmistir. Arastirmanin ¢alisma grubunu, 2024-2025 giiz akademik yariyilinda
farkli iilkelerde ikamet eden 15 kisiden olusturmaktadir. Arastirma verileri, yar1 yapilandirilmig
gorlis formu ile toplanmistir. Veri toplama aracini olusturmadan dnce alanyazin taranmis, sorular
hazirlanmistir. Sorularin anlasilirligini belirlemek icin 3 alan uzmani ile 6n goriisme yapilmis,
temel sorular ve sondalar hazirlanmistir. Katilimcilara uzaktan erisim yoluyla ulasilmis ve
goniillii katilimlar1 saglanmistir. Verilerin analizi, yasantilar1 ve anlamlar1 ortaya c¢ikarma
amaglidir. Bu amagla betimsel analiz teknigi kullanilmistir. Bunun i¢in 6nce betimsel bir ¢ergeve
olusturulmus, bu cerceveye gore veriler islenmis, bulgular tanimlanmis ve yorumlanmustir.
Katilimeilarin - goriislerine dogrudan yer verilerek aktarilabilirlik saglanmis, arasgtirmanin
inandiriciligini arttirmak i¢in alan uzman iki arastirmaci tarafindan degerlendirilmis, ifadeler

temalara ayrilmistir. Arastirma sonucglarma gore; 10 katilimer yaratici drama uygulamalarina
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katildig1 yoniinde goriis bildirmistir. Katilimcilarin biiyiik bir ¢ogunlugu yaratici dramayi,
insanlarin kendi diislincelerini sanatsal bir sekilde ifade etmelerine olanak taniyan bir siireg
olarak tanimlamistir. Katilimcilar tarafindan yaratici drama; diisiincelerin kolay aktarilmasi, yeni
fikirlerin gelistirilmesi ve kiiltiiriin eglenceli bir sekilde aktariminda bir avantaj olarak
goriilmektedir. Ayn1 zamanda bireylerin sanatsal diisiinme becerilerini gelistiren, sosyal anlayisi
arttiran, empati becerilerini gelistiren, grup calismalari ile bireylerarasi iletisimi giiclendiren
terapotik bir yaklasim olarak algilanmaktadir. Yaratma eylemi, basli basina dini bir kavram
olarak degerlendirilmemekte, yeni ve 0Ozgin fikirleri gelistirip, alisilmadik ¢6ziim bulma
anlaminda yorumlanmaktadir. Arastirma sonucuna dayali olarak, incelenen kiiltiirlerde de
yaratict dramanin bilimsel ve evrensel yaklasima gore degerlendirildigi goriilmektedir. Yapilacak
arastirmalarla farkli kiiltlirlerin yaratict dramayr hangi etkinliklerde ve hangi amaglarla
kullandiklariin, yaratict dramayi sosyal hayatta kullanma bigimlerinin arastirilmasinin, yaratict
drama algisinin farkh kiiltiirlerde arastirilmasinin ve yaratici dramay1 uygulama diizeylerinin

kiiltiirden kiiltiire nas1l bir farklilik gosterdiginin belirlenmesi 6nerilmektedir.

Anahtar Kelimeler: Yaratici drama, kiilttirel farklilik, ¢cok kiiltiirliliik
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Abstract

Creative drama is a playful reenactment that occurs when individuals rearrange an experience, an
idea or a behaviour. It is the staging of fictional processes related to the subject in an original
way in the usual flow. In this century where multiculturalism and multinationalism are becoming
widespread, it is important how creativity and creative drama are understood from culture to
culture. The aim of the research is to reveal how different cultures perceive creative drama,
which is a universal approach. The research is important in terms of determining the level and
differences of different cultures' perception of creative drama. The research was carried out in
phenomenology design, one of the qualitative research designs. In the research, easy accessibility
case method, one of the purposive sampling methods, was used. The study group of the research
consists of 15 people residing in different countries in the autumn academic semester of
2024-2025. The research data were collected with a semi-structured interview form. Before
creating the data collection tool, the literature was reviewed and questions were prepared. A
preliminary interview was conducted with 3 field experts to determine the comprehensibility of
the questions, and basic questions and probes were prepared. Participants were reached through
remote access and their voluntary participation was ensured. The analysis of the data is aimed at
revealing experiences and meanings. For this purpose, descriptive analysis technique was used.
For this purpose, a descriptive framework was first created, data were processed according to this
framework, findings were defined and interpreted. Transferability was ensured by including the
views of the participants directly, and in order to increase the credibility of the research, they

were evaluated by two researchers who are experts in the field, and the expressions were divided
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into themes. According to the results of the research; 10 participants stated that they participated
in creative drama practices. The majority of the participants defined creative drama as a process
that allows people to express their own thoughts in an artistic way. Creative drama is seen by the
participants as an advantage in transferring thoughts easily, developing new ideas and
transferring culture in a fun way. It is also perceived as a therapeutic approach that develops
individuals' artistic thinking skills, increases social understanding, improves empathy skills, and
strengthens interpersonal communication through group work. The act of creation is not
considered as a religious concept in itself, but is interpreted in the sense of developing new and
original ideas and finding unusual solutions. Based on the results of the research, it is seen that
creative drama is evaluated according to the scientific and universal approach in the cultures
examined. It is recommended to investigate in which activities and for which purposes different
cultures use creative drama, to investigate the ways of using creative drama in social life, to
investigate the perception of creative drama in different cultures and to determine how the level

of application of creative drama differs from culture to culture.

Keywords: Creative drama, cultural difference, multiculturalism
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Seslerin Yaratici Yaziya Doniisiimii
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Ozet

Ogrencilerin bireysel ve sosyal gelisimleri iizerinde 6nemli diizeyde etkisi olan yazma
becerisinin gelistirilmesi icin farkli yontem ve teknikler kullanilmaktadir. Bu calismada,
dramadaki ses kolajiyla siire¢ temelli yazma tekniginin birlikte kullanildig1 yarartict yazma
etkinligine yer verilmistir. Giinliik yasamdaki seslerin ses kolaj1 teknigiyle birlikte kullanilarak
yazma siirecinin yapilandirildig1 ti¢ asamali bir yazma atolyesi hazirlanmigtir. Caligmada ses
kolaj1 tekniginin lisans diizeyindeki 6grencilerin yazili anlatim becerilerine etkisi incelenmistir.
Calisma, karma arastirma yontemlerinden deneysel miidahale yaklagimina gore tasarlanmistir.
Katilimcilarin yazma etkinliklerinden ¢ikan metinler, yazma becerilerinin gelisimini izlemek igin
degerlendirme araci olarak kullanilacaktir. Ayrica caligma hakkinda katilimc1 goriislerine
bagvurulacaktir. Calisma sonucunda bu teknigin 6grencilerin hayal giiclerini ve yaraticiliklarini
harekete gegirmesi, yazida 6zgilin fikirler olusturmada ilham uyandirmasi ve yazili anlatim
becerilerini gelistirmesi beklenmektedir. Calismanin katilimcilarda yazma ilgi ve istegini
artirmasi; yazilt anlatim ¢alismalariin eglenceli, rahat ve daha kolay hale getirmesi
diistiniilmektedir.

Anahtar Kelimeler: Yazma becerisi, Yazili anlatim, Siire¢ temelli yazma, Sesler, Ses kolaji.
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Abstract

Different methods and techniques are used to develop writing skills, which have a significant
impact on students' individual and social development. In this study, a creative writing activity in
which sound collage in drama and process-based writing technique are used together is included.
A three-stage writing workshop was prepared in which the writing process was structured by
using the sounds in daily life together with the sound collage technique. In the study, the effect of
sound collage technique on undergraduate students' written expression skills was examined. The
study was designed according to the experimental intervention approach from mixed research
methods. The texts of the participants' writing activities will be used as an evaluation tool to
monitor the development of their writing skills. In addition, participant opinions about the study
will be consulted. As a result of the study, it is expected that this technique will stimulate
students' imagination and creativity, inspire them to create original ideas in writing and improve
their written expression skills. It is thought that the study will increase the interest and desire to

write in the participants and make the written expression studies fun, comfortable and easier.

Keywords: Writing skills, Written expression, Process-based writing, Sounds, Sound collage.
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Ozet

Amerika’da yaratic1 dramanin basglangicini temsil etmesi nedeniyle yaratict dramanin “annesi”,
“kurucusu” ya da “yaraticis1” olarak tanimlanan Winifred Louise Ward (1884-1975), drama
literatiirtinde olduk¢a Onemli bir yere sahiptir. Ward, edebiyati yaratict1 dramanin en zengin
materyal kaynagi olarak goriirken yaratici dramay1 da edebiyati daha erisilebilir ve ilgi ¢ekici
hile getiren yontem olarak gdrmektedir. Ward’in yaratict drama anlayisinin temelini edebi
metinler ve Ozellikle de hikayeler olusturmaktadir. Ward’a gore edebiyat, yaratict drama
(dramatikler) i¢in miitkemmel bir dokudur, ¢ilinkii dramaya ve yasamin kendisine en yakin olan
alan edebiyattir. Ward’un edebi metin temelli drama anlayisinin temelinde, ¢ocuklarin sinirh
yasam tecriibelerinden hareketle olusturacaklar1 canlandirmalarin onlarin gelisimine kisith bir
katkisinin olacagi fikri yatmaktadir. Ward’a gore her ne kadar c¢ocuklar olay oOrgiisiinii ve
karakterleri kendileri olusturmamis olsalar da hikdyenin analizi, yorumlanmasi ve dramatik
bicimde yapilandirilmasinin yaratict ifade gelisimi agisindan ¢ocuklara bir¢ok firsat sunduguna
inanmaktadir. Ancak bu siiregte metin secimi ve yapilandirma son derece dnem tagimaktadir. Bu
dogrultuda g¢alisma kapsaminda Winifred Ward’in kaleme aldig1 kitaplar ve onun hakkinda
yazilan ¢aligmalara dokiiman analizi yapilarak Ward’in edebl metin temelli drama anlayisi, metin

se¢imi ve yapilandirma siireci agisindan ele alinacaktir.

Anahtar Kelimeler: Edebiyat ve yaratici drama iligkisi, Winifred Ward, yaratic1 drama, edebiyat

egitimi
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Turkish Language and Literature Teacher Education Gazi University
fburgul@gmail.com

Abstract

Winifred Louise Ward (1884-1975), who is defined as the ‘mother’, ‘founder’ or ‘creator’ of
creative drama because she represents the beginning of creative drama in America, has a very
important place in drama literature. Ward sees literature as the richest material source of creative
drama and creative drama as a method that makes literature more accessible and interesting.
Ward's understanding of creative drama is based on literary texts and especially stories.
According to Ward, literature is the perfect texture for creative drama (dramatics) because it is
the field closest to drama and life itself. Ward's understanding of literary text-based drama is
based on the idea that children's enactments based on their limited life experiences will have a
limited contribution to their development. According to Ward, although children do not create
the plot and characters themselves, he believes that analysing, interpreting and dramatically
structuring the story offers children many opportunities for the development of creative
expression. However, text selection and structuring are of utmost importance in this process. In
this direction, within the scope of this study, the books written by Winifred Ward and the studies
written about her will be analysed through document analysis and Ward's understanding of

literary text-based drama will be discussed in terms of text selection and structuring process.

Keywords: Relationship between literature and creative drama, Winifred Ward, creative drama,

literature education
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Drama ve Miizikli Oyunlar Dersinin Miizik Ogretmeni Adaylarinin Yaratici Drama

Yontemini Kullanmaya iliskin Oz Yeterlik Algilarina Etkisi
Bilgehan Eren

Miizik Egitimi Ankara Miizik ve Giizel Sanatlar Universitesi

bilgehaneren@mgu.edu.tr

Ozet

Yeni yiizy1l egitim anlayisinda miizik egitiminin 6grenci merkezli, aktif katilima olanak veren, is
birligine ve etkilesime dayali yaklasimlarla, kesif ve arastirmaya tesvik eden, elestirel, analitik ve
yaratict diisiinme becerilerini destekleyen yapilandirmaci anlayista yiiriitiilmesi bir gereklilik
halini almistir. Bu da ancak egitim siirecinde geleneksel yaklagimlarla sinirli kalmayan farkli ve
cesitli yaklasim ve yontemlerin benimsenmesi ve kullanilmasi ile miimkiin olabilmektedir.
Yaratici Drama Yontemi, yukarida sayilan 6zellikleri biinyesinde barindiran, yeni ylizyil egitim
sisteminde kendine yer edinmis etkili ve verimli yontemlerden biridir. Gelecegin miizik
ogretmenlerinin aldiklar1 lisans egitimi siirecinde diger yontemler kadar yaratict drama
yontemini kullanmaya yonelik yeterlik gelistirmeleri bu anlamda 6nem arz etmektedir. Ozellikle
bir sanat egitimcisi olarak yaraticilig1 bir egitimci karakter 6zelligi haline getirmeleri durumu iki
kere onemli kilmaktadir. Bu noktada miizik 6gretmenligi lisans programinda bulunan alan
secmeli derslerden “Drama ve Miizikli Oyunlar” dersi, yaratict drama yonteminin miizik egitimi
ile bulusturulabildigi 6zgiin bir ders olarak karsimiza c¢ikmaktadir. Bu dogrultuda dramanin
miizik egitimi Ogeleriyle birleserek derinlik kazandigi dersin miizik 6gretmenligi lisans
ogrencilerinin yaratict drama yontemini kullanmaya yonelik 6z yeterliklerine etkisi olup
olmadigimi belirlemek bu arastirmanin amacini olusturmaktadir. Bu ama¢ dogrultusunda
2024-2025 Ogretim Y1l icerisinde Ankara Miizik ve Giizel Sanatlar Universitesi Miizik Egitimi
Boliimiinde 2. ve 3. smifa devam eden ve dersi segen toplam 30 lisans 6grencisinin ¢alisma

grubunu olusturdugu arastirmada, Can ve Cantiirk-Giinhan (2009) tarafindan gelistirilen 5’li
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likert tipi ile hazirlanan 47 maddeden olusan “Yaratict Drama YoOntemini Kullanmaya Y 6nelik
Ozyeterlik Olgegi” dlgme araci olarak kullamlmigstir. Arastirma “betimsel iligkisel tarama
perspektifinde tek gruplu 6n test son test modeli” ile kurgulanmis olup 6n test uygulamasini
takiben 12 hafta siire ile 90 dakikalik oturumlar seklinde dersler yiiriitiilmiis ve derslerin
bitiminde son test uygulanmistir. Ders igeriginde iletisim, uyum, giiven gibi genel temalar
miizikli oyunlarla zenginlestirilmis yaratict drama etkinlikleri ile siirdiiriilmiistiir. Siire¢
icerisinde bu genel temalara ek olarak miizik egitiminin yaratict drama yontemi ile 6gretimine
odaklanan hiz ve giirliikk terimleri gibi miizikal amaglarin 6gretimine odaklanan oturumlar da
gerceklestirilmistir. Arastirmanin sonuglart SPSS programu ile ilgili istatistik analizler yapilarak
frekans ve yiizdeler seklinde raporlastirilmistir. Analiz sonuglarmma gore miizik 6gretmeni
adaylarinin 6n test ve son test puanlarinda son test lehine anlamli fark bulunmustur. Buna gore
drama ve miizikli oyunlar dersinde gerceklestirilen oturumlarin miizik 6gretmeni adaylarinin
yaratict drama yontemini kullanmaya iliskin 6z yeterlik algilarin1 ders sonrasinda arttirdigi
sOylenebilir. Aragtirmanin sonucunda basta miizik 6gretmen adaylart olmak {izere egitim
fakiilteleri lisans programlarinda yaratict dramanin yontem olarak kullanildigi ve &gretmen
adaylarinin yaratict dramaya iligkin bilgi ve yeterliklerini arttirabilecekleri daha ¢ok sayida ders

firsat1 sunulmasi Oneriler arasinda sayilabilir.

Anahtar Kelimeler: Yaratici drama yontemi, drama ve miizikli oyunlar, 6z yeterlik algisi
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The Effect of Drama and Musical Games Course on Music Teacher Candidates'

Self-Efficacy Perceptions of Using Creative Drama Method

Bilgehan Eren

Music Education Ankara University of Music and Fine Arts
bilgehaneren@mgu.edu.tr

Abstract

In the new century educational approach, it has become a necessity to carry out music education
in a constructivist approach that encourages discovery and research, supports critical, analytical
and creative thinking skills, with student-centred, active participation, cooperation and
interaction-based approaches. This can only be possible by adopting and using different and
various approaches and methods that are not limited to traditional approaches in the education
process. The Creative Drama Method is one of the effective and efficient methods that has a
place in the new century education system, which embodies the above-mentioned features. In
this sense, it is important for future music teachers to develop competence to use creative drama
method as much as other methods during their undergraduate education. Especially as an art
educator, making creativity an educator characteristic makes the situation doubly important. At
this point, ‘Drama and Musical Games’ course, which is one of the elective courses in the music
teaching undergraduate programme, appears as a unique course in which creative drama method
can be combined with music education. In this direction, the aim of this study is to determine
whether the course, in which drama gains depth by combining with music education elements,
has an effect on music teaching undergraduate students' self-efficacy towards using creative
drama method. In line with this purpose, the ‘Self-Efficacy Scale for Using Creative Drama
Method’ consisting of 47 items prepared with a 5-point Likert type developed by Can and
Cantiirk-Giinhan (2009) was used as a measurement tool in the research, in which a total of 30
undergraduate students attending the 2nd and 3rd year in the Department of Music Education at

Ankara Music and Fine Arts University in the 2024-2025 academic year and choosing the course
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constituted the study group. The research was designed with ‘one-group pretest posttest model in
descriptive relational screening perspective’ and following the pre-test application, lessons were
conducted in the form of 90-minute sessions for 12 weeks and the post-test was applied at the
end of the lessons. In the course content, general themes such as communication, harmony and
trust were continued with creative drama activities enriched with musical games. In addition to
these general themes, sessions focusing on the teaching of musical purposes such as speed and
loudness terms, which focus on the teaching of music education with creative drama method,
were also carried out during the process. The results of the research were reported in the form of
frequencies and percentages by performing statistical analyses with the SPSS programme.
According to the results of the analysis, a significant difference was found in the pre-test and
post-test scores of music teacher candidates in favour of the post-test. According to this, it can be
said that the sessions held in the drama and musical games course increased the self-efficacy
perceptions of music teacher candidates regarding the use of creative drama method after the
course. As a result of the research, it can be counted among the recommendations that creative
drama is used as a method in the undergraduate programmes of faculties of education, especially
music teacher candidates, and that more course opportunities should be offered to prospective

teachers to increase their knowledge and competencies related to creative drama.

Keywords: Creative drama method, drama and musical games, self-efficacy perception
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Yaratic1 Drama ile Sanat ve Yasamda Déngiisel Temalarin incelenmesi

Elif Ozcan

Temel Egitim/Okul Oncesi Ogretmenligi Programi Baskent Universitesi

eaykanatozcan@gmail.com

Ozet

Sanatin biiyiilii diinyasi, bireylerin i¢sel derinliklerine dokunma ve diisiince ufuklarini genisletme
potansiyeline sahiptir. Bu giicli 6zellikle gelecegin 6gretmenleriyle bulusturmak, sanat1 yalnizca
egitimde etkili bir ara¢ kilmakla kalmaz; ayn1 zamanda c¢ok yonlii bir bakis agis1 ve estetik
duyarlilikla donatilmig bireyler yetistirilmesine katki saglar. Bu arastirma, egitim fakiiltesinde
ogrenim goren Ogretmen adaylarinin yaratict drama uygulamalar1 aracilifiyla sanatsal ifade,
estetik duyarlilik ve disiplinler aras1 bakis acis1 gelistirme slireglerini incelemeyi
amaclamaktadir. Sanat ¢aligmalariyla dogrudan etkilesim halinde olmayan ve profesyonel bir
sanat gecmisine sahip olmayan 21 6gretmen adayinin katildigi bu calisma, “hayat dongiisii”
temasi etrafinda yapilandirilmis ¢ok disiplinli bir yaratici drama deneyimi sunmaktadir.
Arastirmada dogum, yasam, 6liim ve yeniden dogus gibi evrensel temalar, her biri tek oturumda
ele alman miizik, dans, tiyatro, plastik sanatlar, edebiyat, fotograf ve heykel gibi sanat
disiplinlerinde yer alan belirli eserler iizerinden incelenmistir. Haftada iki kez gergeklestirilen ve
her biri 180 dakika siiren sekiz oturumluk bir yap1 ¢er¢evesinde diizenlenen ¢alismanin odak
eserleri arasinda Mahler’in “2. Senfoni’si, Pina Bausch’un “Café Miiller” performansi,
Beckett’in “Godot’yu Beklerken” oyunu, Klimt’in “Hayat Dongiisii” tablosu, Marquez’in
“Yiizyillik Yalmizlik” romani, Cindy Sherman’in “Untitled Film Stills” fotograf serisi ve Louise
Bourgeois’nin “Maman” heykeli yer almaktadir. Her oturumda yaratici drama yodntemiyle
sanatsal dongtilerin disiplinler aras1 bir yaklagimla deneyimlenmesi hedeflenmistir.

Veri toplama siirecinde, katilimcilarin sanatsal algi, estetik duyarlilik ve ifade becerilerindeki

gelisimi dlgmek amaciyla yar1 yapilandirilmis goriisme formlari ve gozlem notlar1 kullanilmigtir.
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Yapilan analizler, yaratici drama uygulamalarimin 6gretmen adaylarinin sanatsal farkindalik,
estetik duyarlilik ve disiplinler arasi diisiinme becerilerini giiclendirdigini ortaya koymaktadir.
Ornegin, Mahler’in “2. Senfoni’si iizerine gerceklestirilen oturumun ardindan katilimcilarin
%85’1 (n=18) miizigin anlatim giicline yonelik yeni i¢goriiler kazandigini belirtmistir. Klimt’in
“Hayat Donglisli” tablosu iizerinde yapilan oturumda, katilimcilarin %78’1 (n=16) estetik
duyarhiliklarinin arttigini ifade etmistir. Beckett’in “Godot’yu Beklerken” oyununun ele alindigi
oturumda ise %82 oraninda (n=17) disiplinler arasi1 diisiinme becerilerinde gelisim
gozlemlenmistir. Cindy Sherman’in “Untitled Film Stills” serisi ile gerceklestirilen oturumda
katilimcilarin %80°1 (n=17), bireysel doniisiim ve kimlik temalarina dair farkindalik kazandigini
ifade etmistir. Bourgeois’nin “Maman” heykeli ile yapilan oturumda ise %76 (n=16) oraninda
katilime1, dogurganlik ve yeniden dogus temalarini sanatsal bir perspektifle degerlendirme
becerisi kazandigini belirtmistir. Ayrica, sanatsal ifade becerilerinde artis oldugunu belirten
katilime1 orant %75 (n=16) olarak kaydedilmistir.

Bu bulgular, yaratici drama uygulamalarinin 6gretmen adaylarinin sanatsal farkindaliklarini,
estetik duyarliliklarini ve disiplinler arasi diisiinme becerilerini anlamli dlciide destekledigini
gostermektedir. Sonug olarak, sanat eserleri ile yapilandirilmis yaratict drama oturumlarinin,
Ogretmen adaylarinin sanati egitimde ¢ok boyutlu ve etkili bir arag olarak ele alma becerilerini
gelistirmeye katki saglayabilecegi diisiiniilmektedir. Bu dogrultuda, Ogretmen egitimi
programlarina yaratict drama temelli sanat uygulamalarinin miifredata entegre edilmesi

Onerilmektedir.

Anahtar Kelimeler: Sanat egitimi, yaratici drama, pedagojik sanat elestirisi, sanatsal ifade, tema

temelli sanat uygulamalar1
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Investigation of Cyclical Themes in Art and Life with Creative Drama

Elif Ozcan
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Abstract

The magical world of art has the potential to touch the inner depths of individuals and expand
their horizons of thought. Bringing this power together, especially with future teachers, not only
makes art an effective tool in education, but also contributes to raising individuals equipped with
a versatile perspective and aesthetic sensitivity. This study aims to examine the processes of
artistic expression, aesthetic sensitivity and interdisciplinary perspective development of
pre-service teachers studying at the faculty of education through creative drama practices. This
study, in which 21 pre-service teachers who do not directly interact with art studies and do not
have a professional art background participated, offers a multidisciplinary creative drama

experience structured around the theme of ‘life cycle’.

In the research, universal themes such as birth, life, death and rebirth were examined through
specific works in art disciplines such as music, dance, theatre, plastic arts, literature, photography
and sculpture, each of which was discussed in a single session. Organised within the framework
of a structure of eight sessions, each lasting 180 minutes and held twice a week, the focal works
of the study include Mabhler's ‘2nd Symphony’, Pina Bausch's ‘Café Miiller’ performance,
Beckett's play ‘Waiting for Godot’, Klimt's ‘Life Cycle’ painting, Marquez's novel ‘One
Hundred Years of Solitude’, Cindy Sherman's ‘Untitled Film Stills’ photography series and
Louise Bourgeois's ‘Maman’ sculpture. In each session, it was aimed to experience artistic cycles

with an interdisciplinary approach through creative drama method.

In the data collection process, semi-structured interview forms and observation notes were used

to measure the development in the participants' artistic perception, aesthetic sensitivity and
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expression skills. The analyses revealed that creative drama practices strengthened pre-service
teachers' artistic awareness, aesthetic sensitivity and interdisciplinary thinking skills. For
example, after the session on Mahler's ‘2nd Symphony’, 85% of the participants (n=18) stated
that they gained new insights into the expressive power of music. In the session on Klimt's
‘Cycle of Life’, 78% (n=16) of the participants stated that their aesthetic sensitivity increased. In
the session where Beckett's play ‘Waiting for Godot’ was discussed, 82% (n=17) of the
participants (n=82) observed an improvement in their interdisciplinary thinking skills. In the
session with Cindy Sherman's ‘Untitled Film Stills’ series, 80% of the participants (n=17) stated
that they gained awareness on the themes of individual transformation and identity. In the session
with Bourgeois' “Maman” sculpture, 76% (n=16) of the participants stated that they gained the
ability to evaluate the themes of fertility and rebirth from an artistic perspective. In addition,

75% (n=16) of the participants reported an increase in their artistic expression skills.

These findings show that creative drama practices significantly supported pre-service teachers'
artistic awareness, aesthetic sensitivity and interdisciplinary thinking skills. As a result, it is
thought that creative drama sessions structured with artworks can contribute to the development
of pre-service teachers' ability to consider art as a multidimensional and effective tool in
education. Accordingly, it is recommended that creative drama-based art practices should be

integrated into the curriculum of teacher education programmes.

Keywords: Art education, creative drama, pedagogical art criticism, artistic expression,

theme-based art practices
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Siiregsel Dramada Coklu Duyusal Uyarim Tekniginin Islevleri: Victoria Brown ve Sarah

Pleydell Atélyeleri Uzerinden Ornekler
Derya Agaoglu

Temel Bilimler Birimi ve Egitim Fakultesi Ted Universitesi

derya.agaoglu1996(@gmail.com
Ozet

Coklu duyusal uyarima (multisensory stimulation), egitimde dramada devridaim bir teknik
olarak bakilabilir. Insan duyulariyla varoldukga, bu teknik de var olabilir ve dramanin baglamina
gore saymasi imkansiz olabilecek kadar ¢ok sekilde kullanilabilir. Coklu duyusal uyarim,
gozlemlerim dahilinde, daha az duyulurlugu olan bir tekniktir. Bu baglamda, bu bildiride,
Victoria Brown ve Sarah Pleydell’in yazdigi, “Drama in the Preschool and Kindergarten
Classroom” (1999) isimli kitaplarinda ¢oklu duyusal uyarim teknigini nasil tanimladiklar1 ve bu
tanim tizerinden kitaplarinda bulunan atdlye orneklerinde, s6z konusu teknigi stire¢sel dramaya
olan islevi agisindan nasil kullandiklar1 agiklanacaktir. Arastirma sorusu kapsaminda, s6z konusu
kitaptaki ilgili boliim ve atdlyeler incelenmistir. icerik analizinden sonra, ¢oklu duyusal uyarim
tekniginin bes farkl islevde kullanildig1 ve en ¢ok; katilimcilara dramanin kaynak materyali ile
ilgili atmosfer ve mod yaratma konusunda ve katilimcilarin ana inanmasi ve role girmesi
konusunda islevsel oldugu goriilmiistiir. Bildiride, islevler yorumlanarak degerlendirilecek olup,
ayn1 zamanda her islevle ilgili kitaptaki atdlyelerden ve benim, lisansiistii 6grenim siirecimdeki
Brown ve Pleydell ile olan ¢alismalarimdan ornekler verilerek anlatilacaktir. Bildiri sonunda ise,
drama liderlerinin ve sanat egitmenlerinin bu teknik iizerinde nasil ¢alisabilecekleri konusunda,
yine Brown ve Pleydell’in de fikirlerinden yola ¢ikarak oneride bulunulacaktir.

Anahtar Kelimeler: ¢oklu duyusal uyarim, siire¢sel drama, atmosfer yaratma, Victoria Brown,

Sarah Pleydell

150



32. Uluslararasi Egitimde Yaratici Drama Kongresi Bildiri Ozetleri Kitabi/
32nd International Congress on Creative Drama in Education Abstracts

Functions of Multisensory Stimulation Technique in Process Drama: Examples from

Victoria Brown and Sarah Pleydell Workshops

Derya Agaoglu

Basic Sciences Unit and Faculty of Education Ted University
derya.agaoglu1996(@gmail.com

Abstract

Multisensory stimulation can be seen as a recurrent technique in educational drama. As long as
man exists with his senses, this technique can exist and can be used in so many ways that it is
impossible to count, depending on the context of the drama. Multisensory stimulation is, in my
observations, a technique with less sensitisation. In this context, this paper will explain how
Victoria Brown and Sarah Pleydell define the multisensory stimulation technique in their book
‘Drama in the Preschool and Kindergarten Classroom’ (1999) and how they use this technique in

terms of its function in process drama in the workshop examples in their book.

Within the scope of the research question, the relevant chapters and workshops in the book were
analysed. After the content analysis, it was seen that the multisensory stimulation technique was
used in five different functions and was most functional in creating an atmosphere and mood for
the participants about the source material of the drama and in making the participants believe in
the moment and get into the role. In the paper, the functions will be interpreted and evaluated,
and at the same time, each function will be explained by giving examples from the workshops in
the book and my work with Brown and Pleydell during my postgraduate education. At the end of
the paper, suggestions will be made on how drama leaders and art educators can work on this

technique, again based on the ideas of Brown and Pleydell.

Keywords: multisensory stimulation, process drama, atmosphere creation, Victoria Brown,

Sarah Pleydell
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Siirecsel Drama ile Kolektif Yaraticihk ve Egitsel Firsatlar

Gokhan Karaosmanoglu

Temel Sanat Egitimi Ankara Universitesi

gkaraosmanoglu@gmail.com

Ozet

Bu aragtirmanin amaci, drama dersinin yiiriitiilmesinde siire¢sel dramanin sunmus oldugu
firsatlar1 belirlemek; ayn1 zamanda siire¢sel dramanin dramatik bir kurguyu olusturma, bir tiyatro
oyunu ortaya ¢ikarma konusunda sundugu stratejileri ve ¢oziim Onerilerini ortaya koymaktir. Bu
amag¢ kapsaminda drama dersine katilan ii¢ 6grenci ile 14 haftalik siire¢sel dramaya dayali bir
uygulama siireci gerceklestirilmis, ardindan Ogrencilerle goriismeler yapilmis ve gorligmeler
icerik analizi ile ¢oOziimlenmistir. Katilimc1r eylem aragtirmasi ile tasarlanan arastirmada
katilimcilarla dramatik bir kurgunun adim adim olusturuldugu siire¢sel drama anlayisina yonelik
bir tartisma alani olusturulmasi planlanlanmistir. Stiregsel drama ile tasarlanan ve toplumsal bir
sorunu ele alan 6n metinden yola cikilarak dogaglamalarin dramatik kurguyu nasil belirledigi,
ortaya ¢ikan dramatik kurgunun Ozellikleri, drama stratejilerinin, katilimecilarin  ve
kolaylastiricinin metin tizerindeki etkisi tizerinde durulmustur. Arastirma sonuglar siiregsel
dramanin katilimcilarin dramatik kurgunun olusturulmasi konusunda inisiyatif almalarini
kolaylastirdigi, toplumsal sorunlari tartisma konusunda onlar1 6zgiirlestirdigi ve kolektif bicimde

gelistirilen dramatik kurgunun sahnelenmesi konusunda firsatlar sundugunu ortaya koymaktadir.

Anahtar Kelimeler: Siire¢sel drama, Katilimc1 eylem arastirmasi, Kolektif yaraticilik
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Collective Creativity and Educational Opportunities with Process Drama

Gokhan Karaosmanoglu

Basic Art Education Ankara University
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Abstract

The aim of this research is to determine the opportunities offered by procedural drama in the
execution of the drama course; at the same time, to reveal the strategies and solution suggestions
offered by procedural drama in creating a dramatic fiction, creating a theatre play. Within the
scope of this purpose, a 14-week application process based on process drama was carried out
with three students participating in the drama course, then interviews were conducted with the
students and the interviews were analysed by content analysis. In the research designed with
participatory action research, it is planned to create a discussion area for the understanding of
process drama in which a dramatic fiction is created step by step with the participants. Based on
the preliminary text designed with process drama and dealing with a social problem, how
improvisations determine the dramatic fiction, the characteristics of the emerging dramatic
fiction, the effects of drama strategies, participants and facilitator on the text were emphasised.
The results of the study reveal that process drama facilitates the participants to take initiative in
the creation of dramatic fiction, liberates them to discuss social problems and provides

opportunities for the staging of the dramatic fiction developed collectively.

Keywords: Process drama, Participatory action research, Collective creativity
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Liseli Ogrencilerin Siber Zorbahk Deneyimlerine Yonelik Bir Siirecsel Drama Atolyesi

Gokhan Karaosmanoglu
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Ozet

Bu arastirmanin amaci liseli kiz 6grencilerin siber zorbaligin tiirlerine, gerceklestigi ortamlara,
etkilerine, sonuglarina ve olasi ¢oziimlerine yonelik diisiincelerini, tutum ve davraniglarini, bakig
acilari tasarlanan siire¢sel drama atdlyesiyle anlamaya calismaktir. Bu amag¢ kapsaminda 17
katilimer ilk olarak 12 saatlik siiregsel drama atolyesine katilmig, ardindan ‘Siber Zorbaliga
Yonelik Siiregsel Drama Atdlyesini Degerlendirme Formu’ndaki sorulart yanitlamislardir. Eylem
arastirmasi deseni ile tasarlanan arastirmada siire¢sel drama atolyesiyle, degerlendirme formuyla
ve okuldaki iki uzmanla yapilan goriismeler yoluyla elde edilen veriler icerik analizi ile
coziimlenmis, siber zorbaliga, ¢oziimlerine ve siiregsel dramaya yonelik ortaya ¢ikan katilimei
goriisleri belirlenen temalar, kategoriler ile sunulmaya c¢alisilmistir. Arastirma sonuglar
katilimcilarin siber zorbaligi, tiirlerini, etkilerini ve sonuglarini anlama konusunda stiregsel
dramanin etkili oldugunu, kendilerini ve gercek yasamda karsilarina ¢ikan siber zorbalik
sorunlarin1 dramatik kurgu i¢inde daha rahat ifade ettiklerini, ayn1 zamanda ¢6ziim Onerileri
bulma, yetiskinlerin, 6gretmenlerin ya da idarecilerin bakig acilarini1 anlama konusunda siiregsel
dramanin kendilerine alan a¢tigin1 ortaya koymaktadir. Arastirma sonuglart géz Oniinde
bulundurularak liseli 6grencilerle performansa dayali farkli yaklasimlarla siber zorbaliga yonelik
arastirmalar yapilabilecegi, bu arastirmalarda siber zorbaliktaki rollere, mekana, toplumun bakig

acilaria ya da ¢6ziim Onerilerine odaklanan arastirmalarin tasarlanabilecegi Onerilebilir.

Anahtar Kelimeler: Siiregsel drama, Siber zorbalik, Katilimci eylem arastirmasi
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Abstract

The aim of this study is to try to understand the thoughts, attitudes, behaviours and perspectives
of female high school students about the types, environments, effects, consequences and possible
solutions of cyberbullying through a process drama workshop. Within the scope of this purpose,
17 participants first participated in a 12-hour process drama workshop and then answered the
questions in the ‘process Drama Workshop Evaluation Form for Cyberbullying’. In the study
designed with action research design, the data obtained through the process drama workshop, the
evaluation form and the interviews with two experts at the school were analysed by content
analysis, and the participant views on cyberbullying, solutions and process drama were tried to
be presented with the determined themes and categories. The results of the research reveal that
process drama is effective in understanding cyberbullying, its types, effects and consequences,
that the participants express themselves and the cyberbullying problems they encounter in real
life more easily in dramatic fiction, and that process drama opens up space for them to find
solutions and understand the perspectives of adults, teachers or administrators. Considering the
results of the research, it can be suggested that research on cyberbullying can be conducted with
high school students with different performance-based approaches, and that research focusing on
the roles in cyberbullying, space, society's perspectives or solution suggestions can be designed

in these researches.

Keywords: Process drama, Cyberbullying, Participatory action research
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Yaratici Drama ile Nibelungen Yiiziigii'niin Kesfi: Sanatsal ifade ve Anlamlandirma

Uzerine Disiplinler Arasi Bir Calisma
Elif Ozcan
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eaykanatozcan@gmail.com
Ozet

Bu arastirma, yaratict drama uygulamalarinin konservatuar 6grencilerinin sanatsal ifade, esere
dair farkindalik, sanatsal yapiyr anlamlandirma ve performansa yansitma becerileri lizerindeki
etkilerini incelemek amaciyla tasarlanmistir. Konservatuar ogrencilerinin egitim siirecinde
genellikle miifredat yogunlugu ve teknik c¢aligmalara odaklanmalari nedeniyle calistiklar
eserlerin derin tematik ve estetik yapisini yeterince 6ziimseyemediklerine iliskin gbzlemlerden
hareketle tasarlanan calisma, yaratici dramanin miizik pedagojisinde sunabilecegi firsatlari
kesfetmeyi hedeflemektedir. Calismada 6rnek olarak ele alinmasi diisiintilen ¢aligma, Richard
Wagner'in "Nibelungen Yiiziigii" olarak bilinen eser dizisi olarak belirlenmistir. Wagner’in
Nibelungen Yiiziigii gibi dongiisel ve tematik agidan zengin eserlerde, 6grencilerin sanatsal
ifadesini zenginlestirmesi i¢in eserin Oziinii anlamalar1 ve i¢sellestirmeleri gerekmektedir. Ancak
bu gibi kompleks eserlerin estetik ve kiiltiirel arka planini inceleme firsatlarinin siirli olmasi,
Ogrencilerin  sanatsal yorumlama becerilerini ve elestirel diisiinme kapasitelerini
sinirlayabilmektedir. Bu calisma, konservatuar 6grencilerinin sanatsal ifadelerini derinlestirmek
amaciyla yaratict drama uygulamalarinin = etkisini incelemek {izere nitel bir yOntem
benimsemektedir. Calisma grubu, konservatuar &grencileri arasindan, gesitli sanat dallarinda
lisans egitimi alan ancak profesyonel performans deneyimi smirli olan 16 katilimcidan
olusacaktir. Aragtirma siirecinde, 0grencilerin mevcut sanatsal farkindalik ve ifade diizeylerini
degerlendirmek amaciyla Nibelungen Y1iziigii eserinden se¢ilen boliimler, calismanin baginda ve

sonunda Ogrenciler tarafindan icra edilecek ve bu performanslar kayit altina alinacaktir. Bu
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degerlendirme siirecinde performanslarda meydana gelen degisiklikler incelenerek, yaratici
drama uygulamalarinin sanatsal beceriler lizerindeki etkisi gozlemlenecektir. Arastirma siireci
boyunca, Nibelungen Yiiziigli eseri etrafinda yapilandirilmis alti yaratict drama atdlyesi
diizenlenecektir. Her atdlye 180 dakika siirecek ve haftada bir kez gergeklestirilecektir. Atdlyeler,
“Gii¢ ve Arzu: Altiin Déngiisii,” “Tanrilarin ve Insanlarin Catismasi,” “Kaderin Kagimilmazlig
ve Doniisiim,” “lhanet ve Intikam Déngiisii,” “Olim ve Yeniden Dogus,” ve “Cemberin
Kapanisi: Sonsuz DoOniislim” temalar1 iizerine odaklanacaktir. Bu temalar aracilifiyla
ogrencilerin eserin dongiisel yapisin1 kavrayarak, sanatsal ifadelerini derinlestirmeleri
amaclanmaktadir. Veri toplama siirecinde yar1 yapilandirilmis goriisme formlari, gézlem notlari
ve performans degerlendirme rubrigi kullanilacaktir. Her atdlye sonrasinda gerceklestirilen
bireysel goriismeler, Ogrencilerin sanatsal algi, estetik duyarlilik ve elestirel diisiinme
becerilerindeki gelisimi takip etmek amaciyla gergeklestirilecektir. Beklenen sonuglar, yaratici
drama etkinliklerinin 6grencilerin sanatsal ifade ve elestirel diisiinme becerilerini destekleyici
etkisini  gostermektedir. Anderson ve Dunn’un (2013) c¢aligmalari, yaratict drama
uygulamalarinin 6grencilerin sanatsal yorumlarini zenginlestirmedeki etkisini vurgulamaktadir.
Bu baglamda, 6grencilerin Nibelungen Yiiziigii gibi dongiisel bir eseri daha derinlemesine
anlayarak sanatsal performanslarina yansitma becerilerinde gelisim gdstermeleri beklenmektedir.
Rubin ve Merrion (2011) yaratict dramanin smif ortaminda estetik duyarlilig1 artiricr etkisini
desteklemekte, bu baglamda 6grencilerin dongiisel yapiya sahip bir eseri kavramalarinin, estetik
algilarin1 gelistirmelerine katki saglayacagini 6ne siirmektedir. Bu aragtirmanin yaratici drama
uygulamalarinin konservatuar Ogrencilerinin sanatsal ifade, estetik duyarlilik ve elestirel
diistinme kapasitelerine katkisin1 somut verilerle desteklemesi, sanat egitimi alaninda yaratici
dramanin etkili bir pedagojik ara¢ olarak benimsenmesine katki sunabilir. Arastirmanin
sonuglarinin, konservatuar egitimi veren kurumlarda yaratici drama yonteminin daha yaygin
kullanilmasini tesvik ederek, Ogrencilerin sanatsal projelerinde disiplinler arasi yaklagimlari
benimsemelerine yardimei olmasi beklenmektedir.

Anahtar Kelimeler: Sanat egitimi, yaratici drama, miizik pedagojisi, Wagner, Nibelungen

Yuzugu

157



32. Uluslararasi Egitimde Yaratici Drama Kongresi Bildiri Ozetleri Kitabi/
32nd International Congress on Creative Drama in Education Abstracts

Discovery of the Nibelungen Ring through Creative Drama: An Interdisciplinary
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Abstract

This study was designed to examine the effects of creative drama practices on conservatory
students' artistic expression, awareness of the work, making sense of the artistic structure and
reflecting it to the performance. Based on the observations that conservatory students cannot
sufficiently assimilate the deep thematic and aesthetic structure of the works they study due to
the intensity of the curriculum and the focus on technical studies during the education process,
the study aims to explore the opportunities that creative drama can offer in music pedagogy. The
work to be taken as an example in the study was determined as Richard Wagner's work series
known as ‘The Ring of Nibelungen’. In cyclical and thematically rich works such as Wagner's
Ring of Nibelungen, students need to understand and internalise the essence of the work in order
to enrich their artistic expression. However, limited opportunities to examine the aesthetic and
cultural background of such complex works may limit students' artistic interpretation skills and

critical thinking capacities.

This study adopts a qualitative method to examine the effect of creative drama practices to
deepen conservatory students' artistic expression. The study group will consist of 16
conservatory students who have undergraduate education in various art branches but have limited
professional performance experience. In the research process, in order to evaluate the current
artistic awareness and expression levels of the students, selected sections from The Ring of
Nibelungen will be performed by the students at the beginning and end of the study and these

performances will be recorded. By analysing the changes in the performances during this
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evaluation process, the effect of creative drama practices on artistic skills will be observed.

During the research process, six creative drama workshops structured around the work The Ring
of Nibelungen will be organised. Each workshop will last 180 minutes and will take place once a
week. Workshops, ‘Power and Desire: The Cycle of Gold,” “The Clash of Gods and Men,” *The
Inevitability of Fate and Transformation,” It will focus on the themes of ‘The Cycle of Betrayal
and Revenge,” ‘Death and Rebirth,” and ‘Closing the Circle: Infinite Transformation’ will be the
focus of the programme. Through these themes, it is aimed that the students comprehend the
cyclical structure of the work and deepen their artistic expressions. Semi-structured interview
forms, observation notes and performance evaluation rubric will be used in the data collection
process. Individual interviews will be conducted after each workshop in order to follow the

development of students' artistic perception, aesthetic sensitivity and critical thinking skills.

The expected results show the supportive effect of creative drama activities on students' artistic
expression and critical thinking skills. Anderson and Dunn's (2013) studies emphasise the effect
of creative drama practices in enriching students' artistic interpretations. In this context, it is
expected that students will develop their ability to understand a cyclical artefact such as the Ring
of Nibelungen more deeply and reflect it in their artistic performances. Rubin and Merrion
(2011) support the effect of creative drama on increasing aesthetic sensitivity in the classroom
environment, and in this context, they argue that students' comprehension of a work with a

cyclical structure will contribute to the development of their aesthetic perception.

The fact that this research supports the contribution of creative drama practices to conservatory
students' artistic expression, aesthetic sensitivity and critical thinking capacities with concrete
data may contribute to the adoption of creative drama as an effective pedagogical tool in the field
of art education. It is expected that the results of the research will help students to adopt
interdisciplinary approaches in their artistic projects by encouraging the wider use of creative

drama method in conservatory education institutions.

Keywords: Art education, creative drama, music pedagogy, Wagner, Ring of Nibelungen

159



32. Uluslararasi Egitimde Yaratici Drama Kongresi Bildiri Ozetleri Kitabi/
32nd International Congress on Creative Drama in Education Abstracts

Toplumda ve Sanatta Kadinin Eli

Burcu Akhun " & Pinar Ozdemir Simsek >

! Temel Egitim Hacettepe Universitesi
2 Matematik ve Fen Bilimleri Egitimi Boliimii Hacettepe Universitesi

burcuakhun@gmail.com
Ozet

Arastirmanin amaci yaratict drama yonteminin {liniversite dgrencilerinin kadinin toplumda ve
sanat diinyasindaki yeri ve rolii hakkindaki farkindaliklarina ve ilgilerine etkisini arastirmaktur.
Bu yoniiyle arastirmanin iki amaci vardir; biri kadinin toplumdaki yeri ve rolii, digeri sanattaki
yeri ve rolii. Yontem olarak kullanilan yaratict drama her tiirlii konu alaninda bir 6gretim
yontemi olarak kullanilabilir ve oldukca fazla yasam deneyimini igerdiginden dolay1 bu yontem
bu ¢aligmanin temel yontemi olarak se¢ilmistir.

Bu calisma, kadinlarin toplum ve sanattaki yerini sorgulamak ve d6gretmen adaylarinin cinsiyet
rolleri konusundaki duyarliliklarni artirmak igin Ankara’da Hacettepe Universitesi'nde
yiiriitiilmiistiir. Uygulama siiresince otuz egitim fakiiltesi 6grencisiyle sekiz ayri ders planini
iceren sekiz haftalik bir yaratici drama programi tasarlanip, uygulanmistir. Calisma grubunun
duygularini, diisiincelerini ve edindikleri bilgileri toplamak i¢in bu arastirmada nicel ve nitel veri
toplama araglar1 bir arada kullanilmustir. Verileri toplamak i¢in Ogrenci giinliikleri, yar1
yapilandirilmig goriisme sorulari, anketler ve tutum Olgekleri uygulanmistir. Nicel verilerin
analizi ve degerlendirmesi i¢cin SPSS programi kullanilirken, nitel veriler de igerik analizi ile
degerlendirilmistir.

Arastirmada elde edilen bulgulara gore, yaratict drama oturumlarinin katilimeilarin cinsiyet
rolleri konusundaki algilarinda etkili oldugu goriilmiistiir. Uygulanan program katilimcilarin,
giinliikk yasamda kadinlarin karsilastig1 cinsiyetei kaliplar {izerine de diisiinmelerini saglamis ve

kadmlarin sanattaki yeri ile ilgili farkindaliklar1 artmistir. Uygulamalar sirasinda katilimcilarin
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cinsiyet rolleri hakkinda 6zgiin diislinceler gelistirdikleri ve kadmnlarin sanatsal {iretim
siireglerinde yasadigi zorluklar1 daha iyi anladiklar1 gozlemlenmistir. Sonug¢ olarak arastirma
bulgularina gore arastirma kapsaminda gelistirilen “Toplumda ve Sanatta Kadinin Eli” baslikli
programin §gretmen adaylarinin kadinin toplumdaki ve sanattaki yeri ve rolii ile ilgili duygulari,

bilgileri, fikirleri ve farkindaliklarini biiyiik oranda arttirdig: sdylenebilir.

Anahtar Kelimeler: Sanatta kadin, Toplumda kadm, Kadinn rolii, Yaratict drama, Universite

ogrencileri
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Abstract

The aim of the research is to investigate the effect of creative drama method on university
students' awareness and interest in the place and role of women in society and in the world of art.
In this respect, the research has two aims; one is the place and role of women in society and the
other is the place and role of women in art. Creative drama, which is used as a method, can be
used as a teaching method in all kinds of subject areas and this method was chosen as the basic

method of this study because it includes a lot of life experiences.

This study was conducted at Hacettepe University in Ankara to question the place of women in
society and art and to increase the sensitivity of pre-service teachers about gender roles. During
the implementation, an eight-week creative drama programme including eight different lesson
plans was designed and implemented with thirty education faculty students. In this study,
quantitative and qualitative data collection tools were used together to collect the feelings,
thoughts and knowledge of the study group. Student diaries, semi-structured interview questions,
questionnaires and attitude scales were used to collect data. SPSS programme was used for the
analysis and evaluation of quantitative data, while qualitative data were evaluated by content

analysis.

According to the findings of the study, creative drama sessions were found to be effective on the

participants' perceptions of gender roles. The programme enabled the participants to think about
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the sexist stereotypes that women face in daily life and increased their awareness about the place
of women in art. During the practices, it was observed that the participants developed original
thoughts about gender roles and better understood the difficulties experienced by women in
artistic production processes. In conclusion, according to the research findings, it can be said that
the programme titled ‘The Hand of Women in Society and Art” developed within the scope of the
research has greatly increased the feelings, knowledge, ideas and awareness of pre-service

teachers about the place and role of women in society and art.

Keywords: Women in art, Women in society, Women's role, Creative drama, University students
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Ozet

Stiregsel drama, kolaylastirici ve katilimcilarin bir 6grenme siirecini dogaglamaya dayali sanatsal
bir form araciligryla miizakere ederek beraber yapilandirdiklari bir drama planlama yaklagimidir.
Bu siiregte, 6gretmenin role girmesi teknigi basta olmak iizere cesitli drama tekniklerinden
yararlanilarak katilimcilarin canlandirma, yazma, tartisma yoluyla ele alinan konuyu arastirarak
kesfetmeleri amaclanir. Bu c¢alismada, Cecily O’Neill, John O’Toole, Pamela Bowell & Brian
Heap, Omer Adigiizel ve Adam Bethlenfalvy’nin siire¢sel drama yaklasimlarinda ayrilan ve
birlesen noktalarin, stiregsel dramanin tanimi, farkli yaklagimlarin kritik anahtar kavramlari ve
planlama basamaklar1 c¢ercevesinde karsilastirmali olarak incelenmesi amaglanmistir.
Aragtirmanin c¢aligma grubu amaclh ornekleme teknigi ile belirlenmistir. Arastirmanin ¢alisma
grubu, alt1 siire¢sel drama calismacisindan olugmaktadir. Caligsmacilar aragtirmaya, giiniimiizde
hala kendi 6zgiin yaklasimlariyla siirecsel drama atolyeleri uygulamaya devam etmeleri,
egitimde yaratict drama alaninda ulusal ve uluslararasi diizeyde kabul gérmiis uzmanlar
olmalarindan dolayr dahil edilmislerdir. Calismacilarin kabul gérmiis uzmanlar olduklarina
ozellikle siirecsel dramayla iliskili yaymlar1t ve yaymnlarinin yaygin etki alanlar,
gergeklestirdikleri siiregsel drama odakli atdlye calismalar1 gozetilerek karar verilmistir.
(Calismada nitel arastirma yoOntemlerinden dokiiman analizi kullanilmistir. Veriler, dokiiman

incelemesi yoluyla toplanmistir. Verilerin toplanmasi silirecinde c¢alismaya dahil edilen
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uzmanlarin makaleleri, kitaplari, atdlyeleri, internet ortaminda yer alan videolar1, kendileriyle
gergeklestirilmis ropdrtajlar incelenmistir. Toplanan veriler, calismacilarin siire¢sel dramay1 nasil
tanimladiklari, siirecsel dramayla ilgili 6zellikle kullandiklar1 anahtar kavramlar ve siirecsel
drama planlamasinda izledikleri adimlar odaginda olusturulmus temalar altinda toplanarak
betimsel analiz teknigi yoluyla ¢oziimlenmistir. Sonug olarak tipki egitimde yaratici drama
yasantilarinda oldugu gibi birbirinden farkli ¢alismacilarin siiregsel dramaya olan farkli bakis
acilarina, bu bakis acilarmin birbirleriyle iliskisine, etkilesimine ve celiskisine de yer veren
karsilagtirmali bir inceleme ortaya ¢ikmistir. Bu g¢alismanin beklenen sonucu tiim bu bakis
acilarmin, birbirileriyle iliskilerinin ayrildigi ve birlestigi noktalarin agikca gorlinlir hale
gelmesidir. Bu arastirmayla, egitimde yaratici drama alaninda calisanlarin siiregsel drama
yaklagimiyla ilgili sorularinin daha fazla cevaplanmis olacagi, tiim bu toparlanmis ve tartigiimis
bilgiyle bu yaklasimi daha derinlemesine anlamlandirmalarma katki saglanacagi
diistiniilmektedir.

Anahtar Kelimeler: Siire¢csel drama yaklagimi, Karsilagtirmali Caligsma, Siire¢sel drama

onciileri (O’Neill, O’Toole, Bowell & Heap, Adigiizel, Bethlenfalvy)

* Bu c¢alisma, birinci yazarin ikinci yazar danmismanliginda halen devam ettigi ve

tamamlanmamis olan yiiksek lisans tez ¢aligmasindan gelistirilmistir.
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Abstract

process drama is a drama planning approach in which the facilitator and participants negotiate
and co-construct a learning process through an artistic form based on improvisation. In this
process, various drama techniques, especially the teacher's role-playing technique, are utilised to
enable participants to explore the subject matter through role-playing, writing and discussion. In
this study, it is aimed to comparatively examine the points that differ and unite in the process
drama approaches of Cecily O'Neill, John O'Toole, Pamela Bowell & Brian Heap, Omer
Adigiizel and Adam Bethlenfalvy within the framework of the definition of process drama,
critical key concepts and planning steps of different approaches. The study group of the research
was determined by purposive sampling technique. The study group of the research consisted of
six process drama practitioners. They were included in the study because they still continue to
implement process drama workshops with their own unique approaches and they are nationally
and internationally recognised experts in the field of creative drama in education. It was decided
that they were recognised experts by considering their publications related to process drama, the
widespread impact of their publications, and the process drama-focused workshops they
conducted. Document analysis, one of the qualitative research methods, was used in the study.
Data were collected through document analysis. In the process of collecting the data, the articles,
books, workshops, videos on the internet, and interviews with the experts included in the study

were analysed. The collected data were analysed through descriptive analysis technique by
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collecting them under themes formed in the focus of how the researchers defined process drama,
the key concepts they used especially about process drama and the steps they followed in process
drama planning. As a result, just as in the creative drama experiences in education, a comparative
analysis that includes the different perspectives of different researchers on process drama, the
relationship, interaction and contradiction of these perspectives with each other has emerged.
The expected result of this study is that the points where all these perspectives, their relations
with each other, their points of separation and unification become clearly visible. With this
research, it is thought that the questions of those working in the field of creative drama in
education about the process drama approach will be answered more, and with all this collected
and discussed information, it is thought that it will contribute to making a deeper understanding

of this approach.

Keywords: Process drama approach, Comparative Study, Process drama pioneers (O'Neill,

O'Toole, Bowell & Heap, Adigiizel, Bethlenfalvy)

* This study was developed from the first author's master's thesis, which is still ongoing under

the supervision of the second author and has not been completed.
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